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The New Fellows of 2017 ! 

 

         
           John Frick            Kim Peter Kovak             Tony Mata                  Jim O’Connor             Laurence Senelick 
 

For their brief biographies see page 3. 

APRIL 2017 COLLEGE OF 

FELLOWS MEETING IN 

WASHINGTON, DC 

By Dean Karen Berman 

We hope you will join us for an exciting weekend in 
Washington, D.C. for the reception for new Fellows on 
Saturday, April 22, 2017 and the investiture luncheon 
of our new Fellows and the Roger L. Stevens address 
on Sunday, April 23, 2017.  We are so excited that the 
College of Fellows will be returning to the historic 
Cosmos Club for our Saturday, April 22, 2017, 
reception to meet our new Fellows. Thank you to 
Fellow Bonnie Nelson Schwartz for arranging for this 
reception at the beautiful Cosmos Club. We are also 
glad to be able to return to the River Inn this year 
which is offering a reduced rate for the Fellows. 0. 
 

I am pleased to announce that the Seventeenth Roger 
L. Stevens address will be presented by Fellow 
Thomas Schumacher.  Thomas is President of the 
Disney Theatrical Group that produces all Disney 
musicals around the world, including The Lion King, 
Beauty and the Beast, Aida, Tarzan and Mary Poppins. 
He became a Fellow in 2014. The Seventeenth Roger 
L. Stevens address will take place on Sunday, April 
23, 2017 at the John F. Kennedy Center for the 
Performing Arts. This important annual address is in 
honor of Roger L. Stevens, the great theatrical 
producer and arts administrator who was the 
founding Chairman of both the National Endowment 

for the Arts and the John F. Kennedy Center for the 
Performing Arts. 
We look forward to seeing everyone in April! 

FULFILLING THE MISSION OF 

THE COLLEGE OF FELLOWS 

By Dean Karen Berman 

The Board has agreed that we will soon do a 
membership survey to collect your views on 
preferences for the future activities of the College of 
Fellows.   

I would like to thank Gail Humphries Mardirosian for 
her work as chair of the Advocacy, Profile and 
Marketing Committee.  Jeff Koep became a Fellow in 
2008 and was the longtime Dean of the College of Fine 
Arts at the University of Nevada Las Vegas. Jeff did an 
amazing job fundraising for our 50

th
 anniversary gala 

in 2015 and I am happy to announce that Jeff will 
continue his work for the Fellows. I thank Jeff for all 
his past work and I am looking forward to his future 
work on behalf of the Fellows.  

Jeff’s fundraising will support the “Dean’s Plan” for 
the College of Fellows of the American theatre and the 
work of the Advocacy, Profile and Marketing 
Committee. Future funding will be utilized to carry out 
some of the action steps listed in the “Dean’s Plan” 
for the College of Fellows of the American Theatre. 

 
Mission continued on page 2 
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Dean's Plan for the College of Fellows of the American 
Theatre 

Developed by Dean Karen Berman in 
consultation with the Board 

 

Our College of Fellows printed Mission reads: 
 

The College of Fellows of the American Theatre 
originated in 1965 within the American Educational 
Theatre Association. From its beginnings, investiture 
in the College was one of the highest honors 
bestowed on educators and professionals of 
America’s educational and theatre community. Today, 
the College is an autonomous, nonprofit organization 
of 132 members that holds its annual meeting and 
investiture of new members each April under the 
auspices of the Education Department of the John F. 
Kennedy Center for the Performing Arts in 
Washington, D. C. Among the events of the yearly 
meeting is the Roger L. Stevens Annual Lecture, 
named for the visionary producer who served as 
founding chairman of the Kennedy Center and the 
National Endowment for the Arts. The primary 
purpose of the College of Fellows of the American 
Theatre is to promote and encourage the highest 
standards of research, writing, and creativity in 
educational and professional theatre through 
honoring distinguished service and notable 
accomplishment by individuals of recognized national 
stature. The membership includes actors, critics, 
designers, directors, playwrights, producers, program 
administrators, distinguished teachers and scholars 
associated with the commercial and educational 
wings of the American theatre. The Fellows Gazette is 
the official publication of the College and reports to 
the membership on current and future 
activities. Although the major event of the annual 
meeting each spring is the investiture ceremony of 
new members, the meeting also features the Roger L. 
Stevens address, videotaping of interviews with 
members for the preservation of the history of 
American theatre, and sessions during which select 
members reflect upon their ongoing contributions to 
theatre in America. Individual contributions support 
the programs of the College and members are 
authorized to add the designation ATF following their 
names. The College Archives are located at the 
University of Texas, Austin. 
  
Our Vision: (as taken from our Mission Statement) 
The primary purpose of the College of Fellows of the 
American Theatre is to promote and encourage the 
highest standards of research, writing, and creativity 
in educational and professional theatre through 
honoring distinguished service and notable 
accomplishment by individuals of recognized national 
stature. 
  
 

Goals based on the Dean's Plan: 
 

1) Support, promote and encourage the highest 
standards of research, writing, and creativity in 
educational and professional theatre through 
honoring distinguished service and notable 
accomplishment. 
 

Action Steps: Nominate and induct individuals of 
recognized national stature; garner funds to support 
the individuals when they come to conferences by 
underwriting some of the costs of the induction 
weekend of new inductees and current Fellows; 
garner funds to reduce the suggested cost of 
voluntary membership dues; raise funds to bring in 
nationally known speakers who are not yet Fellows in 
order to support the Fellows April conferences; poll 
the membership on their preferences for the future of 
the organization. 
 

Action Step # 1: 60 attendees at April events at 
$175.00 ($100 Cosmos Club Reception/$75 Kennedy 
Center Investiture Lunch) plus College of Fellows 
subsidizes at $1500 for each = total cost of is 
$13,500.00. Could we raise $20,000.00 to cover this for 
about two years? 
 

Action Step # 2: Voluntary Membership Dues are 
$75.00 and we have 133 members - approx. $10,000 
though we usually get $4000 per year. Could we raise 
$10,000 to offset Membership Dues for four years, 
thus only asking for 1/2 of $75.00 for members? 
 

Action Step # 3: Nationally known speaker would be 
$5000 honorarium plus hotel, airfare or $6000. Could 
we do this for three years and raise $18,000.00? 
 

 2) Leave a legacy from the distinguished Fellows to 
the upcoming generation of artists. 
 

Action Steps: Continue to provide an on-going 
College of Fellows Jane Alexander Award to an 
Emerging Artist yearly at the Kennedy Center 
American College Theatre Festival (KCACTF) national 
ceremony; provide additional emerging artist awards 
at the Kennedy Center American College Theatre 
national ceremony; support Fellows leaving legacy 
funds in donations/wills for supporting the College 
and awards to emerging artists. 
 

Action Step # 1: Fellow Thomas Schumacher has 
given us $25,000.00 for 10 years of which we give 
$2500.00 annually to an emerging artist for the 
Kennedy Center in the College of Fellows Jane 
Alexander Award. Could we raise an additional 
$25,000.00 for another emerging artist for 10 years? 
 

 3)    Advocate for the Arts, Theatre and Arts in 
Education to the extent allowed by law of C-3 
organizations. 
   

Mission continued on page 3 
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 Action Steps: Send Advocacy, Profile and Marketing 
Committee Chair/Members to Arts Advocacy Day 
through garnering funds to pay their way to D.C.; 
write to Congress on behalf of the arts; maintain 
membership in Americans for the Arts; meet with like-
minded theatre organizations to establish and 
strengthen ties to leaders in other organizations and 
develop white papers when necessary (i.e. Support for 
Race and Gender Equity in the American Theatre and 
Film) and raise funds to support meetings across the 
country for this.  
 

Action Step # 1: To meet in another city, say NY, for 
two members of Advocacy, it would be airfare, hotel, 
cabfare at $1000 each or $2000 for two years would be 
raising $4000.00. 
 

 4)    Raise our Profile. 
 

Action Steps: Create Press Releases sent to theatre 
journals and magazines noting new inductees, awards 
to emerging artists, and promotion of the arts 
activities; create panels and/or workshops at the 
Association for Theatre in Higher Education to 
promote the College of Fellows; develop and fund 
workshops by Fellows at the KCACTF national and 
regional festivals. 
 

Action Step # 1: To fund sending Fellows to do 
workshops at KCACTF regional/national festivals, it 
would cost $1000 each for 7 regions or $7000.00 for 3 
years would be $21,000. 

 

The New Fellows of 2017 

 

John Frick:  
(nominated by Kim Marra with supporting letters from 
David Weiss and Felicia Londré) 
  
Over a four-decade career, John has had a major 
impact on the study and practice of American theatre 
as an award-winning scholar, teacher, and leader in 
the profession. He served as Head of the Theatre 
Program at the University of Wisconsin – Fond du Lac 
for three years before joining the faculty at the 
University of Virginia in 1987 where he taught a wide 
range of courses in theatre and performance history, 
mentored generations of students, and directed plays 
for 35 years. His most recent book, Uncle Tom's Cabin 
on the American Stage and Screen was selected as 
the Best Book of 2012 by the American Theatre and 
Drama Society (ATDS). His national service record 
includes terms as Editor of the journal Theatre 
Symposium and President of ATDS. In 2010 he 
received ATDS’s prestigious Betty Jean Jones Award 
as the Outstanding Teacher of American Theatre. 

 

 

Kim Peter Kovak:  
(nominated by Nat Eek with supporting letters from 
Susan Zeder and Robyn Baker Flatt)  
 
Kim currently serves as Producing Director of the 
Kennedy Center Theater for Young Audiences. He co-
founded the Kennedy Center's Festival New 
Visions/New Voices program, which has assisted in 
the development of 96 new plays, musicals, and 
operas from 86 playwrights and 37 composers, 
working with 57 U.S. and 10 international theater 
companies. He has taken the Kennedy Center Theater 
for Young Audiences on Tour, playing to 2.4 million 
children over 19 years in all 50 states and Canada. In 
2011 he co-founded Write Local/Play Global, an 
international theater for young audiences which 
currently has a membership of over 550 members in 
65 countries. In 2008 he received the Monte Meacham 
Award for distinguished service to theatre for young 
audiences and in 2013 the Medallion Award from the 
Children's Theatre Foundation of America. 
 

Tony Mata: 
(nominated by David Young with supporting letters 
from Judith Williams and Jorge Huerta)  
 

Tony has has worked with the renowned Circle 
Repertory Theatre, the Puerto Rican Traveling 
Theatre, the Lincoln Center Summer Festival, New 
Dramatists, and Riverside Shakespeare. He has taught 
and been a guest artist at Columbia University, 
University of Windsor, and Cambridge University in 
the UK. His documentary, Theatre of Rice and Beans, 
which is a retrospective look at New York Latino 
Theatre, received a special invitation from the Library 
of Congress. His numerous awards include seven 
Latin ACE Awards, including best director and best 
production. His production of Garcia Lorca’s The Evil 
Spell of the Butterfly was nominated for five Latin 
ACE Awards. He has received five Meritorious 
Achievement Awards from the Kennedy Center’s 
American College Theatre Festival and in 2014 was 
named Teacher/Scholar of the year in the College of 
Arts of the University of Florida.  
 

Jim O’Connor:  
(nominated by Tom Markus with supporting letters 
from Milly Barranger and Kathleen Conlin)  
 

Jim has served in a variety of capacities as a 
professional director-for-hire, administrator, producer, 
and teacher. He is superb in envisioning and 
practicing the relationship of professional degree 
program development with the demanding rigors of 
theatre-making in the professional theatre. He has 
directed a variety of semi-professional, university, and 
LORT productions. One of his latest accolades is his 
being  selected  as Distinguished Professor of Theatre  
 

New fellows continued on page 4 
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at Universiti Teknologi in Malaysia where he undertook a cross-cultural production of A Misummer Night’s Dream 
and where he has been invited for a second residency. He has also served as president of both the 
University/Resident Theatre Association and the National Theatre Conference.  
 

Laurence Senelick:  
(nominated by Barry Witham with supporting letters from Don Wilmeth and Rosemarie Bank) 
 

Laurence has been honored as a Fellow of the American Academy of Arts and Sciences and as a Distinguished 
Scholar by the American Society for Theatre Research. His books have earned him both the George Freedley 
Award from the Theatre Library Association and the Barnard Hewitt Award from the American Society for Theatre 
Research. Recently he was presented with the Betty Jean Jones Award for outstanding teaching by the American 
Theatre and Drama Society. His Chekhov translations have been widely read and produced. In 2004 his 
translations of Chekhov’s major plays were published in an authoritative collection and he has just finished 
editing his long-anticipated Stanislavski—A Life in Letters. 

In Memoriam 

 

Zelda Fichandler 

(1924 – 2016) 
 

Remembering Zelda 
 

 
Zelda Fichandler and husband Tom at Arena Stage in 1971. 

 

So many tributes, remembrances, and in memoriams have been written about one of the greatest among us, the 
incomparable Zelda Fichandler, co-founder of Arena Stage and one of the moving forces in the American 
regional theatre. Zelda became a Fellow in 1992, and in 2003 she sponsored my nomination as a Fellow with 
these words:    
 

“What is a producer?  You are a producer.  One who is willing to make dreams a reality and to give them 
over to the world.”  
 

Fichandler continued on page 5 
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Zelda was the quintessential producer, making the dream of Arena Stage a model for the hundreds of regional 
theatres and producers that followed in her footsteps.   
 

I invited her “Fellow” colleagues to share their personal thoughts and experiences about her place in their lives.   
 

Fellow Bonnie Nelson Schwartz 
 

Fellow Ed Sherin 

Zelda was the most important person in my theatrical career. I was hired by Zelda and Tom Fichandler in the 
early ’60s to become Arena Stage’s first Associate Producing Director. Together we mounted 18 shows, formed a 
rotating repertory company and sent the first play from a regional theatre to Broadway. That play was The Great 
White Hope, a seminal piece by Howard Sackler that Zelda and I worked on with him thanks to an NEA grant in 
1966. The play ran over four hours when I first directed it at Arena Stage—it was a huge sprawling epic with 63 
actors playing over 200 roles. When it transferred to Broadway it had the same number of actors, James Earl 
Jones and Jane Alexander reprising the leading roles, but we cut the play to a running time of about three and a 
half hours. It opened in October 1968, and won both the Tony award and the Pulitzer Prize. 
 

Although Zelda had not made a secure contract giving Arena Stage money from the Broadway production, such 
a lapse did not happen again. More plays from regional theaters began to transfer to Broadway in subsequent 
years. 
 

Zelda was extraordinarily loyal to my vision of a play and gave me copious notes during rehearsals and previews. 
Her notes were always remarkably helpful, and I felt she was one of the smartest people I ever knew. Her favorite 
play that I directed at Arena Stage was the rarely done He Who Gets Slapped by Leonid Andreyev. 
 

Zelda and I shared a dream of rotating repertory, and we sought to become like the great companies in Russia, 
Germany and Britain. She set about to raise money from the Rockefeller and Ford Foundations. In McNeil Lowry 
at the Ford Foundation she found a kindred spirit and the company came into being in 1965. These were the most 
exciting times in my life in the theater. 
 

Zelda was a giant in the American theater during the 20
th

 century. There was no one like her and I mourn her 
passing. 
 

 
Jane Alexander and James Earl Jones, The Great White Hope, 1969 

 
Fellow Jane Alexander 

Zelda Fichandler was hard to please. Or that is what I thought after auditioning for her twice during the early 
1960s for roles at Arena Stage. My dream was to play Joan of Arc, and I auditioned the “Light your Fire” speech 
from  GBS’s  Saint Joan for Zel to no avail.  Then in 1965 the play  was  actually  scheduled for  production and I  
 

Fichandler continued on page 6 
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auditioned with my heart in my mouth once again. This time the director Ed Sherin was in the room and he 
persuaded Zelda that I was the Joan they were looking for. The rest is history. Zelda wrote one of the most 
gorgeous letters I have ever received about my performance on opening night. It was two pages long and 
handwritten as all of her letters were. I treasure it to this day because it is so detailed about nuance in my work 
and the long road I traveled to get there. I had nothing but respect for Zelda and everything she said to me. 
Before the first day of rehearsal of Saint Joan I wanted to feel what it was to walk around in a short bowl haircut. I 
went to a salon and had my waist length auburn hair chopped off. Zelda was alarmed when she saw me, after all 
we had an entire season of plays to go and she was counting on that hair for the Chekhov, the Pinero, and other 
period pieces.  But she never rebuked me. Instead she had wigs made for me from then on. 
 
The rotating repertory theatre I experienced at Arena for three seasons was simply extraordinary—all due to 
Zelda’s dream of creating such a company. She had traveled to Russia and wanted to build a Moscow Art Theatre 
on the Potomac. And it worked wonderfully for those years. It was so liberating to be playing a comedy one night 
and a big work by O’Neill the next. And to get very close to fellow actors so we could fly on stage was unlike 
anything I ever experienced again in the theater.  
 

We were a victim, however, of our own success. When The Great White Hope transferred to Broadway a number 
of us in the company went with it and then on to success in the movie version as well. I returned only once, for a 
fabulous production of Mother Courage, playing Katrin in the early 70s. 
 

I am deeply grateful to Zelda for teaching me the meaning of a life in art, for giving me the opportunity to play 
great roles in drama and comedy, and for being a loving friend to the end. 

In Memoriam 

Edward Albee 
(1928 - 2016) 

 

 
In 1990, when I was the Artistic Director of Carnegie 
Mellon’s Showcase of New Plays, I gave Albee our first 
Commitment to Playwriting Award. In my opening remarks (and 
Edward was there), I gave many reasons why he should be so 
honored—including my personal reasons: “. . . Edward Albee,” I 
said, “was one of the few successful playwrights that I know of 
who pumped back into the theater some obviously well deserved 
royalties (from Who’s Afraid Of Virginia Wolf), specifically to 
promote the American playwright and new American plays— and in 
the old days, I was one of the recipients of his generosity.” 
 
When producers Richard Barr, Clinton Wilder and Edward Albee 
began The Playwright’s Unit in the 1960’s, they invited me—along 
with about thirty others, including 
emerging playwrights John Guare, 
Lanford Wilson, Leroy Jones (Amiri 
Baraka) and others—to join the group. 
They rented the Van Dam Theatre in 
New York’s Soho district, gave us a 
budget of ten dollars, exciting directors, 

first-rate actors and two weeks to put up a show. I recall that while the late director 
Melvin Bernhardt was directing my play, Conerico Was Here To Stay, in the Van Dam 
lobby, a John Guare play was in rehearsal on the stage—and waiting to follow me was 
Leroy Jones’s play, Dutchman. 
 
Later, Barr/Wilder/Albee, took the best of the Unit’s plays and produced them at Greenwich Village’s legendary 
Cherry Lane Theatre. Conerico Was Here To Stay was one of the plays chosen. The following year, B/W/A 
produced my thriller, Night Of The Dunce—also at The Cherry Lane. 
 

              
Albee continued on page 7 

Albee about 1960 
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Edward—and everyone in the business called him Edward—was not a close friend, but he was always 
professional and  cordial  when we’d meet. The last time I saw Edward  was at a New  Dramatists  luncheon about  
five or six years ago, where he addressed the emerging ND playwrights and exhorted them not to rewrite their 
plays just to satisfy the needs of the current development-to-death playwriting programs. Vintage Albee. After the 
luncheon, as he was walking out, alone, with no emerging playwrights following, I caught up with him and we 
chatted. Amiably. He did not seem frail, though some rumors about his health then were circulating. 
 

That 1960s Playwrights Unit pre-corporate period of theatre is long gone, of course. And Edward’s dying seems 
to put the final nail in the coffin of a theatre that was. Edward was an admirable artist to whom, it seemed to me, it 
was always about the work. And, while he was skilled and witty at playing the show biz games, I think he felt that 
they were essentially bullshit games. 
 

My favorite play of his is a one-act chamber piece: Following The Sun. In it, he has the seventy-year-old Herndon 
step out and riff on death. Here are a couple of lines: 
 

“I get frightened sometimes. Don’t you? About dying, I mean? . . . When you reach my age . . . well, you get a little 
frightened sometimes. Because you’re alone. . . . I go to my doctor once every year or so. I ask him; he says. 
‘You’re getting old.’ Well, I am. Still. I do get . . . just a little . . . frightened now and again. Being alive is . . . so 
splendid.” 
 

So it is, Edward. So it is. And I’ll always be grateful that I had the opportunity to thank you in public for all that 
you did for me. And for other playwrights. And for American theatre. RIP. 
 
Fellow Frank Gagliano 

In Memoriam  

Thomas Desiré Pawley III 
(1917 - 2016) 

 

Thomas Desiré Pawley, 98, of Jefferson City, MO, departed this life on August 1, 
2016, to join his beloved wife of 71 years (d. 2012). Fellow Ethel Walker, his former 
student, remembers Dr. Pawley as “A RENAISSANCE MAN”. Generally known as a 
college professor, administrator / department chair, dean, scholar, playwright, 
poet, speaker / presenter / lecturer, adjudicator, this extraordinary Fellow was, 
indeed, A MAN OF MANY PARTS. However, memories of my affiliation with Tom 
over six decades are special, not just because of his scholarly parts, but for the 
parts that endeared him to me and hosts of others for whom he broke down 
barriers and sent on their way to successful lives. Today they are challenged to 
preserve his legacy of compassion and service. 
  
For generations to come, his uncanny sense of humor and spontaneous laughter 
will be ringing in the ears and minds of those who knew him. Stories abound in 
this part of his life as illustrated here with two very personal memories. A man of 
intense persuasive capabilities, of vision and foresight, he persuaded me, a 
newcomer to educational theatre, to join a seasoned staff of the first Summer Theatre Program for students of 
color from segregated colleges. Perhaps my being a recent costume designer from Iowa (1951) where he earned 
his two graduate degrees, a relatively newly-wed and even more recently, a mother-to-be, he sensed fresh talent 
and my enthusiasm. Anyway, I went to Missouri.   
 

Shortly after arriving on the campus of Lincoln University in 1952, I was about to witness the “business” part of 
this new mentor. Asked to accompany him to make requests (demands!) for his new project from a top 
administrator, the unexpected happened. I slipped on some spilled water and “mom and baby-to-come” hit the 
floor on all fours. (Good thing I learned to fall in acting classes.)  
 

Instantly, this dignified leader was on the floor lifting me to my feet with: “Oh Lord, Joe Fletcher is going to kill 
me!”  Nobody  died and  we laughed  out loud  with the “audience  that gathered.” I  knew I  had  made  a  trusting    
friend for life. Primarily  because of Tom’s leadership  and  persistent labors, this  was a summer  job  that  lasted 
from 1952 until 1969, when the curtain fell on the US Government-funded summer theatre workshop. 

 
Pawley continued on page 8 
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And then there was the fun and laughter of all of us huddled around the Pawley television on Lafayette Drive, 
determined not to miss “mankind’s first steps on the Moon”--all except dear wife Ethel who had escaped to 
search the open sky above her backyard. Despite the laughter and ribbing that followed, (led by Tom), Ethel 
insisted on “seeing for herself whether this phenomenon was real or just another hoax like that of Orson Welles 
in the thirties.”  
 

It seems a bit selfish of me to ignore the presence of so many influences and accomplishments of Dr. Thomas 
Desiré Pawley lll before I came into his life over a half century ago. Obviously, his father, Prof. of English at 
Virginia State University where Tom grew up, gave him a uniqueness that set the pattern of his life. A play (The 
Tumult and the Shouting) written by Tom and dedicated to the trials and tribulations of his father and the family’s 
early life was performed as a part of the 1969 Summer Workshop—in the relatively new Little Theatre—a 
herculean Pawley achievement. There was no building to house our early summer productions. A platform with 
set pieces/props, was situated at the bottom of the hill on which the university sits. Our eager audience sat on 
the hillside and in the few chairs provided and enjoyed the best in theatre—or so we assured them.  
 

Occasionally Mother Nature came (uninvited), requiring instant staff calls to find shelter for props borrowed from 
the university and kind neighbors. There were other times when unexpected guests were a part of the audience. 
One particular moment comes to mind when the Chief of Police came to support his daughter who answered the 
call for a beautiful young girl for a provocative role in a play the name of which Tom never forgot and I can never 
remember; I do remember being asked to dress her in a “teeny bikini” with a hip-length fur coat to give the 
appearance of her being nude. Imagine our surprise when we were introduced to her father—even more 
surprised when he became a fan. We had integrated “theatre” in Jeff City—or so we claimed. 
 

The part of Tom that revealed his talents, skills and accomplishments can be found in a variety of publications 
(i.e. The College of Fellows at 50!). I share here only a few of the more treasured but lesser known ones. In 2011 
the Langston Hughes Little Theatre was renamed The Thomas D. Pawley Theatre. Honored for his 48 years at 
Lincoln, in 2015 he received the honorary degree Doctor of Fine Arts. He was named to The Theatre Hall of Fame 
at the University of Iowa where he became an Alpha Legend with his fraternity, Alpha Phi Alpha, celebrating 80 
years of national and local service. He was given numerous awards for service to other universities, and to local 
and state religious and legislative bodies over his long, productive life. Thanks to Fellow John Cauble, a video-
tape of Pawley’s Fellows Interview is safely tucked away in the archives at the University of Texas at Austin. 
 

News of Dr. Pawley’s departure from this life spread like wild fire. Words filled with compassion and memories 
flowed in to his family. In my attempt to reassemble some of the parts of this remarkable man of many parts, I 
turned, without permission, to excerpts of these for inspiration:  
 

Whitney LeBlanc, stained glass artist, traveled from CA to Tom’s bedside with a specially-created gift—a replica 
of the photo of the early summer theatre staff imbedded in a work of art. The stroke Tom had experienced 
impaired his ability to express his joy vocally, but the sparkle in his eyes left no doubt of his appreciation for this 
gift of love. His tribute concluded with an ode written by Whitney. 
 

Other tributes followed: “a teacher, mentor, brother and friend, you took charge of my life. . .transferred values, 
concepts, joys, sorrows, pain and happiness to me.” Seen to many as a “Lincoln Icon.” “He sowed seeds of 
knowledge so that we may nourish and grow in wisdom.” He will be “missed but never forgotten.” “His DNA lives 
in those he taught to love theatre, to be curious and creative and ultimately to make the world a better place in 
which to live.” “His amazing rendition of the creation at his church (Grace Episcopal) hooked us as members 
when we first came to Jefferson City.” “A scholar and a true gentleman, his keen wit are all part of my childhood 
memories; those who greatly inspired us remain within and influence our lives forever.” 
 

So how does one begin to grasp this man of many parts when you remember him as the serious, 
profound teacher/scholar and then discover that one of his last requests was to be marched from his farewell 
Alpha Brotherhood Ceremony at Lincoln University in full New Orleans style, (umbrellas, drums and all) to When 
the Saints Go Marching In. I found I could do it by remembering one of my most precious memories—Tom 
leading a dancing audience up the aisle behind the cast of an extremely lively black version of The Wizard of Oz. 
We all “eased on down the road.” THE PARTS BEGAN T0 FALL IN PLACE.  
 

Fellow Ethel Walker’s expression of grief and compassion to Dr. Pawley’s loyal family still haunts us: “I guess we 
somehow came to believe that Dr. Pawley would live forever.” HE DOES, Ethel, and always will.  
 

Fellow Winona Fletcher 
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In Memoriam  

James Houghton 

(1959 - 2016) 
 

The late Fellow, James 
Houghton, was an MFA acting 
student in our program at 
SMU. He was an elegant guy, 
generous spirited and kind. I 
always gave credit for this to 
his Jesuit education in high 
school and college. My Dallas 
colleague Patrick Kelly 
maintained that Jim's idea for 
the Signature Theatre—to do 
the work of one playwright 

every season— came from observing the work we did 
at Stage #1. I would be flattered to think so.  
 

When I was running Stage # 1, intending it as an outlet 
for our third-year MFA students, I saw an article in the 
Christian Science Monitor on Horton Foote. I wrote 
him c/o of the Monitor, he replied, and we became life 
friends. The article spoke of his nine-play The 
Orphan's Home Cycle, a tribute to Horton's father, Al 
Foote, a haberdasher in Wharton, Texas. I read and 
loved the plays, and we produced two of them at 
Stage #1, Courtship and Valentine’s Day. They were 
exquisitely done, and Horton was thrilled. His plays 
are not easy to perform; they are almost always over-
acted. It is really hard to be simple. Done right, the 
plays simply glow. Houghton saw these plays, and I 
think met Horton. Subsequently, The Orphan's Home 
Cycle became one of the finest accomplishments of 
the Signature. Horton was pruning the cycle for 
Signature when he died.  
 

As we know, Jim's exemplary work with two of our 
Fellows, Edward Albee and Romulus Linney, is part of 
its exciting theatre history. I was honored to nominate 
Jim for the College of Fellows. At 57, Jim died much 
too young. Off-Broadway dimmed its lights for him.  
 

Fellow Jack Clay 

News of the Fellows 

 

Robert Benedetti: Robert Benedetti’s first season 
with his new company, 
The New Mexico Actors 
Lab, was a huge success, 
with 20 of 36 
performances sold out 
and enthusiastic 
reception of all three 
plays: Proof, Driving 
Miss Daisy, and Art (See 

photo at right). Over $15,000 in donations were received. 
Planning is underway for the 2017 season which will 

include The Glass Menagerie, Quality of Life, and a 
third play to be determined.  
 

Jill Dolan: In October Jill was inducted into the 
American Academy of Arts and Sciences. 
 

Julie Jensen: Julie’s newest play, Winter, about the 
right to die, premiered at Salt Lake Acting Company in 
October and runs through November 13. The play is 
part of National New Play Network's Rolling World 
Premiere, with two additional professional 
productions scheduled for this season. Her play 
Mockingbird was nominated for two Helen Hayes 
Awards for best new play and best production in its 
premiere production at the Kennedy Center. This 
season the play is scheduled for six professional 
productions and two academic productions. 
 

David Leong: David choreographed the fights for 
Romeo and Juliet directed by Alan Paul at the 
Shakespeare Theatre in Washington DC and also 
staged the fights and movement/mime sequences for 
Carousel directed by Molly Smith at Arena Stage. 
 

Felicia Londré: Felicia taught a four-session 
Continuing Education course on “Theatre and the 
Revolutions of 1989-90 in Eastern Europe.” The four 
sessions were on The USSR from Socialist Realism to 
Gorbachev’s Glasnost (reading Erdman’s Suicide), 
Poland from Pope John Paul II through Solidarity and 
Martial Law to 4 June 1989 (reading Mrozek’s Out at 
Sea), From Cutting the Barbed Wire in Hungary to the 
Fall of the Wall in the GDR (Goncz’s Iron Bars), and 
From Dubcek to the Velvet Revolution in 
Czechoslovakia (Havel’s Audience). 
 

Tom Markus: Tom moved to San Diego and un-
retired to direct Neil Simon's Laughter of the 23rd 
Floor for the North Coast Repertory Theatre, thus 
beginning his 7th decade directing plays. 
 

Robert Schanke: In October Bob traveled to Lake 
Superior State University where he presented two 
lectures: a public lecture titled “Passing? Covering?: 
What’s Right for LGBT Students?” and a lecture for 
students comparing the careers of Lillian Hellman and 
Mercedes de Acosta.  
 

Megan Terry: Broadway Play Publishing has just 
brought out two plays by Megan, Brazil Fado and 
Objective Love. Both are available in regular and e-
editions. 
 

Jon Whitmore: Jon recently completed a seven 
month term as Interim President and Vice Chancellor 
of Taylor’s University.  TU is the top-ranked private 
university in Malaysia.  During his time in SE Asia, he 
and his wife, Jennifer, were able to tour several Asian  
 

News of Fellows continued on page 10 
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News of Fellows continued from page 9 

 
countries, where they experienced a wide variety of 
cultures, ancient sites, arts, and a rich array of 
amazing foods. They are now settling in back in Iowa 
City. 
 

Barry Witham: Barry Witham 
delivered the keynote address for the 
Stanford Repertory Theatre's 
symposium “Theatre Takes A Stand” 
in July 2016. The symposium explored 
the relationship between theatrical 
performance and organized labor and  
included a new production of Naomi 
Wallace's “Slaughter City.” His talk 
focused on the Federal Theatre's controversial 
production of “Injunction Granted” and the creation of 
the CIO in 1936. 
 

Jack Wright: Jack recently was a guest artist at the 
University of Kansas and directed William Inge’s 
classic Picnic. He writes, “It reminds me of my days 
as a grad student at KU when I was so fortunate to 
have a playwriting class with Wm Inge.” In late 
October Jack performed his one-man show as William 
Allen White in The Sage of Emporia in Baldwin, 
Kansas. 

 

The White House 

Office of the Press Secretary 

For Immediate Release 

September 28, 2016 

Presidential Proclamation -- 

National Arts and Humanities 

Month, 2016 

BY THE PRESIDENT OF THE UNITED STATES OF 
AMERICA 

A PROCLAMATION 

Throughout history, the arts 
and humanities have been at 
the forefront of progress. In 
diverse mediums and 
methods -- whether through 
the themes of a novel, the 
movement of a dancer, or a 
monologue on a stage -- the 
arts enrich our souls, inspire 
us to chase our dreams, and 
challenge us to see things 
through a different lens. 
During National Arts and 

Humanities Month, we celebrate the important role the 
arts and humanities have played in shaping the 
American narrative. 

Our achievements as a society and a culture go hand-

in-hand. The arts embody who we are as a people and 
have long helped drive the success of our country. 
They provoke thought and encourage our citizenry to 
reach new heights in creativity and innovation; they 
lift up our identities, connecting what is most 
profound within us to our collective human 
experiences. 

In seeking to break down barriers and challenge our 
assumptions, we must continue promoting and 
prioritizing the arts and humanities, especially for our 
young people. In many ways, the arts and humanities 
reflect our national soul. They are central to who we 
are as Americans -- as dreamers and storytellers, 
creators and visionaries. By investing in the arts, we 
can chart a course for the future in which the threads 
of our common humanity are bound together with 
creative empathy and openness. When we engage 
with the arts, we instill principles that, at their core, 
make us truer to ourselves. 

This month, we acknowledge all those who have 
proudly and passionately dedicated their lives to 
these diverse, beautiful, and often challenging forms 
of expression. In our increasingly global economy, we 
recognize the power of the arts and humanities to 
connect people around the world. Be it through the 
pen of a poet, the voice of a singer, or the canvas of a 
painter, let us continue to harness the unparalleled 
ways the arts and humanities bring people together. 

NOW, THEREFORE, I, BARACK OBAMA, President of 
the United States of America, by virtue of the authority 
vested in me by the Constitution and the laws of the 
United States, do hereby proclaim October 2016 as 
National Arts and Humanities Month. I call upon the 
people of the United States to observe this month with 
appropriate ceremonies, activities, and programs to 
celebrate the arts and the humanities in America. 

IN WITNESS WHEREOF, I have hereunto set my hand 
this twenty-eighth day of September, in the year of our 
Lord two thousand sixteen, and of the Independence 
of the United States of America the two hundred and 
forty-first. 

BARACK OBAMA  

Breaking News! 
 

TADA! Dance and Theatre Credentials 
Coming to California 

 
 
In September Governor Jerry Brown corrected a 
longstanding injustice in California’s arts education 
delivery system, and set the course for a brighter 
future for California’s students by signing SB 916 
(Allen) into law, legislation that will establish single-
subject teaching credentials in dance and theatre. 
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NOMINATION FORM 

 
It is the responsibility of each Fellow to place in nomination those persons she or he believes are qualified to become 
members of the College of Fellows of the American Theatre.  
 Persons who have distinguished themselves on a national or international level through service, artistic 
accomplishment, scholarship, innovation or all of these may be nominated by a current Fellow for consideration by the Board 
of the College of Fellows of the American Theater for membership. Nominations MUST be seconded by two Fellows who are 
acquainted with the work of the Nominee. The nomination letter/statement should have the depth of the presentation citation, 
and the seconding letters should not be simple reiterations of those facts but rather add perspective to the nomination. Due 
confidentiality requires that nominees not be aware that they are being considered. 
 Nominations on this form and two seconding letters of support (the responsibility of the nominator) must be submitted 
to the current Dean of the College no later than March 1. Only nominees whose files are complete will be considered during 
the Annual Meeting. 
 Since nominators will most frequently read the citation for their nominees, or be called upon to prepare the citation, it 
is recommended that a copy of the nomination form and letters be retained.  

 
ONLINE   NOMINATIONS   ARE   MUCH   PREFERRED! 

 
Please Print 

 
Date Mailed to Dean: __________________________ 
NOMINEE ______________________________________________________________________________________ 
Title ____________________________________________________________________________________________ 
Address _________________________________________________________________________________________ 
_________________________________________________________________________________________ 
City/State/Zip _____________________________________________________________________________________ 
Telephones  Business (      )     FAX (     ) 
   Home (      )      E-Mail (      ) 
 
NOMINATOR 
Name 
Address 
City/State/Zip 
Telephones  Business (      )     FAX (      ) 
   Home (      )      E-Mail (      ) 
 

 
SECONDERS 
#1 Name       # 2 Name 
Address      Address 
City/State/Zip     City/State/Zip 
Telephone (      )      Telephone (       ) 
E-Mail      Email  
 
Attach a Nominator's Letter/Statement and any supporting materials. In the Nominator's Statement use 250-300 words to 
indicate the most salient reasons for this nomination. This statement should serve as a draft of the Fellow's Investiture 
Citation, and should be typed or word processed. In addition, attach a curriculum vitae, Who's Who entry, or resume. If the 
cv/resume seems to provide the necessary details, no additional material is needed. If it is incomplete, the following 
information would be useful (as part of the statement or on a separate sheet): education (schools, degrees, dates); 
membership in theatre organizations (and significant contributions); teaching experience or involvement (if relevant); 
professional experience; awards and honors; publications; artistic creations (design, direction, etc.). 
 
 
 

DEADLINE 
RETURN THIS TO THE DEAN BEFORE MARCH 1 

 
Dean Karen Berman 

College of Fellows 
190 Lakeport Road 

Milledgeville,  GA 31061 
OR 

Email: kbermanth@aol.com 
 

mailto:kbermanth@aol.com
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VOLUNTEERS   NEEDED!!! 
 

 
Are you looking for something fun to do? 

 
Do you want to get to know the Fellows better? 

  
Are you interested in serving The College of Fellows? 

 

 
 

Three very important positions need to be filled. 
 

Archivist 
 

Video Living History Videographer 
 

Finance Committee Chair 
 

Finance Committee Member 
 

Editor of The Fellows Gazette 
 

The Archivist, Videographer, and both Finance positions could begin 
immediately.  

 

The Editor of the Fellows Gazette would begin to “shadow” the current 
editor next spring and assume the full position the spring of 2018. 

 

 

If interested in any of the above positions, contact Dean Karen 
Berman as soon as possible. 

 

Dean Karen Berman 
College of Fellows 

190 Lakeport Road 
Milledgeville,  GA 31061 

OR 
Email: kbermanth@aol.com 

mailto:kbermanth@aol.com
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