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The Fellows Weekend 

Mark Your Calendars Now! 
 

Our meeting in April 2017 is shaping up to be 
outstanding. We are very excited that Fellow Thomas 
Schumacher, President of Disney Theatrical Group, 
will present the Roger Stevens Address. Here is the 

weekend schedule: 
 

Friday, April 21 
 5:00 pm - 6:00 pm 
  River Inn 
  Dean Karen Berman hosts an informal wine  
   and cheese gathering in the Columbia  
   Suite 
 

 7:30 pm 
  Kennedy Center, Terrace Theatre 
  Irene Ryan Evening of Scenes 

   The College of Fellows Presents The College  
    of Fellows Jane Alexander Award 

 

Saturday, April 22 
 11 am - 4:00 pm 
  River Inn 
  Board Meeting in Columbia Suite 
 

 12 noon - 4:00 pm 
  River Inn 
  Video Interviews of John Frick,  
   Kim Peter Kovac, Tony Mata,  
   Jim O’Connor, Laurence Senelick 
 

 6:00 pm - 7:00 pm 
  Cosmos Club  
  Gala Reception Honoring New Fellows: 
   John Frick, Kim Peter Kovac,  
   Tony Mata, Jim O’Connor,     
   Laurence Senelick 
  Open Bar and Hors d’oeuvres 
 

 7:00 pm - 8:00 pm 
  Introduction of New Inductees 
  Signing the Enrollment Register 
  The Orlin Corey Annual Fellows Toast   
   offered by Fellow Scott Parker 
 

Sunday, April 23 
 9:00 am - 10:00 am 
 Kennedy Center, Rooftop Terrace/South Atrium  
  Foyer (Take Hall of Nations elevator to   

   Terrace Level) 
  Coffee and Tea provided 
  Business Meeting, Dean Karen Berman   
   presiding 
 

 10:00 am - 11:00 am 
  Seventeenth Roger L. Stevens Address  
  Presented by Fellow Thomas Schumacher 
 

 11:00 am - 1:00 pm 
  Kennedy Center, Rooftop Terrace    
   Gallery/Jazz Club 
  Luncheon and Investiture of New Fellows 
 

 1:15 pm – 2:30 pm 
  Conversations with New Fellows 
  Moderated by Fellow David Leong 
 

 2:30 pm Adjournment 
 

Our DC Hotel April 2017 
 

The River Inn, Washington DC 
 

 
 

All rooms reserved in our group block for $209 per 
night (add $20 for additional person) have been 

reserved and confirmed. 
 

Host Hotel-The River Inn, 924 25th Street, NW, (phone) 
202-337-7600 Special Rate: $209 per room. 

 

Mention you are with the College of Fellows. 
Deadline to Reserve: March 21, 2017. 

There are a limited number of rooms reserved at that 
rate, so register as early as possible. 

You need to prepay in full. There is no refund if the 
room is cancelled. 

 

In order to get any reduced rate, make certain the hotel 
knows your reservation is part of the College of 

Fellows of the American Theatre 
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The Saturday Evening GALA 
 

Saturday Evening, April 22, 2017 Location: 
The Cosmos Club 2121 Massachusetts Ave. NW 

Tel. (202) 939-1557 
 

 
 

The Club has a Dress Code: 
You must be “properly attired—coats & ties for men, 

and dresses, suits, or clothing of comparable formality 
for women.” 

There are two parking lots: the Rear Valet lot and the 
West Garden lot. Parking is $15 per vehicle to be paid 

to The College of Fellows via Karen Berman 

 

Coming Soon! 

 

Invitations for the Irene Ryan Evening of Scenes, 
Saturday Reception, and Sunday Luncheon are mailed 

by the Kennedy Center to all Fellows in early March. 
 

Cost for the Saturday Reception—$60 
Last time at the Cosmos Club Reception, Fellows were 

charged $70.00. This year, with a subsidy donation 
from a Fellow, the cost will drop, despite even higher 

charges this year at the Cosmos Club. 
 

Cost for the Sunday Luncheon—$90 
Last time for the Kennedy Center luncheon, Fellows 

were charged $100.00. This year, with a subsidy 
donation from a Fellow, the cost will drop, despite 

even higher charges this year at the Kennedy Center. 
 

The invitation will provide an RSVP card 
asking for 1) the number of tickets & 

names for the Friday Irene Ryan Evening 
of Scenes, 2) the number of people & 

names attending the Saturday reception, 
3) the number of people & names for the 
Sunday Luncheon, and 4) if there are any 

dietary restrictions. 
 

The RSVP card and check -- made 
payable to the College of Fellows of the 
American Theatre to cover the reception 

and luncheon – 

must be returned no later than April 4 to: 
 

Karen Berman 
190 Lakeport Road 

Milledgeville, Georgia 31061 

News of the Fellows 
 

 
 
JOHN LEE BEATTY: John is set 
designer for Lynn Nottage’s Sweat—The 
Play, which is scheduled to open on 
Broadway in April, following 
productions at the Oregon Shakespeare 
Festival and New York’s Public Theatre. 

 

KATHLEEN CONLIN: Kathleen staged a 
new, professional production of A 
Christmas Carol for the Clarence Brown 
Theatre in Knoxville. Featuring a set 
design by Chicago designer, Keven 
Depinet, and working with other 
professional designers and featured AEA 
actors, the production played to over 
10,000 visitors. She has been invited to 

return in 2017 to re-stage the production. She is also 
serving as a Guest Faculty member at University of 
Texas at Austin, teaching Acting Shakespeare for the 
BFA acting program. Expanding her commitment to 
her new city of Austin, she is volunteering as a rocker 
for babies in the Neonatal Intensive Care Unit at a local 
hospital. As a member of a women’s philanthropic 
organization, Impact Austin, she is serving on a grants 
committee considering appropriations which have an 
impact on local families. Balancing professional work 
with family and personal interests is her goal for 2017. 
 

MICHAEL HOOD: Dean of the College of Fine Arts at 
Indiana University of 
Pennsylvania since 1998, Michael 
was recently elected President of 
the National Theatre Conference 
for a two-year term. The NTC is an 
organization founded in 1925 and 
dedicated to connecting, 
supporting, and advocating for 
the America’s theatres and meets 
annually in New York City.  
 

JULIE JENSEN: Julie’s play, Winter, 
recently received its world premiere at 
the Rivendell Theatre Ensemble in 
Chicago. The play is described as a 
“searing, compassionate, and often 
very funny examination of the end of 
life--and the unconventional path one 
woman takes to get there.”  
 

MARSHALL MASON: Circle Rep 
founders Marshall W. Mason and 
Tanya Berezin enjoyed a homecoming 
with the dedication of a bronze plaque 
on the building in Sheridan Square 
that was home to Circle Rep for  
 

News of Fellows continued on page 3 
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News of Fellows continued from page 2 
 

twenty years. Company Members Judd Hirsh, Cherry 
Jones and Judith Ivey as well as former Disney 
Chairman Peter Schneider joined them in celebrating 
the event, which received Proclamations from both the 
Mayor of New York and the Borough President of 
Manhattan, declaring November 15

th
 Circle Repertory 

Company Day. 
 

ROBERT SCHENKKAN: Robert’s film, Hacksaw Ridge, 
received three Golden Globe 
nominations: Best Picture, Best 
Director (Mel Gibson), and Best Actor 
(Andrew Garfield). His All The Way 
received one nomination for Best Actor 
(Bryan Cranston). Hacksaw also 
received thirteen AACTA Awards, 
including Best Picture, Best Actor, Best 
Screenplay and was chosen as one of 
AFI’s Top Ten Films of the Year. His new play, 
Hanussen, will be part of the Colorado New Play 
Summit Festival in February. 
 

PAULA VOGEL: Paula will make her Broadway debut 
this spring. Following a successful 
premiere at the Yale Repertory Theater, 
her play Indecent is scheduled to open 
on Broadway in April. It explores the 
controversy over the 1923 production of 
God of Vengeance which was shut 
down because of its depiction of a 
lesbian relationship. 

 

DAVID YOUNG: In January David 
directed the U.S. premiere of a play 
that he discovered at the Shaw 
Festival (Canada), The Divine, A Play 
For Sarah Bernhardt. As David noted, 
“Quite a coup for the University of 
Florida.” 

In  Memoriam 

Paul Antonie (Tony) Distler 
(1937 – 2016) 

 

Tony Distler died on December 
28, 2016, surrounded by family 
in his Blacksburg, Virginia, 
home. The Virginia Tech Alumni 
Distinguished Professor 
Emeritus devoted most of his 
adult life to building the arts at 
Virginia Tech and in the 
Blacksburg area. He is survived 
by three children, Paul, 
Gretchen, and Tod, and their 
mother, Ann. 

 

Tony began his life as a theatre practitioner as a child 
actor in 1948 in the role of Whitney Day in a production 

of Life With Father at Franklin and Marshal College 
(PA). He continued acting on a regular basis and joined 
Actors’ Equity Association in 1959. In the 1950s and 
1960s, he performed with actors such as Betty White, 
Anne B. Davis, Roy Schneider, and Robert Culp. Most 
of his theatre career was as a director with over 50 
professional, community, and academic production 
credits. Four productions directed by Tony at Virginia 
Tech were invited to the ACTF Southeast Regional 
Festival, and in 1977 Waiting For Godot was performed 
at the national ACTF at the Kennedy Center. In addition 
to doing voice-overs for radio and television, Tony 
served as the announcer for Virginia Tech’s band, “The 
Marching Virginians,” for 40 years. 
 

A Phi Beta Kappa graduate of Williams College (BA in 
English, 1959), he entered Tulane University where he 
completed his MA (1961) and PhD (1963) degrees in 
theatre. Hired as an assistant professor at Tulane from 
1963 to 1967, Tony revised the undergraduate 
curriculum and created the MFA in Directing. 
Additionally, he served as the managing director of the 
Tulane Drama Review. In 1967 Tony was hired by 
Virginia Tech to inaugurate a theatre program and 
develop an undergraduate academic curriculum to 
receive approval by the State of Virginia. The first three 
BAs in Theatre Arts were awarded in 1970. That same 
year, Tony was asked to lead the music program 
through the process of gaining State approval for an 
undergraduate major in music and develop a program 
of communication studies. During the 1970s both 
became degree-granting departments and an MFA in 
Theatre was added. In 1979 the Departments of Theatre 
Arts, Music, and Art were merged into the School of the 
Arts with Tony as the director. 
 

A University Award-Winning Professor of Teaching 
Excellence, Tony taught a variety of graduate and 
undergraduate courses including Acting, Directing, 
Dramatic Theory, Dramatic Literature, and Styles of 
Theatrical Production. For 18 years he taught 
Introduction to Theatre to non-majors with some 
classes of over 700 students. 
 

In service to the profession, Tony was a founder and 
first President of the Virginia Theatre Conference (the 
predecessor to the Virginia Theatre Association), 
President of the University and College Theatre 
Association (1971-1973), the American Theatre 
Association (1977), and the National Association of 
Schools of Theatre (1987-1990), and as the Dean of the 
College of Fellows of the American Theatre (1982-1984). 
 

Tony was a scholar, a talented theatre artist, a 
masterful teacher, and extraordinary administrator. In 
1967, soon after being hired by Virginia Tech, Tony 
called and wondered if I might be interested in coming 
to Blacksburg to interview for a position to teach 
design and technical theatre. I said yes, went to the 
interview, and met a man who turned out to be a  
 

Distler continued on page 4 
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Distler continued from page 3 
 

colleague, collaborator, close personal friend and 
artistic partner for the next 49 years. We worked hard, 
learned from each other, and for most of those years, 
had lunch in my office brainstorming ideas and 
strategies to grow the department over games of 
cribbage won mostly by Tony. It could not have been a 
more supportive relationship, and I will cherish the 
time we had together doing what we both loved. 
 

He will be remembered and missed by many, including 
his colleagues, those with whom he worked 
professionally, and the thousands of students who 
were enthralled by his teaching in the Introduction to 
Theatre class. A memorial service is scheduled in the 
Haymarket Theatre on the Virginia Tech campus on 
May 5, 2017, the day he would have celebrated his 80

th
 

birthday. 
 

Fellow Don Drapeau 

Results of the Survey of Fellows 

From Dean Berman 

The Board of the College of Fellows wants to thank all 
of you who filled out our recent survey of the 
membership. 46% of the Fellows filled out a Survey 
and we found the results very enlightening. We hope to 
use the results to serve you better and continue to 
revitalize our organization. Here is what we found. 
 

The Fellows April Meeting 
 

Of those who filled out the Survey, 32% of respondents 
came to last April's meeting and 58% say they attend 
April meetings almost every year. Even if you couldn’t 
attend, most of our Fellows are interested in what went 
on at the gathering. Therefore, we are thinking of a way 
to send out a short video via email to those who are 
unable to attend. 
 

While most (81%) thought the April meeting time and 
schedule of events was just right and most of you like 
the River Inn, we realize it is difficult for you to attend 
the Irene Ryans on Friday night if you want a social 
engagement or to get to see some theatre while you’re 
in D.C. Likewise, while some of you are bustling out to  
catch planes on Sunday, it may be difficult to catch our 
Conversations with New Fellows. We are not sure we 
can be any more economical with the schedule, but are 
discussing this. 
 

While some recommended that we move the luncheon 
to other venues, possibly theatres in D.C. for both cost 
purposes and interest in other contemporary theatre, 
the Board agrees that it is vital to keep our ties to the 
Kennedy Center, our base, which gives us credence 
and imprimatur. Our research conducted by Fellow 
Bob Schanke into costs of lunch at other theatre and 
hotel venues has shown no cost reduction. 
 

For those who don’t attend, major reasons include 
expense, difficulty of travel, and professional and 
personal obligations. We hope to send you a video of 
our events to help keep you connected to the 
organization. We are also working on a way to reduce 
costs. Fellow Jeff Koep has graciously agreed to work 
on the Dean's Plan which the Board voted on to 
"garner funds to support the individuals when they 
come to conferences by underwriting some of the 
costs." While the College picks up a good bit of the tab 
for both the Cosmos Club and the Kennedy Center 
anyway, individual members do not see this cost 
reduction on their invitation. We are ready to report 
that this year, a small cost has been underwritten for 
your April 2017 meals, which will cut some of the cost 
directly to you. 
 

We were delighted to see that so many of you (61%) 
felt the College was extremely or very  important to 
you. 54% of respondents thought camaraderie was 
most important. Of the few who wrote comments to the 
contrary, a couple of you wished to see a more 
purposeful mission. We are interested in maintaining 
the importance of the College without encroaching on 
the work of other theatre organizations and while 
maintaining a mission that is worthy of an honorific 
organization. Our mission is "to promote and 
encourage the highest standards of research, writing, 
and creativity in educational and professional theatre 
through honoring distinguished service and notable 
accomplishment by individuals of recognized national 
stature."  
 

Our Mission and Diversity 
 

Diversity is a key issue mentioned by the membership 
in the survey that the Board is particularly interested in 
encouraging. We are specifically trying to diversify the 
membership and welcome nominations sensitive to 
that goal. We are working on updating the mission to 
include a diversity statement and thank Fellow Beverly 
Byers-Pevitts who is working on this with the Board.  
 

As for the next five years, Fellows commented to a 
large degree that we should honor the highest 
achievement in the field, do advocacy work, and help 
emerging artists by "passing the baton." We believe as 
part of that mission that we, as pillars of the field, can 
advocate for the field and give back to emerging 
artists. For those who wanted to see more advocacy, 
issues identified most often were: opposing 
censorship; support of K-12 and higher ed theatre; 
diversity in casting; and local, state and NEA funding. 
Fellow Gail Humphries Mardirosian, head of the 
Advocacy, Profile and Marketing Committee will 
represent the Fellows by attending Arts Advocacy Day 
in D.C. this spring on our behalf. 
 

73% of you who took the survey would like to see us 
put out public press releases and 61% of you would  
 

Survey continued on page 5 



The Fellows Gazette  5 

Survey continued from page 4 
 

like to see us present at ATHE and other conferences. 
We are mindful of these ideas as we move forward. I 
have a press release writer who will be working on a 
press release to detail our April meeting. 
 

Costs in Budget and People 
 

84% said they would donate "a little" to a capital 
campaign. This is great news and Fellow Jeff Koep is 
working on a small campaign plan to send to the 
Board for approval.  With these donations, we can 
continue to give to emerging artists, possibly provide 
an artist at the KCACTF to mentor emerging artists, 
and lower the individual costs of the April meeting.  
 

We received dozens upon dozens of comments in the 
open  comment  section  of  the  survey and  
appreciate that  Fellows  wrote  so  many  helpful  
thoughts for the Board to ponder. The Board has 
already begun to find ways to respond to the 
membership and has expanded our Business Meeting 
in April to address these suggestions. While most of 
the comments were positive, we were concerned about 
those members who feel alienated. We intend to make 
a concerted effort to reach out to you and welcome 
your additional thoughts on how we can accomplish 
this goal. 
 

Merging our History with our Future 
 

The way I first heard about the Fellows 15 years ago 
was as an ATHE Advocacy Chair presenting a check to 
a new playwright at KCACTF. I was invited to a 
luncheon for those contributing to the Festival and had 
the honor of sitting with Ming Cho Lee. Ming was 
introduced as a member of the College of Fellows who 
attended these April events regularly to contribute to 
teaching panels for emerging artists.  
 

Ming's work, I believe, was not encroaching on the 
mission of other organizations, nor requiring more 
than one volunteer a year to represent the Fellows. We 
continue in this tradition with our Irene Ryan Award 
and contribution of the College of Fellows Jane 
Alexander Award for an emerging artist. I believe a 
small expansion of this work to mirror Ming's 
volunteerism at teaching panels would not unduly 
burden our members. Our Advocacy, Profile and 
Marketing Committee is on the job now finding new 
ways to support the organization. Giving additional 
funds to emerging artists would not seem a great 
stress on the organization, and there is some 
sympathy afoot to name an award in memory of Fellow 
John Cauble. 
 

Again, we thank those of you who answered the 
Survey and welcome ideas from all of you as we move 
forward. If you have comments, questions, or ideas to 
improve  the  College of Fellows, please   send them to  

From the Historic Green Book to 

Today’s Black Lives Matter 
 
What began as a play about an unknown travel guide 
for African- Americans, (the Green Book), produced 6 
years ago at the historic Lincoln Theatre in 
Washington DC by Fellow Bonnie Nelson Schwartz, 
has evolved into a powerful and contemporary multi-
platform project – Traveling While Black. 
 
On October 5, Schwartz and fellow producer, 
Academy-Award winning director Roger Ross 

Williams, premiered Traveling 
while Black for a sold-out 
audience at the 2016 New York 
Film Festival. 
 
Traveling While Black is a multi-
platform project with a suite of 
experiences including films, 
virtual reality, live storytelling 
experiences, and a traveling 

museum exhibit, designed for the new National 
Museum of African American History and Culture.  
 
Traveling While Black is supported by the Southern 
Poverty Law Center, ITVS, National Endowment for the 
Humanities, Sundance Institute’s New Frontier 
Program, the John D. and Catherine T. MacArthur 
Foundation, Tribeca Film Institute, and the New York 
Times. 

NEA/NEH Funding 
 

Because some members have expressed concern 
about recent statements about ending the National 
Endowment for the Arts and the National Endowment 
for the Humanities, we felt passing this information on 
to you would be appropriate. The following are sites 
for more information, petitions, and ways to reach 
congress. 
 
http://www.nhalliance.org/help_us_nip_efforts_to_defu
nd_neh_in_the_bud 
 
http://artsactionfund.org/page/s/join-the-movement-to-
save-the-nea 
 

Directory Change 

Kathryn Robinson 
1118 21

st
 Place NE 

Miami, OK 74354 
dramadean@yahoo.com  
 
 

Dean Karen Berman at kbermanth@aol.com at any time. 

http://www.nhalliance.org/help_us_nip_efforts_to_defund_neh_in_the_bud
http://www.nhalliance.org/help_us_nip_efforts_to_defund_neh_in_the_bud
http://artsactionfund.org/page/s/join-the-movement-to-save-the-nea
http://artsactionfund.org/page/s/join-the-movement-to-save-the-nea
mailto:dramadean@yahoo.com
mailto:kbermanth@aol.com
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In Memoriam 

A Tribute to John Cauble 
(1933 - 2016) 

 

By Fellow William Ivey Long 
 

I have known John Cauble for as long as I can remember.  He was part of the family – at Chapel Hill, in Manteo.  I 
always thought that he was a cousin, since he was from Hickory, and we were from Seaboard and Chapel Hill and 
Manteo—all in North Carolina.  Except that he was better looking than my other cousins:  tall and thin and 
blonde.  And he smiled and laughed, and made everybody happy that he was there.  “John is coming to dinner,” 
“for the weekend,” “for the summer to be in The Lost Colony.”  Happy words. 
 

I gradually pieced together that he was my father’s student at Chapel Hill and worked with him in the scene 
shop—the happiest place of my childhood, where I built things:  houses, towns, furniture.  Because John was 
from Hickory, which is a tree as well as a town, and where trees are made into furniture—he showed me tricks 
with glue and clamps and then we painted them. 

National Geographic came to 
see The Lost Colony when I 
was around eight; they wanted 
to photograph our family, as a 
typical North Carolina college 
theatre family.  John of course 
was in the picture.  This was a 
very big event.  We kept 
feeding the family ducks so 
they would stay around; they 
almost burst. 

(Caption adapted from the original 
caption in National Geographic: Mary 
Wood Long, the Queen Elizabeth of 
The Lost Colony and William I. Long, 
the production's technical director, 
often play host to members of the 
cast. The theatrical company helped 
the Longs build their cottage on 
Roanoke Island. John Cauble is in the 
center with the white shirt and Fellow 
William Ivey Long is standing with the 
black shirt.) 

Many years later, at Winthrop 
College—where my father 
went from Chapel Hill to start 
a Department of Dramatic 
Art—my parents were asked to 
create an historical drama 
about the local Native 

Americans, the Catawba.  Titled CAH WOH, CATAWBA, it was to be presented for a week at the campus 
auditorium.  My father wrote the play with my mother, designed and directed it.  I remember a lot of fury and 
screaming and carrying on at home.  
 

At one point at dinner, my mother said, “Why don’t you call John to come help?”  He came for I think a week—
and helped my father finish the scenery, and probably worked on everything else—and the atmosphere at home 
settled down. 
 

And then, one evening, just before supper, I remember John said to me:  “Billy, come help me with the light 
bulbs.”  We went from room to room, John standing on a step ladder, first handing me the glass cover from the 
ceiling light fixtures, then the dull gray light bulbs.  I carried the glass covers to the kitchen, where he washed 
and dried them.  We returned to the ladder, I handed him new clear light bulbs.  And the room got brighter.  We 
did this in all of the rooms downstairs, then upstairs.  And on the porches.  I remember my mother had tears in 
her eyes when we finished.  She told John that he was “a good son.”  I will never forget that.  From that moment 
on, I began to learn what it was to be a good son. 
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NOMINATION FORM 

 
It is the responsibility of each Fellow to place in nomination those persons she or he believes are qualified to become 
members of the College of Fellows of the American Theatre.  
 Persons who have distinguished themselves on a national or international level through service, artistic 
accomplishment, scholarship, innovation or all of these may be nominated by a current Fellow for consideration by the Board 
of the College of Fellows of the American Theater for membership. Nominations MUST be seconded by two Fellows who are 
acquainted with the work of the Nominee. The nomination letter/statement should have the depth of the presentation citation, 
and the seconding letters should not be simple reiterations of those facts but rather add perspective to the nomination. Due 
confidentiality requires that nominees not be aware that they are being considered. 
 Nominations on this form and two seconding letters of support (the responsibility of the nominator) must be submitted 
to the current Dean of the College no later than March 1. Only nominees whose files are complete will be considered during 
the Annual Meeting. 
 Since nominators will most frequently read the citation for their nominees, or be called upon to prepare the citation, it is 
recommended that a copy of the nomination form and letters be retained.  

 
ONLINE   NOMINATIONS   ARE   MUCH   PREFERRED! 

 
Please Print 

 
Date Mailed to Dean: __________________________ 
NOMINEE _______________________________________________________________________________________ 
Title ____________________________________________________________________________________________ 
Address _________________________________________________________________________________________ 
_________________________________________________________________________________________________ 
City/State/Zip _____________________________________________________________________________________ 
Telephones  Business (      )      FAX (      ) 
   Home (      )       E-Mail (      ) 
 
NOMINATOR 
Name 
Address 
City/State/Zip 
Telephones  Business (      )      FAX (      ) 
   Home (      )       E-Mail (      ) 
 

 
SECONDERS 
#1 Name           # 2 Name 
Address           Address 
City/State/Zip          City/State/Zip 
Telephone (      )     Telephone (      ) 
E-Mail           Email  
 
Attach a Nominator's Letter/Statement and any supporting materials. In the Nominator's Statement use 250-300 words to 
indicate the most salient reasons for this nomination. This statement should serve as a draft of the Fellow's Investiture 
Citation, and should be typed or word processed. In addition, attach a curriculum vitae, Who's Who entry, or resume. If the 
cv/resume seems to provide the necessary details, no additional material is needed. If it is incomplete, the following 
information would be useful (as part of the statement or on a separate sheet): education (schools, degrees, dates); 
membership in theatre organizations (and significant contributions); teaching experience or involvement (if relevant); 
professional experience; awards and honors; publications; artistic creations (design, direction, etc.). 
 
 
 

DEADLINE 
RETURN THIS TO THE DEAN BEFORE MARCH 1 

 
Dean Karen Berman 

College of Fellows 
190 Lakeport Road 

Milledgeville,  GA 31061 
OR 

Email: kbermanth@aol.com 
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Theatre in DC 

 

 

Ford’s 

Theater 
 

Ragtime 
March 10 – May 20 

 
 

 

 

 

 

 

 

 

 

Woolly 

Mammoth 

 

Pike St.  
March 27-April 23 
 

 

 

 

 

 

 

Arena Stage 

 
A Raisin in the 

Sun 

March 31– April 30  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

National 

Theater 

 
Fun Home  
April 18 – May 13 
 

 

 

 

 
 

Kennedy  

Center 

 

Ballet Across 

America 
April 22-23 

 
 

 


