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Announcing Seven New Fellows!!!

Rosemarie Bank

Lou Bellamy

Jose Cruz Gonzalez

Peter Brosius

John Dillon
Jill Dolan
George Thorn
Biographies of our seven new Fellows can be found on pages 2 - 5 of The Fellows Gazette.

Greetings from Dean Parker
I once heard someone characterize the College as
a “self-congratulatory group,” because elections to
the organization are made by Fellows themselves.
I can see how someone might misinterpret the
College in this way, but, in reality, our mission is
far beyond and deeper than that.
Originally, back in 1965, the American Educational
Theatre Association (AETA) established the
College of Fellows of the American Theatre to
honor its most distinguished members who had
served the American educational and community
theatre fields. Later, in 1989, when the College
became an independent organization affiliated with
the Education Department of the John F. Kennedy
Center for the Performing Arts, its reach was
broadened considerably to include practitioners
from the entire theatre profession—including
performers, designers, directors, playwrights,
administrators, producers, and historians, as well

as theatre educators.
The underlying goal of the College from the
beginning was to raise the standards of theatre
education. That mission has been expanded over
time to also promote and encourage the highest
standards of research and creativity in educational
and professional theatre.
We do this by recognizing individuals who have
achieved and upheld those worthy standards;
those who, by example, set the highest bar for
everyone.
I hope you will join me again this year by
nominating worthy candidates to join the College.
It is our responsibility and greatest joy.

Breaking News!
Fellow Jennifer Tipton has just been awarded a
MacArthur genius grant!
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New Fellow Rose Bank
In a career that now spans over thirty years,
Professor Bank has distinguished herself as both
an outstanding historian of American theatre and
culture and a gifted, engaged theatre educator.
She has authored over thirty articles, an equal
number of book reviews, and has made an
impressive number of presentations at regional,
national, and international theatre conferences.
She also has contributed numerous entries to
reference works on American theatre. Her book
Theatre Culture in America, 1825-1860 (CUP, 1997)
is a seminal contribution to our understanding of
antebellum theatrical culture.
She has served with distinction as editor of
Theatre Survey, and editor of the “Theatre in
Review” section of Theatre Journal. She continues
to serve as consulting editor for several leading
American theatrical journals. Admired for her
leadership skills, she has been elected to
numerous committees of the International
Federation for Theatre Research, the American
Society for Theatre Research, including three
elected three-year terms on the ASTR executive
committee, and the American Theatre and Drama
Society, including terms as Vice-President and
President.
Her scholarly record alone would be sufficient to
merit a nomination, but Professor Bank also has a
record as a signal educator, having mentored
numerous theses and inspired hundreds of
students. In 1998, her dedication as a theatre
educator won national recognition when she was
presented the Betty Jean Jones Outstanding
Teacher of American Theatre and Drama Award.

New Fellow Lou Bellamy
In 1976, as a graduate student at the University of
Minnesota, Lou became the cultural-arts director of
the Hallie Q. Brown Community Center, in the heart
of St. Paul’s African American community. In that
community center, he established Penumbra
Theatre, dedicated in Lou’s own words, “to the
production of artistically excellent, thoughtprovoking, well-appointed shows that probe the
human condition with stories told from an African
American perspective.” Now over thirty years later,
under Lou’s energetic, dedicated and visionary
artistic leadership, Penumbra, still in its original
home, has become known as the preeminent Black
theatre in the United States.

Lou has worn every possible hat at Penumbra:
director, actor, dramaturg, administrator, grantwriter, mentor and many more. He has personally
held the theatre together through difficult times,
fighting to balance resources with his commitment
to artistic quality.
Penumbra Theatre was the first to produce August
Wilson’s plays, beginning with Black Bart and the
Sacred Hills, followed by Jitney, and Ma Rainy’s
Black Bottom.
In 2000, Penumbra was nationally recognized when
it received the prestigious Jujamcyn Theaters
Award, a substantial monetary prize given annually
to a theater organization that has made an
outstanding contribution to the development of
creative talent for the theater
For many years, Lou stayed in St. Paul to “run the
store” but was able to accept invitations to direct
The Big White Fog and The Darker Face of the
Earth and to play Troy in Fences at the Guthrie
Theatre. In recent years, Lou has directed Two
Trains Running at the Signature Theater in New
York. He has directed at Kansas City Repertory,
Arizona Theatre Company, Indianapolis, San
Francisco, and New Brunswick, New Jersey. In
2005 Penumbra joined in a touring partnership with
Trinity Repertory Theatre. This spring he is
directing Ma Rainy’s Black Bottom in the Kennedy
Center’s complete cycle of August Wilson plays.
In 2006, Lou received the McKnight Foundation
Artist of the Year Award. The citation reads in part:
“As defined by Bellamy’s 30 years with Penumbra,
the spotlight in which he stands is ever widening
to embrace society. His artistic process, pairing art
with community to strengthen both, is the
cornerstone of his career and inseparable from his
humanity. On his stage, the artist is the audience.
Our state – indeed the entire nation – has been
enriched by the enduring presence and profound
vision of Lou Bellamy.”

New Fellow Peter Brosius
Peter is the Artistic Director of the Children’s
Theater Company of Minneapolis, the premier
children’s theater in the United States. Peter came
to the Children’s Theatre Company in 1997. Under
his leadership, they received the 2003 Tony Award
for Outstanding Regional Theater, the first time
ever a theater for youth received this honor. In
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addition, that same year, CTC’s production of A
Year with Frog and Toad, moved from Minneapolis
to the Cort Theater on Broadway, and was
nominated for three Tony Awards.
Throughout his career, Peter has been involved in
new play development. A year after assuming the
artistic leadership of the CTC, he established
“Threshold,” a new play laboratory that has
allowed CTC to work with some of the leading
playwrights in America to create world premier
productions. CTC has also been involved with
international collaborations with theater artists
from Sweden, Britain and The Netherlands.
A centerpiece of the CTC’s programs under
Brosius’s
leadership,
the
path-breaking
Neighborhood Bridges education program, is
being used as a national model, providing a way to
reach into the community and honor issues that
are important to the children of that community.
The program was featured on PBS’ News Hour with
Jim Leherer. In that interview, Peter revealed his
personal philosophy in doing theatre for young
people. The key to the Children’s Theatre’s
success he attributed to doing work that honors
children, “honoring them, taking them seriously
realizing that they’re not some future being, some
future audience, a future artist—but that they’re
creatures living immensely in the present . . . that
we can learn from.”
Before going to Minneapolis, Peter was Artistic
Director of the Honolulu Theatre for Youth. There,
he directed several world and American premiere
productions. The theatre was invited to the
Kennedy Center’s New Voices/New Visions
Festival and the Sundance Playwrights Laboratory
and was the first professional U.S. theater
company to perform in the Marshall Islands, with
support from the Rockefeller Foundation.
Peter is the recipient of numerous awards
including Theatre Communications Group’s Alan
Schneider Director’s Award as well as honors from
the Los Angeles Drama Critics Circle Award and
Dramalogue. Children’s Theatre Company received
the 2004 National Governor’s Association Award
for service to State Government.

New Fellow Jose Cruz
Gonzalez
As an extraordinairly talented, award-winning
playwright, Jose has had works produced all over
the country, including Play at the Mark Taper
Forum, The Kennedy Center, Metro Theater
Company in St. Louis,Cornerstone Theater in Los
Angeles and Childsplay in Arizona. He also writes
for children’s TV via PAZ and for adult audiences
via commissions and productions from the Denver
Center. Coleman Jennings’s new anthology, Nine
Plays by Jose Cruz Gonzalez: Magical Realism and
Mature Themes in Theater for Children stands as a
testament to this man’s contribution to the field.
Gonzalez writes from his intimate experience with
the rhythms of planting and harvest, from
memories of walking between long rows of lettuce
plants with his grandfather while the stars yet
winked in the early morning sky, or as the sun
conquered the land beneath vast horizons. This
childhood playground resonates today in a unique
voice as young characters and sensitive stories
are juxtaposed to the realities of injustice,
intolerance and harassment of minorities.
Jose also has a deep personal commitment to the
development of playwrights. He founded one of the
nation’s premier venues, South Coast Repertory’s
Hispanic Playwrights Project, serving as Project
Director for eleven seasons. Writers such as Luis
Alfaro, Cusi Cram, Nile Cruz, Jorge Gonzalez, Lisa
Loomer, Jose Rivera, and Octavio Solis launched
works there that later moved on to full
productions.
In 1997, as an associate professor at California
State University, he created The Lion New Plays
Festival in order to present the best new scripts
from his classes. He continues to mentor others
through IRT’s Bonderman New Play Project and
the Kennedy Center’s New Visions/New Voices.
Serving as the Playwright in Residence at
Childsplay, an Associate Artist with Cornerstone
Theater Company , a member of the Dramatists
Guild of America, Inc., and on national boards
means his contributions are varied and
considerable. His awards are significant and
numerous.

New Fellow Bios continued on page 4
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New Fellow John Dillon
John is the director of the theatre program at
Sarah Lawrence College as well as the Associate
Director of Tokyo’s Institute of Dramatic Art (and
where his productions have twice won Japan’s
highest theatre award). He is the founding
President of Theatre Puget Sound, a service
organization for theaters and theater workers in
the Seattle area. From 1977 to 1993 he was the
Artistic Director of the Milwaukee Repertory
Theater and during his time there launched a
number of innovative exchanges with theater
companies in Mexico, Russia, Ireland, Chile,
Japan, and England.
John has served as board member of Theatre
Communications Group and as chairman and
panelist for the NEA Theater Companies panel. He
is a former member of the Executive Committee of
the Society of Stage Directors and Choreographers
and a former Senior Contributor to American
Theatre magazine.
His directing has been seen at leading theaters in
England, Russia, Egypt, and Japan, as well as at
leading regional theatres, including Atlanta’s
Alliance Theatre, D.C.’s Arena Stage, Chicago’s
Goodman Theatre, Actors Theatre of Louisville, the
Repertory Theatre of St. Louis, New Haven’s Long
Wharf, the Missouri Rep, Seattle’s ACT Theatre, the
Georgia Shakespeare Festival, the Berkeley Rep,
and the Oregon Shakespeare Festival where his
staging of Wit won him a Backstage West Garland
Award. The plays he has directed include works by
David Mamet, Romulus Linney, Larry Shue, Ariel
Dorfman, Joanna Glass, David Rambo, Anthony
Clarvoe, and Hamlin Gray.
He is a Danforth and Woodrow Wilson fellow with
graduate degrees in theater from Columbia and
Northwestern universities.

New Fellow Jill Dolan
Jill Dolan was President of the Women in Theatre
Program (1990-1992), President of the Association
for Theatre in Higher Education (1997-1999), and
Executive Director of the Center for Lesbian and
Gay Studies (CLAGS) (1996-1999). CLAGS was the
first USA university-based research center
dedicated to the study of issues of lesbian, gay,
bisexual, and transgender individuals. These
offices illustrate her dedication and the respect

leaders in our profession and in the wider
community have for her.
Jill
has
demonstrated
great
skill
and
accomplishment as an administrator. Currently,
she is Professor in the Department of English and
Program in Theater and Dance at Princeton
University. For ten years she held the Zachary T.
Scott Family Chair in Drama at the University of
Texas where she was Head of the MA/MFA/PhD
Program in Performance as Public Practice and
was designated a Distinguished Teaching
Professor. Previously, Jill was Chair of Theatre in
the PhD Program in Theatre at the Graduate Center
of CUNY and earlier taught at the University of
Wisconsin where she won the William Kiekhofer
Award for excellence in teaching.
Her additional achievements are numerous! She
has served as an outside evaluator for many
universities, has been invited as a Lecturer by
dozens of universities and theatres, and has
published scores of essays and six books,
including Utopia in Performance, Geographies of
Learning, Presence and Desire, and Feminist
Spectator as Critic. They have made her name and
theories about theatre and feminism recognized
and respected from coast to coast. Utopia in
Performance might be Dolan’s most significant
book, certainly it’s her most hopeful in articulating
the possibilities of theatrical performance and
performance criticism. Theatrical performance she
maintains can be a catalyst for social change, for
impacting minds and attitudes. Contemporary
performance, Dolan argues, constitutes a site for
engaging with and thinking through critical social
issues of our time.
When the University of Michigan Press established
its book series focusing on LGBT topics, they
chose Jill as a coeditor, knowing her name would
bring prestige and significance to the series.

New Fellow George Thorn
Last year, George Thorn retired after having served
with Nello McDaniel as co-director for ten years
Arts Action Research, a consulting firm that
focused on state and regional consortia such as
Art New York and the North Carolina New Realities
Organizational
Development.
They
provide
assistance in the clarification and communication
of vision, mission, and values; Planning; Boards
and volunteers; Organizational relationships and
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structure; Organizations in transition, Fundraising;
Audience Development. They also continued to
work with several theatre and dance groups in
Portland and developed a city-wide program for
coordinating state and city funding to the arts.
Before 1996, while teaching at Virginia Tech, he
achieved great success as a teacher of a new
generation of professional stage managers and
arts administrators, building a graduate program
that brought the real life situations from his work
in the field into the learning experiences and
training of the students in the program. A strong
conceptual thinker, George presented the field with
new ways to examine and understand the daily
struggles of arts groups. He constantly challenged
his students to find different ways of looking at the
existing
organizational
strategies,
audience
development approaches, and funding strategies
and pushed them to offer realistic solutions to
identified problems.
Graduating students who could enter the
profession in a mid-level position with a new way
of thinking became the goal of the MFA in Arts
Administration. It is difficult to identify another
individual who has had equal impact on the field of
Arts Administration.

IN MEMORIAM

Francis Hodge
1915-2008

sisters. After completing a Bachelor of Arts degree
in 1939 at Hobart College, he went on to graduate
work at Cornell University in 1940, which was
interrupted 1942-1945 by his role as a Staff
Sergeant in the US Air Force. He then completed
his doctorate at Cornell before beginning his
career as a faculty member at the University of
Iowa in 1948. Moving to the University of Texas in
1949, he spent the majority of his career there as a
director and theatre historian until his retirement in
1979. He also served as a Guest Professor at the
University of Colorado, the University of British
Columbia, and the Banff School of Fine Arts
(University of Alberta), He directed more than 75
plays in the United States and Canada.
In addition to being among the most
prominent directors in American universities, he
was a prolific author. His most famous works
were Yankee Theatre (published by the University
of Texas Press in 1965), and Play Directing:
Analysis, Communication, and Style (published by
Prentice-Hall in 1971). His directing text has
continued to be greatly valued and is now in its
sixth edition. He also wrote many essays and
articles which were published in several books
and in such journals as Educational Theatre
Journal, The Quarterly Journal of Speech, Theatre
Annual, Theatre Survey, Western Speech, and
Texas Quarterly. He was the Associate Editor of
the Educational Theatre Journal, 1952-54 and 196466, and editor of the ETJ 1966-1968. He was also
Associate Editor of the Quarterly Journal of
Speech in 1959-1962. He was Editor of Innovations
in Stage and Theatre Design (composed of articles
presented at the International Federation for
Theatre Research) published in 1972.
Professor Hodge was a member of many
professional organizations, including the American
Theatre Association (and a member of its Board of
Directors),
The,
Speech
Communication
Association, American Society for Theatre
Research, the International Federation for Theatre
Research, Theatre Library Association (and chair
of its Book Award Jury in 1973 and 1974). His
national reputation was indicated by his induction
into the Fellows of the American Theatre in 1972.

Francis Hodge, director, historian, and Professor
of Theatre and Drama at the University of Texas,
aged 92, died at his residence in Austin, Texas, on
April 6, 2008. He is survived by his wife, Beulah,
his daughter, Betsy Flack, two grandsons, and two

While at the University of Texas, Professor
Hodge directed plays by the world's distinguished
playwrights, including Marlowe, Shakespeare,
Lope de Vega, Farquhar, Shaw, Ionesco, Ibsen, and
Brecht. He supervised over 150 MFA Directing
students, each of which had first to direct an
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original one-act play written by a student, and then
a full-length published play. Professor Hodge also
served on many important committees and
was involved in various aspects of academic life at
the University.
He retired from the University in 1979. In 1984 a
scholarhip
for
directing
students
was
founded and named for Professor Hodge. In 2006,
Professor Hodge received the Doty Award (named
for the original Dean of the College of Fine Arts),
awarded to those who have contributed
outstanding service to the University of Texas,
College of Fine Arts.

would outlive his tenure and continue the
ambitious task of training theatre artists for both
the profession and teaching. His recruitment of
first-rate faculty and his vision added great
distinction both to the program he founded and to
its graduates.
I will miss him but those of us laboring in the field
will certainly never forget him.
Sidney Berger

News of the Fellows
MILLY

Oscar Brockett
IN MEMORIAM

Leonard Leone
1914-2008

BARRANGER: On October 23, Milly
participated in the celebration
of the bequest of the Uta
Hagen Papers and the Herbert
Berghof Papers to the New
York Public Library for the
Performing
Arts.
Using
projections and recordings,
Milly
talked
at
the
Library about
the
1943
production of Othello with
performances by Uta Hagen,
Paul Robeson, and Jose

Ferrer.

‘A was a man, take him for all i n all,
I shall not look upon his like again.
These potent words spoken by Hamlet upon the
death of his father, echo the loss those of us in
educational theatre feel for the passing of the
legendary Leonard Leone.
I first met Leonard when as a fresh Ph.D. out of the
University of Kansas, I secured a position at
Michigan State University. It was not long after I
arrived there that Leonard called, inviting me for a
visit at Wayne State. And though I had just started
my teaching and directing career, he offered me a
job.

KAREN BERMAN: Karen’s professional production
of Friendship Betrayed (see photo
page 12). produced by her theatre
company Washington Women in
Theatre was featured in a chapter
of new book The Comedia in
English:
Translation
and
Performance edited by Susan Paun
de Garcia and Donald R. Larson.
Barbara Mujica has written about
the production in her chapter
"Maria de Zayas's Friendship Betrayed a la
Hollywood: Translation, Transculturation, and
Production.”
JIM BRANDON: Jim’s forthcoming book on
"forgotten" wartime kabuki is an eye-opener.
Based on eight years of research it shows kabuki
stars as you never imagined them: playing World
War II soldiers in "Pearl Harbor" and a hundred
other war plays, buying Zero fighters and donating
them to the Navy and Army, and touring the battle
lines in China and Manchuria to cheer up the boys
in uniform. So much for kabuki being a "classic,"
musty old theater of the past! Due from the
University of Hawaii Press, November 2008. Jim is

Leonard was daring, a visionary and a builder. His
ambition was to leave something behind which
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foregoing royalty so the book, at 450 pages, will be
affordable. (see photo page 12)
LARRY CLARK: The next issue of Theatre History
Studies will contain an article written by Fellow
Larry Clark entitled “’Doesn’t Anybody Have Any
Whiskey?’: The Treatment of Prohibition on the
American Stage—1920-1933.”
JACK CLAY: After visiting St. Petersburg and
Moscow in July, Jack crossed Russia to
Vladivostok on the trans-Siberian railway. It was an
amazing twelve night journey by private train, with
stops along the way for local touring. The signal
event was a spectacular total eclipse of the sun
observed in Novosibirsk on August 1. Clay is seen
here (see photo page 12) at the Buddhist
monastery Datsan south of Ulan Ude in eastern
Siberia. Datsan is the center of Tibetan Buddhism
in Russia, enjoying occasional visits from the Dalai
Lama.
KATHLEEN CONLIN: “Summer went by in its usual
blur. After casting all nine plays for the Utah
Shakespearean Festival, I traveled back and forth
between there and home to
enjoy some much needed
family time. My husband,
Bill, chose to retire this
July and we hosted our son
from Columbus, Ohio, and
Bill's sister from Port
Townshend,
Washington
during
the
wonderful
festivities surrounding that
event. Other joys attendant
on those days at home
were seeing flowers and a tulip tree in full bloom—
sights sights I usually missed during my
residencies at the Festival. We also traveled to
western Canada to reconnect with old friends, visit
Banff, and enjoy the beautiful landscape all the
while sustained by the reconnection with old
personal stories and our new interpretations of
them. I also began my casting for USF's 09 season
by my invited trek to Ashland to audition actors
and see five of the shows at Oregon Shakespeare
Festival. Libby Appel's production of Miller's A
View From the Bridge is superb on all levels and I
recommend it to those who may travel for the fall.
I am now deep into rehearsals for Hamlet at the
university with a blessedly mature cast that
includes talented faculty and experienced actors
who have been at Utah. Tony Angelini, a sound
designer with whom I collaborated on The

Tempest, is a guest artist with us and providing a
superb aural sensibility for our Denmark. We have
chosen to emphasize (as is my wont) sound and
lighting and are also exploring new lighting
technologies. (More on that in the next newsletter
once we know what worked and didn't.) In the
meantime, I am preparing Candida for the Colony
Theatre in Los Angeles (January and February),
Foxfire for USF in Summer 09, and Pericles for USF
in Fall 09. With teaching some superb Illinois
students and visiting two campuses for
NAST/URTA reviews, my plate is wondrously full.”
JERRY CRAWFORD: Jerry and his wife Pat have
canceled travel plans due to
Pat's deteriorating health. She
and Jerry remain hopeful of her
improvement after a recent
hospitalization. Jerry continues
to work on writing projects as
well as closely following sports
and the chaotic political scene.

NAT EEK: “Volume I (1964-1975) of the History of
ASSITEJ (Int'l Assoc. of Theatres for Young
People) was published in April 2008. In the midst
of Volume II (1976-1990); then one more to go.
Keeps me off the streets. Just got back from the
Shaw Fesitval which was remarkable this year. A
tremendous production of An Inspector Calls !”
TOM EVANS: Tom spent the summer directing
three plays at the historic Shuler Theatre in Raton,
New Mexico—Last Train to Nibroc, Dracula and
Driving Miss Daisy (see
photo page 12). He also
designed and built scenery
for those plays plus one
other (The Odd Couple)
directed by his wife, Equity
actress Barbara Farrar.
Most fun was Driving Miss
Daisy with Barbara in the
lead and featuring Matthew
Greer as Hoke. Greer
appeared in No Country for Old Men by the Coen
brothers. The picture shows the climactic moment
when Miss Daisy declares, “Hoke, you’re my best
friend.” For the fall season at the South Carolina
Repertory Company of Hilton Head Tom will direct
and design three plays between October and
March—Rounding Third, Mauritius and Skull in
Connemara.
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WINONA FLETCHER: “The so-called lucky date,
08-08-08 was, indeed, a
lucky one for me. The
book
that
has
consumed my waking
hours all year (and too
many of the sleeping
ones also) was finally
published on that date!
After a life-time of
"theatre",
I
flashed
back to memories of
my first job, fresh out of college, and to the man
who provided that job—my Brother Ken, to
become Editor and Ghostwriter. Titled No Way!
Memories of J. Kenneth Lee, Esq. (see photo page
12), the book provides insight through a collection
of facts, stories, images from Lee himself, family
and colleagues, into Southern life in the mid-20th
century when the struggle for justice reached its
height. As the 85 year old sole survivor of the first
of two Blacks to attend school with whites in NC,
Lee's drama of real life competes with the best "on
stage" theatre. His refusal to leave the South in the
face of grave danger led to his success in
changing the way things were in education, health
care, business, entertainment and everywhere he
saw injustice. Believe me, this has been an effort
of great love and pride—and a willing break from
theatre.”
EDWARD HASTINGS: “Semi-retirement” seems to
translate into “busier than ever”
for
Ed.
2006
brought
completion to the remodeling of
the house and guest house
where classmates at their 2005
mini-reunion sipped cocktails in
Santa
Fe.
Among
other
activities,
in
addition
to
directing The Italian Girl in
Algiers for the Santa Fe Opera,
he directed Poulenc’s The
Human Voice in Dallas and has
been commissioned by the Santa Fe Opera to work
on a touring opera for youth, titled Trinity. To top it
off, this past January he received the Tao House
Award, presented by the Eugene O’Neill
Foundation for service to the American theater.
COLEMAN JENNINGS: Coleman has just published
his eighth anthology of plays for young audiences,
Nine Plays by Jose Cruz Gonzalez (see photo page
12). Jose becomes a New Fellow at our annual
meeting next April.

JULIE JENSEN: Julie has just published a book on
playwriting with Smith and Kraus, Playwriting:
Brief and Brilliant. Meant as an all -purpose guide
to the craft, the book takes the reader through the
basics such as dialogue, character, and plot. It
gives tips for getting beyond writer’s block, and
finally, provides practical advice on marketing a
play. A review by Alice Tuan in American Theatre
praises the book, “In the same way a scintillating
guest can lift a dull cocktail party with air and wit,
Jensen is personable and enthusiastic whether
delivering writing tips or quick nuts-and -bolts
guide to the business.” This book is smart, funny
and short. What more is there?
SAMUEL L. LEITER: Sam gave a paper, "Edo
Kabuki: The Actor's World," at the Designed for
Pleasure symposium held at the Asia Society, New
York, in March. It will be published next year in
Impressions, the journal of the Japanese Art
Society of America. He is presently editing his next
book, Rising from the Flames: The Rebirth of
Theatre in Occupied Japan, 1945-1952, for
Lexington Books. In March, Sam and his wife,
Marcia, traveled to various cities in southern
Spain; in August they journeyed to Alaska (see
photo page 12). They passed through Wasilla a day
after its former mayor, Sarah Palin, was selected
as the Republican VP candidate. Sam's video of
the town can be seen on YouTube by going to
http://www.youtube.com/watch?v=yjOM6fqAZcs.
FELICIA LONDRE: Felicia’s book The Enchanted
Years of the Stage: Kansas City at
the Crossroads of American
Theatre, 1870-1930, has won the
2007 George Freedley Memorial
Book Award presented by the
Theatre Library Association at
Lincoln Center in New York City
on 10 October.
MARSHALL MASON: He is directing what he
swears will positively be his
last production: a revival of
Lanford Wlson's Pulitzer
Prize-winning play Talley’s
Folly
at
the
McCarter
Theater in Princeton. It will
star Richard Schiff (of West
Wing fame) and Margot
White. The set is the Tony Award-winning design
of John Lee Beatty.

News of the Fellows continued on page 9
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CAL PRITNER: Information about Cal’s Mark Twain
performances, which he is
touring in 2009 and 2010
(centennial of Sam Clemens's
death), can be found at
www.calpritner.com. Cal has
created a web site where his
new book, Mark Twain and
Me: Unlearning Racism, can
be read and responded to, chapter by chapter:
www.marktwain.calpritner.com.
LEONARD PRONKO: Leonard did a production of
Tom Jacobson's delightful comedy, Bunbury, last
spring at Pomona College. This summer he
traveled to Europe seeing
opera, including Don Carlos in
three different productions. His
article, "Closed and Open
Societies: Revenge Drama in
England, Spain and Japan,"
was recently published in
Revenge Drama in European
Renaissance and Japanese
Theatre, edited by Kevin Wetmore (Palgrave
Macmillan). In early September he lectured on
Ibsen and Ghosts to the Scholars Society of A
Noise Within, Los Angeles' outstanding classical
theatre. Later in September he will lecture to the
same group on Anouilh and his play, The
Rehearsal. Leonard, who is off this semester, will
spend a month or two in Japan this fall.
ROBERT SCHANKE: Bob received a Research
Fellowship grant of $1700 from the American
Society for Theatre Research to help defray some
of the research expenses for the biography he is
writing on the playwright Cal Yeomans. He spent
ten days in May and two weeks in October reading
Yeomans’s papers at the Smathers Library at the
University of Florida in addition to interviewing
friends and family members in Gainesville and
Crystal River, Florida.
ALAN WOODS: Alan recently participated in
Beyond the Borscht Belt, a Jewish theatre festival
in Columbus, Ohio, where there was a competitive,
colorful display of sculptures crafted from Jell-O.
He once wrote “The Joys of Spam” and now
insists “It’s hard to get more unkosher than spam.”
DAVID YOUNG: On May 1st this year David
celebrated his 8th decade. Still teaching full time,
directing and loving it. In the spring I'm directing
How I Learned to Drive by Paula Vogel. I remember
when I first came to the Kennedy Center in the late

'70s Ms Vogel was a student playwriting winner.
This summer my wife and I attended both the
Stratford and Shaw festivals in Canada. We
experienced an outstanding Love’s Labour’s Lost
and
a
snazzy
An
Inspector
Calls.
At the Shaw festival I had the pleasure of
presenting the director, Jackie Maxwell, with a
request from KC/ACTF and the National Partners of
the American Theatre for sponsorship of The
Kennedy Center Classical Acting Award. I just
found out that the Shaw Festival will indeed be the
sponsor next year.

Memorial for Loren Winship

William R. McGraw recently donated $500 to the
Fellows endowment fund in memory of Loren
Winship.
It seems more than simply appropriate to
acknowledge our indebtedness to Loren Winship
of the University of Texas, who originally
suggested the idea of our identifying the most
significant contributors to the field of educational
theatre. The precedent had been set, of course, in
numerous other professions but his was the first
proposal to be made within our discipline.
The concept was formally adopted in 1965 with
Winship being appointed secretary of the initial
selection committee. This was affirmed when
AETA became the American Theatre Association,
then finally re-emerging as our Fellows of the
American Theatre, an independent body with the
goal of including a broader membership. It is
possible, even probable, that the Fellows would
not exist in its present form had it not been for the
creative thinking of Loren Winship.
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NOMINATION FORM
It is the responsibility of each Fellow to place in nomination those persons she or he believes are qualified to become
members of the College of Fellows of the American Theatre.
Persons who have distinguished themselves on a national or international level through service, artistic accomplishment,
scholarship, innovation or all of these may be nominated by a current Fellow for consideration by the Board of the College of
Fellows of the American Theater for membership. Nominations MUST be seconded by two Fellows who are acquainted with the
work of the Nominee. The nomination letter/statement should have the depth of the presentation citation, and the seconding letters
should not be simple reiterations of those facts but rather add perspective to the nomination. Due confidentiality requires that
nominees not be aware that they are being considered.
Nominations on this form and two seconding letters of support (the responsibility of the nominator) must be submitted to
the current Dean of the College no later than March 1. Only nominees whose files are complete will be considered during the
Annual Meeting.
Since nominators will most frequently read the citation for their nominees, or be called upon to prepare the citation, it is
recommended that a copy of the nomination form and letters be retained.
Please Print
Date Mailed to Dean: __________________________
NOMINEE ______________________________________________________________________________________
Title ____________________________________________________________________________________________
Address _________________________________________________________________________________________
_________________________________________________________________________________________
City/State/Zip _____________________________________________________________________________________
Telephones
Business: (
)
FAX:
Home: (
)
E-Mail:
NOMINATION BY
Address
City/State/Zip
Telephones
Business (
)
Home (
)
SECONDERS
#1 Name
Address
City/State/Zip
Telephone (
)
E-Mail

FAX (
E-Mail

)

# 2 Name

(

)

Attach a Nominator's Letter/Statement and any supporting materials. In the Nominator's Statement use 250-300 words to indicate
the most salient reasons for this nomination. This statement should serve as a draft of the Fellow's Investiture Citation, and should
be typed or word processed. In addition, attach a curriculum vitae, Who's Who entry, or resume. If the cv/resume seems to provide
the necessary details, no additional material is needed. If it is incomplete, the following information would be useful (as part of the
statement or on a separate sheet): education (schools, degrees, dates); membership in theatre organizations (and significant
contributions); teaching experience or involvement (if relevant); professional experience; awards and honors; publications; artistic
creations (design, direction, etc.).
DEADLINE
RETURN THIS TO THE DEAN BEFORE MARCH 1
Dean Scott J. Parker
College of Fellows
150 Dixie Drive
Chapel Hill, NC 27514
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THE FELLOWS GAZETTE
Published by the College of Fellows of the
American Theatre
Submit Information to:

OUR DATE FOR 2009
Next meeting in DC!!

Robert A. Schanke, Editor
498 Edgewood Lane
Pleasant Hill, IA 50327

April 18-19, 2009

or send email to: schanker@aol.com

Hotel: River Inn
924 25 th Street
800-424-2741

website
www.thecollegeoffellows.org

$219 plus tax

Directory Changes

(cutoff date is March 16 for this rate)
(refer to College of Fellows when making reservation)

Karen Berman
190 Lakeport Road
Milledgeville, GA 31061
kbermanth@aol.com
478-414-1921
Helen Krich Chinoy
Jewish Nursing Home of Western MA
770 Converse Street
C2
Longmeadow, MA 01106
Gil Lazier
gil.lazier@gmail.com
Marilee Hebert Miller
mhmiller@applays.com

Mark Your Calendar Now!

A Great Opportunity!
We urge all of the Fellows who are not Lifetime members to make an annual contribution of
$75.00 to support the ongoing business of the College. Or consider becoming a Lifetime
Member with a contribution of $500.00, which will be placed in our endowment.
Last year we began a campaign to raise our endowment from $31,000 to $50,000. It now
stands at $40,000. Any amount you contribute above the annual one will be deposited in the
endowment.
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FELLOWS AT WORK AND AT PLAY

Winona Fletcher’s New Book

Karen Berman’s production
of Friendship Betrayed

Coleman Jennings’s New Book

Tom Evans’s production of
Driving Miss Daisy

Sam Leiter in front of Mt. McKinley

James Brandon’s New Book

Jack Clay in Siberia

Sidney Berger’s production of Julius Caesar
photo by Jonathan Middents
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