
The Fellows Gazette  1 

 The Fellows Gazette    
Volume 68            Published by the College of Fellows of the American Theatre         Summer 2015 

Dean Schanke Presents 

Fellow Jane Alexander at Her 

Investiture into the College 

(The following Tribute was written by Fellow Zelda Fichandler to 
honor Jane Alexander at her investiture at our 50th Anniversary 

Celebration on April 18, 2015, and was read  
by Fellow William Ivey Long.) 

 

Memory alters history. But as I remember it, I got a 
letter from an Arena Stage subscriber in the early 
sixties bringing to my attention “a remarkable young 
actress” playing Nora in O'Casey's Plough and the 
Stars - for some reason I think it was in Scotland. I 
saved the letter. And in the mid-sixties Edwin Sherin, 
my close associate, and I auditioned this remarkable 
young actress in New York City. I seem to remember 
you did for us Nina in Chekhov’s The Seagull, a fire-
and-ice soliloquy that blew us away. 
 

With your little son, Jason, you trundled down to 
Washington for a three-year stay, launching it at 24, 
with Shaw's St. Joan. My office was perched looking 
down at the stage door and I could see the artists 
checking in for the day’s rehearsal and gauge the 
human life of the theatre. Often you rode a bike to work 
and wore a red coat, with a long scarf flowing behind. 
One day Sherin got up from my yellow naugehyde 
Herman Miller couch - we were lining up the following 
season on that day - and peered down at you locking 
up your bike, and murmured “that's the most 
magnificent woman I've ever seen.” Well, I got the 

picture! Now you and Ed have had a marriage, both 
personal, and often - professional, for many creative 
years. 
 

Jane was infinitely talented, versatile, a wonderful 
acting company member; and tenacious. When she 
wasn't cast as the young girl in lonesco’s The Lesson, 
she argued and protested and asserted her creative 
rights and Ed and I reversed our decision. And she was 
absolutely wonderful in the role. She got what she 
wanted; she went for what she wanted; she was going 
to make her own path as an artist. It was clear from the 
beginning. 
 

As Kattrin in Brecht’s Mother Courage - mute, without 
language, a casualty of the unending war, she had only 
a drum to bang on to awaken the land. With just body 
and face and a drum she drew the audience into her 
heart. And in a British ironic musical Oh What a Lovely 
War, she sang and pranced deliciously. 
 

When I sent your photo to Howard Sackler, in Spain, to 
ask for his approval to cast you as Eleanor Backman in 
his The Great White Hope, he wrote back: “That’s my 
Ellie, don’t look further.” And so, opposite James Earl 
Jones as Jack Jefferson’s “white wife”, you opened in 
Washington on December 7, 1967. Back then in the 
mid-sixties, in a racially divided city, you took part in a 
leap forward to integrate the black and white 
audiences: a first event with such a large impact. And 
at the same time, your wider career was launched: 
Broadway, film, television, producing films; and all 
those Tony and Oscar nominations and Obies and 
Drama Desk awards and ecstatic reviews accumulated. 
 

You continued to work as an actor in non-profit 
community-rooted institutions, and you always came 
back to the stage. Indeed, you were actually on stage 
on Broadway when the nomination as head of the 
National Endowment for The Arts came. The standing 
ovations became even louder - in order to be heard in 
Washington, I think. 
 

You gave four years as citizen Alexander in a 
passionate attempt to push the NEA to a deeper and, 
importantly, uncensored involvement in the arts. But, 
as your book documents, the political forces - starting 
with the President - stood tall in the way. And the NEA, 
while still alive, has failed to rise to its fullest 
possibilities. 
 

Tribute continued on page 2 
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If ever there was a role model for young actors, Jane  is  
it!! I quote her: “The stories I'm drawn to are those 
about women who are doing rather extraordinary 
things that have to do with some kind of social 
consciousness.” Indeed, I will never forget her as 
Eleanor Roosevelt in Eleanor and Franklin. 
 

Her characters are invested always - with complexity, 
depth, originality and deep humanity as she transposes 
parts of her most intimate self to create the life of 
another. She said, “Art is the expression of one's 
perception of life, made manifest through imagination, 
intellect, emotions and what we call the soul.” 
 

For your spirit, your talent, the force of your example; 
for your ongoing work as artist and teacher and, in the 
intermissions, your work on behalf of wildlife 
conservation: and for the memories we share from an 
earlier, younger time, it is a real joy to express in public 
my deep admiration and abiding affection for you. I 
only wish I could be there in person to celebrate - along 
with the College of Fellows of the American Theatre - 
what you have given, and continue to give, to the 
American culture. Your personal story is truly unique. 
 

I say as our Anton Chekhov would say: “Be well, be 
happy.” 

 

Fellow Zelda Fichandler 

Citations of New Fellows 
Fellow Janet Allen 

Citation by Fellow James Still 
 

Janet Allen may be 
the only artistic 
director in the country 
to start as an intern, 
work her way up 
through that 
institution’s ranks and 
eventually assume its 
artistic leadership.  
Now in her 19th 
season as Executive 
Artistic Director, 
Janet’s is the longest 

leadership tenure in the 43-year history of the Indiana 
Repertory Theatre. 
 

As Playwright in Residence at the IRT for 17 seasons, 
I’ve had a front row seat from which to experience 
Janet’s leadership — and I can report that I know no 
one who does it all with such grace and unflagging 
enthusiasm for the many ways that theater can make 
meaning for and with a community.   
 

In her seconding letter, Dorothy Webb noted the ways 
that Janet has cultivated and diversified the IRT’s 

educational services to both adults and children, 
expanded its new play development programs, and 
solidified its reputation as a top-flight regional theater.  
Since becoming the IRT’s artistic leader, Janet has 
produced nearly 200 productions on all three stages in 
the historic 1927 Indiana Theatre in downtown 
Indianapolis.  Her commitment to serving audiences of 
all ages is in the statistics:  40% of the IRT audiences 
are 18 years old or younger and come from 63 of 
Indiana’s 92 counties.  For many, seeing a production 
at the IRT is their first experience of seeing beautifully-
produced, fully-professional theater. 
 
In his seconding letter, Ben Cameron noted Janet’s 
national reputation and that because of her the IRT is a 
model in the way it treats and embraces artists, in the 
way it regards audiences, and in the way it weds the 
artistic and the management in institutional leadership.  
Quote: “Janet is one of the most inspired and inspiring 
leaders in the American field.” 
 
Janet holds a B.A. in theatre from Illinois State, a 
Master’s degree in theater history and dramatic 
literature from Indiana University, and a certification in 
Angle-Irish drama from Exeter College, Oxford, 
England.  Her leadership skills and community service 
have been recognized by too many awards to include 
here — and of course some of the greatest 
accomplishments cannot be described in a bio or CV.  
Some of Janet’s greatest qualities are her loyalty, her 
willingness and desire to be surprised, and her 
unflinching commitment to new ideas and new 
generations of collaborators. 
 
Director, dramaturg, producer, teacher, artistic and 
civic leader… friend.  It is my genuine pleasure and 
honor to welcome Janet Allen as a member of the 

College of Fellows of the American Theatre. 

Fellow Michael Hood 

Citation by Fellow Milly Barranger 
 

With quiet 
efficiency, good 
humor, and steady 

accomplishment, 
Michael Hood 
evolved a 
professional career 
that blends theatre 

education, 
academic 

administration, 
leadership in 
national and 

international organizations, publications in scholarly 
journals, and performance work as an actor, director, 
and  fight choreographer.  At  present, he  is  Professor  
 

Citations continued on page 3 
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and Dean of The College of Fine Arts at Indiana 
University of Pennsylvania where he has served as 
Dean for seventeen years, and continues in the 
Deanship today. 
 

Michael Hood began his administrative career as 
chairman of the Department of Theatre and Dance at 
the University of Alaska, Anchorage, before relocating 
to Indiana University of Pennsylvania where he 
assumed the Deanship of the College of Fine Arts in 
1998. His publications and conference presentations 
represent a variety of subjects from the Canadian 
scenographer Robert LePage to stage combat in 
Shakespeare’s “Henry” plays. 
 

With Fellow David Leong, Michael Hood shares 
involvement in the Society of Stage Directors and 
Choreographers and the Society of American Fight 
Directors, and, with Fellows Peter Sargent and the late 
Carol Brandt, he has served on the Board of Directors 
of the International Council of Fine Arts Deans. 
Moreover, he has solidified international connections 
for his University and students with touring 
productions to and workshops and symposia in 
Dubrovnik, Zagreb, Moscow, Toronto, Calgary, and 
Quebec City. 
 

I first met Michael Hood in 2002 during meetings of the 
National Theatre Conference at the Players Club in New 
York City, and, since then, I have had occasion to 
admire his contributions to various national theatre 
associations, including the Association for Theatre in 
Higher Education and the National Association of 
Schools of Theatre.  I should mention that in 2014, he 
acceded to the position of Vice President of the 
National Theatre Conference. 
 

I am gratified that Michael Hood now adds membership 
in The College of Fellows of the American Theatre as 
the capstone to an already impressive list of 
accomplishments. 
 

In closing, it is important to mention that this 
nomination has been supported by Fellows David 
Leong and Scott Parker. 

Fellow Tom Markus 

Citation by Fellow Robert Benedetti 
 

Few of us can claim the 
breadth of experience that 
Tom has enjoyed over his 
long career as a teacher, 
artistic director, author, 
director, and actor. He got 
his MFA and PhD from 
Tulane as part of what I 
like to call the Tulane 
Mafia, and was an 
important member of Doc 

Monroe Lippman’s legendary softball team, the Tulane 
University Tigers.  
 

Most of us know him best as the director of over 125 
productions and as Artistic Director of three LORT 
companies – Theatre by the Sea, Theatre Virginia, and 
the Theatre at Monmouth and Shakespearean Festival 
of Maine – and a director at the Pioneer Theater for nine 
seasons. He has directed at most of the Shakespeare 
Festivals, and has tied my record of eight productions 
at the Colorado Shakespeare Festival over the past fifty 
years,  
 

Besides his directing work in New York and New 
England, he has directed and taught overseas in Hong 
Kong, Cyprus, Australia, Paris, London, and for two 
years at the American University in Cairo. On the 
domestic front, he has taught at Yale, Florida State 
University, the City University of New York, Temple, 
University of Utah, and UC Santa Barbara. 
 

He has acted in over fifty roles on Broadway (including 
one for Jose Quintero) and in various LORT theatres. 
Blessed with what can only be called a resonant and 
fulsome bass voice, Tom naturally gives weight and 
authority to any pronouncement.  The time of day, as 
announced by Tom, takes on an existential gravity. 
 
He is a member of the National Theatre Conference, 
ATHE, American Society of Theatre Research, the Ibsen 
Society, the Shakespeare Theatre Association, and a 
card-carrying and proud member of Equity, SAG, and 
the Stage Directors and Choreographers Society. 
 

Tom and I first worked together one summer at the 
University of California, San Diego more years ago than 
we like to admit, and we have commiserated over the 
vicissitudes of aging and the passing theatre scene 
ever since, so I know that Tom will fit seamlessly into 
our fellowship.  
 

Please welcome Dr. Tom Markus as a member of the 
College of Fellows of the American Theatre. 

News of the Fellows 

 

MILLY BARRANGER. On April 18, the National Partners 
of the American Theatre bestowed the honorary title 
of Emeritus Partner of American Theatre upon Milly 
Barranger during their annual meeting in Washington DC. 
Also, on May 30, she joined a panel at the Manhattan 
Theatre Club’s Studio 3, in New York City on “Visionary 
Producers of the 20th Century: Cheryl Crawford, Theresa 
Helburn, and Jean Dalrymple.” She talked on producer 
Cheryl Crawford, the subject of her book A Gambler’s 
Instinct: The Story of Broadway Producer Cheryl 
Crawford. 
 

ROBERT BENEDETTI is spending the summer in 
Australia (winter there) directing The Hot L Baltimore at  
 

News of Fellows continued on page 4 
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the Queensland University in Brisbane. Fellow Marshall 
Mason, the original director of the play, has been most 
generous in offering advice, as has Fellow Tom 
Markus, who directed the Australian premiere of the 
play years ago in Adelaide. When Beny returns from 
Oz, he will immediately go into rehearsal for Proof with 
his new group, the New Mexico Actors Lab, at the 
Santa Fe Playhouse. He will simultaneously be 
teaching acting at the Santa Fe University of Art and 
Design. 
 

KATHLEEN CONLIN has been “on the move.”  After 
retiring from the University of Illinois, she has 

completed three projects: re-staging 
McCraney’s The Brothers Size for the 
Definition Theatre of Chicago (a new 
multi-ethnic theatre she helped to 
launch); serving as Guest Artist for 
the Roe Green Directors Series at Kent 
State University where she directed 
You Can’t Take It With You; and 
serving as Guest Artist for the 

University of Texas at Austin where she taught 
Shakespeare performance classes. She and her 
husband have downsized and returned to Austin where 
they bought a lovely condo downtown near Lady Bird 
Lake. They have also celebrated the birth of their first 
grandchild, August Rose Conlin, by spending two 
glorious weeks with her in Hoboken. Back in Austin, 
she is participating in a screenwriting seminar 
concentrating on dialogue and story structure. 
 

JERRY CRAWFORD has completed his first novel, 
Torpor, which is making the rounds of Literary Agents.  

His recent play, Closer Than That, is 
under consideration at four major 
regional theaters. His next project is 
adapting one of his earlier plays into 
a novel.  He also continues his film 
and theatre reviews under the name 
of Yooper Critic Sees. If you wish to 
be added to his readership (now 

over 80), let him know via email. 
 

JILL DOLAN has been appointed the new Dean of the 
College at Princeton University, as of July 1, 2015. 
 

TOM EVANS was one of six playwrights invited to the 
Winter Writer’s CoOp in mid-March in 
Creede CO, where he had a reading by 
Creede Rep actors and completed a first 
draft of his new play, Back Home. (see 
photo of the six writers page 14) At the 
end of May he was the featured speaker 
at the Fort Wayne Civic Theatre’s sixth 
annual Northeast Indiana Playwright 

Festival.  He moderated reaction discussions to full 
stagings and well-rehearsed readings of four new 
scripts of very high quality.  
 

GERALD FREEDMAN. His 1965 
children's musical, music by John 
Morris, book & lyrics by Freedman & 
Morris, Take One Step, 
commissioned by Joseph Papp and 
first presented by the Public 
Theater's mobile unit at Central 
Park’s Delacorte Theater, received 
its 50

th
-anniversary revival by UNC 

School of the Arts alumni Peppercorn Theatre in 
Winston Salem NC, July 9-19.  
 

FRANK GAGLIANO. He recently wrote, “quite simply -- 
(and believe me, I didn't have a clue 
this was going to happen) the reading 
of The Private Eye Of Hiram Bodoni last 
26 May at NY’s New Dramatists was 
one of the best experiences I’ve had in 
the theatre. I got the great cast I 
wanted, I got an almost full house of 
very receptive, attentive, and 
discerning New York theatre goers, and I found out 
what I needed to know (namely--that I now have a draft 
of a strong, surreal, comic, theatre piece) — and I had 
FUN:  Bare bones, script-on-stands, theatre of JOY!” 
 

JULIE JENSEN. Her play Mockingbird, commissioned 
by Kennedy Center and produced 
there in January and February 
2015, won the David Mark Cohen 
National Playwriting Award, and 
was produced by Pygmalion 
Theatre in Salt Lake City, April 16 
to May 2, 2015. (see photo page      
14) She also served as a 
playwriting judge for four different 
playwriting competitions: Native Voices Theatre in Los 
Angeles CA, Playwrights’ Center in Minneapolis MN, 
Salt Lake Acting Company, Salt Lake City UT, and the 
National Partners of the American Theatre. 
 

DAVID LEONG opens a new Broadway show, Amazing 
Grace the Musical, on July 16th at 
the Nederlander Theatre in NYC. His 
fight choreography will also be seen 
on Broadway beginning September 
in Fool for Love starring Sam 
Rockwell and Nina Arianda and 
directed by Daniel Aukin. This fall 
his movement and fight 
choreography will be seen in Kiss 

Me, Kate directed by Alan Paul at the Shakespeare 
Theatre Company and Oliver ! at Arena Stage directed 
by Mollie Smith. 
 

FELICIA LONDRÉ attended the Second International 
Thornton Wilder Conference in Newport RI, 10-13 June. 
She presented a paper titled “Welcoming the Menace: 
Thornton Wilder’s Alcestiad and Shadow of a Doubt.”  
 

News of Fellows continued on page 5 
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At the banquet on 13 June, Fellow Paula Vogel was 
presented with the Thornton Wilder Award and she 
spoke movingly of Wilder’s influence on her work.   
(see photo page 14 )   
 
MARSHALL MASON was inducted into the Theater Hall 
of Fame on May 4, 2015. He was introduced by Fellow 
John Lee Beatty.  
 

MARILEE MILLER. The Children’s Theatre Foundation 
of America’s 2015 Orlin Corey Medallions were 
awarded to Janet Allen and José Cruz González at the 
Medallion Event held at the Palmer House in Chicago, 
May 7th. The Fellows were well represented: The Award 
bears the name of Fellow Orlin Corey. Fellow Dorothy 
Webb presented one of the Citations, and the 2015 
recipients of the Corey Medallion Awards were Fellow 
Janet Allen and Fellow José Cruz González. (see photo 
page 14) CTFA Corey Medallion honors recipients for 
their significant achievements for the enrichment of 
children in the United States and Canada through 
nurturing artistic work in theatre and the arts. 
 
TICE MILLER. In July, he will receive 
from the American Theatre and 
Drama Society the Betty Jean Jones 
Award for Outstanding Teacher of 
American Theatre and Drama. 
Previous recipients have been 
Fellows Don Wilmeth, Felicia Londré, 
Rose Bank, Harry Elam, Barry 
Witham, and Robert Schanke.  
 
DAN WATERMEIER. Speaking on “Edwin Booth During 

the Civil War,” Dan was one of five 
invited presenters for the 150th Year 
Commemorative Symposium, Tudor 
Hall, the Booths of Maryland, and the 
Civil War held in Bel Air MD on May 
9th. (see photo page 14) He 
subsequently gave presentations in 
New York at both The Players and The 
Lambs on his recently published 

American Tragedian: The Life of Edwin Booth, 1833-
1893 (University of Missouri Press, 2015). The Lambs 
event was co-sponsored by the Shakespeare Guild.   
 

JON WHITMORE will retire as CEO of 
ACT, Inc. in August 2015. He and his 
wife, Jennifer, look forward to 
traveling. Jon hopes to reconnect to 
his roots in the theatre. They plan to 
split their time between Iowa City and 
Austin. 

 

DON WILMETH received the 2015 University of Illinois 
Alumni Achievement Award at the Illinois 
Commencement. (see photo page 14) 

 

Trapped in Demonstrations in 

Greece: 

Modern Political Theatre 

Meets Ancient Theatre 

By Fellow Karen Berman 
 

My paper on Holocaust Theatre was accepted to the 
Athens Institute for Education and Research 

conference on 
Performing and 
Visual Arts in 
Athens, Greece, 
for early June 
with a publication 
to follow. We 
presenters from 
all over the world 
had some time to  
 

 
tour the beautiful mountainous country together, take a 
Greek island cruise, and see the ancient theatres where 
theatre was first performed.  
 

Excitement erupted in Athens when the first June 2015 
debt payment was due and it was questionable whether 
Greece would be able to repay the International 
Monetary Fund and other creditors. After much 
discussion and negotiations, the Greeks did not pay 
but used a loophole to move payment to the end of 
June instead, to avoid an actual default.  
 

As the prime minister was speaking to Parliament, 
about 5 blocks from our hotel, there were 
demonstrations on the square in front of the Parliament 

Building creating their own modern political theatre. 
Many believed that the austerity measures demanded 
by the creditors would further destroy the Greek 
economy. The demonstrators then began marching 
past our hotel, the Titania on Panepistimiou Avenue.  
 

The hotel began to mount metal barriers over the glass  
 

Trapped in Greece continued on page 6 
 

Karen Berman at Epidaurus 
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windows and doors in front of the hotel. Suddenly, I 
found myself inside the hotel with my husband Paul 
locked out. The hotel employees were ordered aloud by 
the manager to seal all the metal doors closing off the 
hotel as the demonstrators came by, and the hotel 
refused to allow anyone to go in or out. Earlier summer 
violence in demonstrations had surely taught the hotel 
to be careful. 
 

With all the metal barricades, I could not see out of the 
hotel to determine Paul's safety. My husband was 
locked 
outside 
while I was 
trapped 
inside.  
 
Hotel 
guests 
demanding 
to be let out 
for dinner 

reservations were denied. I sat watching hotel 
employees standing at attention near the barriers not 
knowing what had become of Paul. 
 

Finally, the hotel manager gave the all clear aloud, and 
hotel staff began to dismantle the metal barricades. 
Paul sheepishly walked in with camera in tow. As it 
turned out, luckily with no violence, Paul had gotten to 
become part of Greece's people's demonstration! 

In Memoriam 

Nat Eek: A Memorial Tribute 

(1927-2015) 
 

Fellow Nat Eek, born 
October 16, 1927, in 
Maryville MO, died April 
30, 2015, in Santa Fe NM 
after a brief illness. Nat 
served in the US Naval 
Reserves and later in the 
Army as an Artillery 
Officer during the 
Korean Conflict.  

 

A member of the College of Fellows since 1995, Nat 
held a B.A. degree from the University of Chicago, an 
M.A. from Northwestern, and a doctorate from Ohio 
State. In May 1952, he married Patricia Ann Fulton 
whom he met at Northwestern and they had three sons: 
Robert, Konrad, and Erick. His wife and son, Robert, 
preceded him in death. 
 

Nat’s extensive academic career included 
appointments as Professor of Speech at Michigan State 
University, Director of the School of Drama at the 

University of Oklahoma, and Dean of the College of 
Fine Arts at Oklahoma University, a post he held from 
1976 to 1991. He retired in 1993 a Regents Professor of 
Drama and Dean Emeritus of Fine Arts.  
 
A prolific writer, Nat recently completed his memoir 
“Life is to be Lived,” an appropriate title for a man who 
threw himself wholeheartedly into numerous theatre 
and arts-related organizations. No list of his many 
accomplishments captures Nat’s love of people, his 
belief in the power of theatre in the lives of young 
people, and his joyful embrace of life. His 
accomplishments with ASSITEJ, however, exemplify 
Nat’s extraordinary leadership and the esteem people 
throughout the world had/have for him. 
 

Nat was involved with ASSITEJ from its outset when he 
represented the US, along with Sara Spencer, at the 
Founding Congress meeting in Venice in 1964. Thus 
began a life-long devotion to the organization where he 
served as Vice-President (1968-72), President (1972-75) 
and ultimately as Honorary President beginning in 
1981.  In 1996 he established the ASSITEJ International 
Award for Artistic Excellence. Nat wrote the history of 
ASSITEJ in collaboration with Fellow Ann Shaw, who 
herself was directly involved for over 31 years with 
ASSITEJ, and Kathy Krzys, ASU Curator of the Child 
Drama Collection, the official repository for the 
Archives of the US Center for ASSITEJ. Nat was able to 
complete the last of this valuable three-volume history 
in 2014. 
 

Fellow Dorothy Webb   

In Memoriam 

Jed Davis: A Memorial Tribute 

(1921-2015) 
 

Jed Horace Davis Jr.  
Quiet. 
Gentle. 
Articulate. 
Consummate educator and 
passionate advocate for 
theatre and young people. 
 

In the early 1970s, in a quest 
for a PhD, I fortuitously found 
myself in Jed Davis’s office 
at the University of Kansas. I 
was interested in learning 

about theatre for children, and I understood that he had 
written THE book on the subject. Beyond that I was 
pretty clueless. 
 

I’m sure Jed quickly sized up the naiveté of this new 
graduate student; but, if so, I never knew.  Like the 
generations of students who came before and after me, 
I  was  quickly embraced  by the twinkle  in his  eye and  
 

Jed Davis continued on page 7 
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his unfailing positive guidance and support. Little did I 
understand then that I was joining this long-standing 
trail of Jed’s students, to whom he introduced a world 
which, for many of us, changed our lives.    
 

Early in his career, Jed became a champion for children 
and for the power that the theatre could hold in their 
lives. He worked diligently to create both the image and 
the reality of a theatre for children which honored the 
child as a complex human being with profound hopes, 
dreams, and fears. For Jed this meant theatre which 
honored art over education and esthetics over 
didactics. He passionately pursued this mission 
through his writing, his artistry and his prolific work 
with national and international organizations. 
  
Jed was on the faculty at the University of Kansas from 
1960 until his retirement in 1986.  He was President of 
the Children’s Theatre Association of America (1963-
65) and its parent body, the American Theatre 
Association (1972), as well as Dean and Treasurer of 
the College of Fellows (1990-1996). He was a founding 
member (1955) of the Children’s Theatre Foundation of 
America.  In the early 1960’s he was also co-founder of 
ASSITEJ - the International Association of Theatre for 
Children and Young People. The work of this 
organization today extends throughout the world in its 
support of theatre for children.  
 

Through his writing, particularly his widely adopted 
textbooks written with Mary Jane Evans (Children’s 
Theatre, 1960) and Theatre, Children and Youth, 
1982/87), Jed extended his push both for artistry and 
for rigorous research, incorporating the newest work in 
child development and psychology with theatre theory 
and criticism. 
 

In the past 50 years, theatre for children has developed 
far beyond the playgrounds and classrooms, as theatre 
artists are increasingly turning serious attention to 
young people.  Jed’s influence can be seen in virtually 
every facet of this movement.  And those of us who are 
honored to count as one of his students strive to match 
his passion and commitment, the generous mentoring 
and even more importantly, the twinkle in his eye.   
 

But the core of Jed’s legacy to all of us rests in his 
respect and commitment to the child. As former KU 
graduate student Jeanne Klein notes, Jed was fond of 
counseling with these words: “Providing an art 
experience for children is like wishing on a star. It 
sends a dream into the cosmos, and you can’t tell when 
or what form that dream will drop back to earth and 
make a difference.”  
 

Fellow Roger Bedard 

(See p. 14 for a story about Fellow Horace 

Robinson found in the files of Fellow Jed Davis.) 

 

In Memoriam 

Ron Willis: A Memorial Tribute 

(1935-2015) 
 

 

Ronald A. Willis was a 
beloved Professor Emeritus 
of Theatre at the University 
of Kansas for 30 years and 
served as both Director of 
Theatre and Chair of the 
Department at various times 
throughout his tenure.  In 
addition, he was both 
Playwriting  Awards Chair 
and National Committee 
Chair for the Kennedy Center 

American College Theatre Festival. He was the 
recipient of a Gold Medallion for his outstanding 
service. He was also a member of the College of 
Fellows of the American Theatre. 
 
He taught at KU from 1970 until he retired in 2000. 
Chancellor Bernadette Gray-Little said of him, “For 
three decades he helped make KU a creative space and 
guided students to share that creativity beyond our 
campus borders.”    
 
A nationally recognized theatre educator and 
adjudicator, he is the author of “Fragile Magic A 
Guidebook for Theatre Respondents,” and a mentor to 
hundreds of theatre students. One of Ron’s greatest 
strengths was serving as a mentor to young 
playwrights all over the country after they left KU. In 
recent months he was hard at work on a new play by 
Fellow Jerry L. Crawford, called Closer Than That.  But 
I think he will be remembered best for his remarkable 
sense of humor and his biting wit. If you were fortunate 
enough to share a laugh with Ron, you never forgot it. 
Colleagues from all over the country sing his praises 
and mourn his loss. 
 
The Willis family and friends have endowed a teaching 
award in his name, at the Department of Theatre at KU.  
 
Fellow Jack Wright 

The Fellows Gazette 
Published by  

The College of Fellows of the 

American Theatre 

 

  Submit information to:  

   Robert Schanke, Editor 

   498 Edgewood Lane 

   Pleasant Hill IA  

   50327 

Website: thecollegeoffellows.org 
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Advocacy / Profile Task Force 

 

For several years, there have been rumblings among 
the Fellows, bemoaning that our College seems like a 
secret society with few people knowing of our 
existence, including educators as well as those in the 
professional theatre. Add to that scenario that of our 
140 current Fellows, nearly twenty of whom are 
inactive. At the same time, several Fellows have 
indicated that we should assume a more active role in 
advocating what is already part of our mission 
statement: advocating “the highest standards of 
research, writing, and creativity in educational and 
professional theatre.” 
 

As an attempt to address these concerns, Dean 
Schanke established the Advocacy and Profile Task 
Force, with Fellow Gail Humphries-Mardirosian as the 
Chair. 
 

At our recent Business Meeting last April, Gail outlined 
her plans for the task force which hopefully will meet 
annually during our weekend in DC.  
 

GOALS:  Broadly message the standards of excellence 
valued by the College; mobilize our constituency to 
advocate and perpetuate the values of the Fellows in 
the field 
 

WHO: Members from the College who understand and 
believe in the importance of advocacy, including those 
who have indicated interest/desire for participation. 
The Fellows who have volunteered to serve on this 
Task Force will be noted in the next Gazette.   
 

WHY: We should reach out to our own constituency, 
improve / increase our profile so that we have full and 
deep Fellow involvement. 
 

We have award-winning national artists and leaders 
who represent excellence in the professional and 
academic spheres, so we need to further our 
messaging about the importance of the arts in 
everyone’s life. 
 

We should utilize the prestige of the membership to 
further standards of excellence in the field and 
acknowledge that excellence with higher visibility. 
 

We have a commitment to the deep valuing of the arts 
in the lives of all individuals and it is our obligation to 
further that outlook. 
 

WHAT: Select 2-3 realizable targets for the upcoming 
year (such as participation in Americans for the Arts 
Advocacy Day) 
Select 3-4 long-term targets to fulfill a trajectory of 
advocacy and furthering of profile 
 

HOW: The Chair will organize Skype and email 
correspondence to generate ideas and then formulate 
an action plan. 

Memories of Our History: 
Brief Remarks at the Fiftieth 

Anniversary of The College of Fellows 
of the American Theatre 

 

By Founder & Dean Emeritus William McGraw 
(delivered at the Investiture Luncheon, April 19, 2015) 

 

 
The first proposal for the 
Fellows of the American 
Educational Theatre was 
made in 1965 by Dean 
Emeritus McGraw who at 
this time was 
Administrative Vice-
President Of AETA. He 
included in his proposal 
the requirements for 
membership as well as a set of By-Laws. These were 
approved by the Board of Directors of AETA along with 
the stipulation that Loren Winship of the University of 
Texas serve as the first chairman of the selection 
committee. 
 

The emphasis initially was on the accomplishments and 
distinction within the field of educational theatre. These 
criteria were in place until 1986, when our society, by 
then named the American Theatre Association, 
broadened its purview to include individuals from the 
commercial field. Then, after a period of reorganization 
in 1989, a new set of By-Laws was developed at the 
direction of McGraw by Jean Korf and Jed Davis. In that 
same year, the first investiture under the new criteria 
was held at the Kennedy Center with McGraw serving as 
the first Dean. He wished to recognize, in addition to 
Korf and Davis, James Jewell and Orlin Corey. Orlin 
also served on the first Board. He also wished to stress 
the support of Roger Stephens, Director of the Kennedy 
Center. 
 
As the Fellows grew, during the subsequent years, its 
influence has grown concomitantly. A highlight of this 
development was a White House reception arranged by 
Dean Emerita Jean Korf, which undoubtedly brought 
signal recognition and prominence to our organization. 
 

Since then, the stature of the society has grown in 
direct proportion to the list of many distinguished 
members brought into the Fellowship - today's 
inductees being no exception. 
 

McGraw felt that, like most important professions within 
the country, the theatre benefits by recognizing its 
outstanding practitioners, in our case particularly, 
creative minds whose accomplishments have led to our 
being considered a civilized society. Within our ranks are 
teachers,   directors,  actors,  designers,   historians   and 
 

McGraw continued on page 9 
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McGraw continued from page 8 
 

critics, each of whom has in her or his way made a positive impact on our lives. It is with pride that we can use the 
designation A.T.F. (American Theatre Fellow) after our names to emphasize the point. 
 

The fact that the Kennedy Center has been willing to serve as the host institution for our annual investitures is 
testimony to the importance this National Center for the Performing Arts has given to the Fellows. We regard this 
as a most important demonstration of support and recognition. 
 

A random selection of names from our history - and this is a random selection - might be Barnard Hewitt, Monroe 
Lippman, Norris Houghton, Helen Kritch Chinoy, Oscar Brockett, Jerome Lawrence and Robert E. Lee, Edward Albee, 
Ming Cho Lee, Howard Bay, Martha Coigney, Marjorie Dycke, Dinah Reese Evans, Greg Falls, John Gassner, Mordecai 
Gorelik, Father Hartke, Leonard Leone, Charlotte Motter, Craig Noel, B. Iden Payne, Jose Quintero, Lloyd Richards, 
Sam Selden, Barry Stavis, Roger Stevens, Willard Swire, Winifred Ward, John Wray. 

General Business Meeting Minutes 
The Kennedy Center, Washington DC 

North Atrium Foyer 
Sunday, April 19, 2015 

Call to order by Dean Robert Schanke 
 •Meeting commencing at 9:30 a.m. 
 

Roll circulated by Secretary Julie Jensen:   
 •34 members present 
 

Greetings and regrets from absent members:   
 •Paul Distler, Rose Bank, Don Wilmeth, Barry Witham, Jack Wright, Jim Volz, Kathy Perkins, Jorge Huerta, Ted 
 Herstand, Tice Miller, David Weiss, Ruth Heinig, Jean Korf, Mark Sumner 
 

Deceased members honored with standing silence:  
 •Larry Clark, Doug Cook, Ron Willis, Ann Hill, Calvin Pritner 
 

Recognition of service to the College:   
 •Retiring Board members: Felicia Londré, Kim Marra, and Julie Jensen 
 •Current Board members:  Beverly Byers-Pevitts, John Lutz, Frank Hildy, Jeff Koep 
 •Gala Chair:  Bonnie Nelson Schwartz 
 •Special Recognition: Karen Berman and Gail Humphries-Mardirosian 
 •KCACTF Administrative Director:  Susan Shaffer 
 •KCACTF Intern:  Allie Alexander 
 •KCACTF Artistic Director:  Gregg Henry 
 

Minutes from last year’s Business Meeting as published in summer issue 2014 of The Fellows Gazette 
 •Unanimous approval 
  
Treasurer’s Report by Frank Hildy, Treasurer 
 •Bank Balance as of April 15, 2015: 
  •Dreyfus:  $67,645.00 
  •Capital One:  $42,180.80 
 •Preliminary report on 50

th
 Anniversary celebration 

  •Special fund raised $13,000 
  •Jeff Koep raised $24,000 
  •Altogether from all sources $46,500 raised, leaving some surplus 
 •Report on numbers for 50

th
 Anniversary celebration 

  •121 at banquet    
  •32 at Ryans 
  •88 at luncheon 
 •Full report to appear in summer issue of The Fellows Gazette 
 

Investment Committee Report by John Cauble, chair   
 •Dreyfus Basic Bond Index Fund making about 4.8% a year 
  •Earned $2,398 this year 
  •Total value: $46,120 
 

Archivist’s Report by John Cauble 
 •Archives for the College of Fellows held at the University of Texas Library   
  

Minutes continued on page 10 
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Minutes continued from page 9 
 

 •Video interviews, citations, curricula vitae and Gazette announcements for each new member held there 
 

Corporate Secretary’s Report by John Cauble 
 •Papers filed with the California Secretary of State and with IRS as a non-profit organization  
 

Web Master’s Report by John Cauble 
 •Website address:  thecollegeoffellows.org  
 •Website contains past copies of The Gazette 
 •Content of the red book soon to be put on website (only l8 hard copies left) 

 

Report on 50
th

 Anniversary Gala by Bonnie Nelson Schwartz, chair 
 •Thanked Jeff Koep, fund raiser; Frank Hildy, budget manager; Karen Berman, program editor; Tom Schumacher, 
 seed money for first Fellows Scholarship; David Young; Zelda Fichandler; Gail Humphries Mardirosian; John Cauble; 
 Dean Robert Schanke; William Ivey Long, host; Kathryn Robinson and James Still, co-chairs of College of Fellows 
 Scholarship Award; Gregg Henry, Artistic Director of KCACTF, helping with expenses for special guest; Jane 
 Alexander, special guest  
 •Most important contributions of the events connected with the 50

th
 Anniversary: 

 •Creation of College of Fellows Scholarship Award 
 •Enhanced bond between KCACTF and the College of Fellows 
 

College of Fellows Scholarship, James Still and Kathryn Robinson, co-chairs 
 •Award to be continued 
 •Award to be for an emerging theatre artist, named in honor of a different theatre professional each year 
 •Criteria for this year’s award considered outstanding, particularly the writing of an essay by each candidate  
 

50
th 

Anniversary Fundraising Report by Jeff Koep 
 •Thanked the members of the College who contributed 
  
Advocacy/Profile Task Force Report by Gail Humphries Mardirosian, chair 
 •Purpose to further the arts and mobilize our constituency 
 •Propose 6-8 members: Julie Jensen, Jill Dolan, Kim Marra, James Still, Kathryn Robinson 
  •Raise money for Young Theatre Artists Award, this year seeded by Thomas Schumacher  
 •Join with Americans for the Arts Advocacy Week 
 

The Fellows Gazette Report by Robert Schanke, editor 
 •The Gazette moving toward a totally digital format 
  •Membership polled this year 
  •16 people requested hard copies; those copies printed in black and white and mailed to members  
 •Cost to produce The Gazette is now about $500 a year, down from $1500 a year  
 

Old Business 
 •Annual contribution will remain at $75 a year 
 •Fee of $100 for investiture events, including lunch, not covering cost; actual cost between $125 and $135 per person  
 •Fee for Saturday evening reception nearly covers the cost   
 •Cosmos Club used for reception unavailable next year 
  •Dean Robert Schanke explored alternatives, such as Arena Stage, Arts Club, Shakespeare Theatre,  
 Ancora Restaurant, River Inn 
  •Decision on site of evening reception to be announced  
  •Kennedy Center not able to book hotel rooms for us in the future 
  •Room rates to increase, therefore 
  •Dean Robert Schanke explored alternatives, such as One Washington Circle Hotel, Avenue Suites,  
 Doubletree Dupont Circle 
  •Decision on official hotel to be announced 
 

New Business 
 •Milly Barranger:  What happened with new bios collected for new red book? Does the Board have the authority to 
decide that the book should go digital? The hard copy makes an impressive presentation when it is handed to the new 
inductees. 
 •Felicia Londré:  100-word bios not the way to go: too much divergence in style. Decision made to postpone 
reprinting the book so it could include the 50

th
 Anniversary events. 

 •Approval of new Board members (2016 to 2018): Jack Wright and Jill Dolan 
 •Approval of new Board member filling vacancy (20l6-2017): Gail Humphries-Mardirosian 
 •Approval of new Dean-elect: Karen Berman 
  •Unanimous approval of all 
 
Meeting adjourned at 10:45 AM  Submitted by Julie Jensen, Secretary, June 9, 2015 
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College of Fellows of the American Theatre 
TREASURER’S REPORT  

Fiscal year: July 1-June 30 2014-15 
 

The college of Fellows of the American Theatre maintains two accounts, an investment account with The Dreyfus Family of 
Funds and a Business Checking account which is currently with Capital One Bank. The bank holding the Business Checking 
account changes with the location of the treasurer. The investment account can be changed at any time by the finance 
committee.  
 
We began our 50

th
 anniversary budget year with $55,841 distributed as shown in the table below.  

 

Bank Balances as of July 1, 2014   

 
Allocation of Funds Dreyfus 

Account 

Capital One 
Account 

1. 
Funds for General Operations  
Retained Earnings generated by Dreyfus Account will vary month to 
month. 

$ 4,460.00 $ 2,901.00 

2. Fund for video camera -- future purchase 0.00 $ 855.00 

3. 
Funds for “50 for the 50th Campaign” 
Additional $ 2,350 held by Cosmos Club for deposit 
Total $6,790 

0.00 $ 4,440.00 

4. 
Life Time Benefactor Endowment.  
Interest is applied to “Funds of General Operations.”  

$ 30,000.00 $ 2,400.00 

5. 
General Endowment Funds 
Interest is applied to “Funds of General Operations.” 

$ 10,000.00 $ 785.00 

 Total  $55,841.00 $44,460.00 $11,381.00 
 
During our annual fall “voluntary contributions campaign” we raised $13,345 broken down as shown in the 
following table.  
 

2014-15 Voluntary Contributions Campaign:  
60 Fellows donated $8,345, a 61st fellow donated $5,000 for a total of $13,345 
 (Note: 53 Fellows are lifetime benefactors.) 
Contributions to General Operations. 
 
53 Fellows donated, most at $75 but with high of $200 and low of $20. 13 of these were Lifetime 
Benefactors who are not expected to donate to this category.  

$ 4,245.00 

Contributions to “$ 50 for the 50th Campaign” 
 
25 Fellows donated, many at $50 but with high of $4,000 and low of $25 

$ 6,300.00 

Contributions General Endowment  
 
9 Fellows donated, 1 at $1000 the rest between $25 and $225. 

$ 1,800.00 

Contributions to Lifetime Benefactor Endowment 
 
Thomas Schumacher became a lifetime benefactor.  

$1,000.00 

Total  $13,345.00 
The primary purpose of the College of Fellows of the American Theatre continues to be the honoring of 
outstanding individuals in American Theatre with investiture in the College. As you can see from the table below, 
the event continues to cost us more that it brings in. Part of this is due to the expected cost of about $500 per 
new inductee. Because we inducted 3 new members on Sunday, $1,500 of our overrun was expected and normal. 
This is what our general operating budget is intended to pay for. It is the other $1,244.50 in overruns that is of 
concern. We made considerable progress this year but the Board will continue to monitor this portion of the 
event overruns and look for additional ways to bring it down.  
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2015 Investiture + Luncheon @ Kennedy Center 
83 people attended:  76 paid - 07 were comps 
Funds Collected  
76 people at $100 each.  

$ 7,600 .00 

Actual Cost 
$10,194.00 Kennedy Center charge for 83 people (Includes 7 comps) Cost was $122.82 per person.  
$150.50 paid for name tags and calligraphy. There were no charges this year for Stevens lecture plaques,  
medals, or other items we often pay for.  

$10,344.50 

Cost Overrun.  
It costs about $500 per candidate to invest new members so this year $1,500 of this “overrun” was really  
just the cost of fulfilling our mission.  
Paid out of General Operating Budget.  

 $-2744.50 

NB: 32 people attended Friday night scholarship event. 
 

This year the annual Saturday night “Gala” was replaced by the 50
th

 Anniversary Celebration. Ninety-two people 
paid $100 each to attend this event for a total of $9,200.00. Over the years we had raised $13,740 for this event 
through the “$50 for the 50

th
” campaign. Thanks to the 50

th
 Anniversary Committee, headed by Bonnie Nelson 

Schwartz, this event came in well under budget so no additional money was need to cover it. (See table below.)  
 

2015 50th Celebration @ Cosmos Club 
101 people attended: 92 paid - 9 were comps.  
Funds Collected  92 people at $100 each $9,200.00 
“$ 50 for the 50th” Campaign total 
Total includes funds raised over several years and factors in $2350 deposit held by Cosmos Club. 
This year 25 Fellows donated, many at $50 but with high of $4,000 and low of $25.  
 

$ 13,740.00 

Total Raised for 50th anniversary.  $22,940.00 
Actual Cost: 
$19,441.90 in checks + $ 2,350 Cosmos Club deposit  

$ 21,791.90 

Funds remaining after all costs were covered: $ 1,149.00 

 
This year we also ran an “Honor a Fellow” campaign to which our members generously contributed $22,100. 
None of this money was needed to subsidize the 50

th
 Anniversary Celebration.  

  
Altogether we took in $54,571 during 2014-15, thanks to the generosity of all of you. We spent $32,741. If we 
remove the cost of the Induction, the cost of the 50

th
 Anniversary Celebration and the $1,050 we put down as a 

deposit for next year’s Gala event, our total operating cost are  less than $1000, $630 of which are spent on the 
Gazette. These low costs are largely due to the generosity of Fellows like Jeffrey Koep, who paid for the “Honor a 
Fellow” mailings, Robert Schanke, who paid for the fall mailing, Karen Berman, who paid for the  
“Save the Date” mailing in the spring, and the Kennedy Center American College Theatre Festival which, as 
always, paid for the spring invitations. It is also due to the generosity of people like Thomas Schumacher who 
covered the full cost of the new College of Fellows of the American Theatre Award in Honor of -- Jane Alexander 
this year, and Jeff Sine who has donated to the fund for its continuation next year.  
  
We ended the year with the following money in our two accounts.   

Bank Balance as of June 24, 2015   

 
Allocation of Funds Dreyfus  

Account 
Capital One 

Account 
1. Funds for General Operations. $ 5,610.00 $ 2,623.00 
2. Fund for future video camera purchase 0.00  855.00 
3. “$ 50 for the 50th”  Campaign 0.00 1,149.00 
4. Honor a Fellow Campaign 0.00 22,100.00 

5. 
College of Fellows of the American Theatre Award in Honor of -- Jane 
Alexander (Jeff Sine donation) 

0.00 1,000.00 

6. Life Time Benefactor Endowment.  $ 30,000.00 $ 3,400.00 
7. Endowment Funds  $ 10,000.00  $ 2,585.00 

 
As of 6/24/15 Total  $79,322.00 $45,610.00 

 
$33,712.00 
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On June 29th, 2015, I transferred $27,000 from the Capital One account to the Dreyfus Family of Funds account. 
This included all money donated to the endowment and all money donated for Life Time Benefactor status since 
2012. It also included $20,015 of the money donated to the Honor a Fellow campaign in 2015. I have held back the 
$1,149 of the $50 for the 50

th
 money that was not used and $2,085 from the Honor a Fellow campaign in order to 

keep our ready money in the Capital One funds for General Operations above $5,000. In our 50
th

 anniversary year 
we added $24,481 to our total assets. Congratulations! 
 

Bank Balance as of June 30, 2015   

 

 
Allocation of Funds Dreyfus  

Account 
Capital One 

Account 

1. 
Funds for General Operations.  
Dreyfus line represents all interest earned from Dreyfus for principle on 
lines 4,5,6 + & below. .  

$ 5,610.00 $ 5,857.00 

2. Fund for future video camera purchase 0.00  855.00 

3. 
“$50 for the 50th” Campaign is over, this category will no longer be 
reported 
 $ 1,149 moved to Funds for General Operations.  

0.00 0.00 

4. 

Honor a Fellow Campaign $22,100. Campaign is over.   
$ 2,085.00 left in Capital One  funds for General Operations 
$20,015.00 moved to Dreyfus account.   
There are no restrictions on the spending of the principle. Interest from 
this money goes to General Operations 

20,015.00 0.00 

5. 

College of Fellows of the American Theatre Award in Honor of -- Jane 
Alexander.  
$1,000 moved to Dreyfus fund from Capital One Account. Interest from 
this money goes to General Operations. 

1,000.00 0.00 

6. 
Life Time Benefactor Endowment. $ 3,400 added to 30,000 in Dreyfus 
Fund. All interest earned belongs to Funds for General Operations. 
Principle cannot be spent. Interest goes to General Operations. 

$ 33,400.00 0.00 

7. 
Endowment Funds:  
$2585 transferred from  Capital One 
Principle cannot be spent. Interest goes to General Operations. 

$ 12,585.00   0.00 

 As of 6/24/15 Total  $79,322.00 $72,610.00 $6,712.00 
Sincerely,  

 
Dr. Franklin J. Hildy, Treasurer 

Thanks & Congratulations to ALL Fellows!! 

Over four years ago, Dean Milly Barranger set the wheels in motion for our Golden Anniversary, setting up a 
committee chaired by Bonnie Nelson Schwartz. Soon after, and at his own expense, John Cauble sent out a 
personal letter to all Fellows on January 25, 2011, titled “$50 for the Fiftieth,” which started the drum rolling to 
fund the celebration as well as an anniversary publication. Jeff Koep’s “Honor the Fellows” was the successful 
capstone of that fundraising. My sincere thanks for the efforts of these forward-looking, hard-working Fellows, 
and thanks to the efforts of numerous volunteers as well as the financial gifts from many generous Fellows. 
 

I keep thinking of the lyrics in “Memories”: 
“Memories, pressed between the pages of my mind 
Memories, sweetened thru the ages just like wine” 

 

All of us who attended the College’s “50
th

 Anniversary Golden Celebration” will have many fond memories 
forever. 
 

The GALA Souvenir Photo Album which was emailed to all Fellows was intended to be a partial foundation for 
those memories. Dean Schanke and Dean Emerita Londré recently decided that they will co-edit another part of 
that foundation. They hope to distribute next April “The 50

th
 Anniversary Volume” of the College which will 

include our history as well as the citations of all Fellows ever inducted.  



The Fellows Gazette  14 

The Only Fellow Who Was Never Inducted 
 
 
 
 
 
 
 
 
Archivist John Cauble recently received a number of invaluable files 
containing documents and notes compiled by Dean Emeritus Jed H. 
Davis as he prepared the 1995 publication of American Theatre Fellows, 
The First Thirty Years. Dr. Jeanne M. Klein of the University of Kansas 
preserved the materials after Jed died and shipped them to John, 
knowing they would be important for the Archive preserved at the Harry 
Ransom Humanities Research Center, University of Texas at Austin.    
 
Among the many fascinating documents is Fellow Horace Robinson’s account of his “non-investiture” as a 
Fellow in 1996. He wrote as follows:  
 
“I think I am the only Fellow of the American Theatre who was never inducted officially or unofficially even to the 
point of having my name read aloud at a meeting. I have had all kinds of apologies but never an explanation of 
my admission through the back door. I have a theory but there is no one around now to confirm it. But I think it 
makes sense.  I had been President of AETA twelve years before and before and after that I held every elective 
and most of the appointive offices in the organization. I thought I was about due and some winks and hints 
seemed to confirm that suspicion but in those days absolute secrecy was maintained and no one but the 
committee members knew who would be inducted -- least of all the inductees. The announcement (or investiture) 
was always made at the Fellows luncheon at the annual AETA convention. 
 
“I could not attend the luncheon (official business) but was careful to arrive before dessert and was served. So I 
was present for the entire business meeting and the induction ceremonies that followed. There were citations but 
they were more brief and less well documented than those we have today. (After all, the information had to be 
obtained in secret so as not to tip off the candidate.) At the end of the citation listing all of the achievements -- 
the name was pronounced and the honoree came forward. (Of course the announced record was a giveaway and 
everyone knew who it was before the name was announced.) I kept waiting in anticipation but none of the list of 
achievements seemed to fit me. And finally the session was over and everyone, including me, crowded around 
the modestly beaming new Fellows. And that was it! I was not embarrassed, just puzzled -- I had been so sure. So 
the convention ended a day or so later and I headed back to Eugene.  
 
“Sometime later -- I think about a week -- I had a long distance phone call.  After much stammering and confusion 
I was informed that a horrible mistake had been made and for some unknown reason my citation had not been 
read.  Apologies for the committee and Board of Directors, and anyone else who needed to be apologized for 
were offered -- that I was a full member of the Fellows with all the rights and honors pertaining thereto! 
 
“My guess -- even then the Fellows had a rule that no person not present could be cited. Maybe they looked 
around the room during the luncheon and since I was not there during the meal someone decided they should 
eliminate the Robinson citation.” 
 

(Thanks to John Cauble for sharing this fascinating story and suggesting it be printed in the Fellows Gazette.) 
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Fellows Photo Gallery 

 

                      
                                                Paula Vogel and Felicia Londré                                 Dorothy Webb (center) presented awards to  
                                               at a Thornton Wilder conference                              Janet Allen (left) and José Cruz González (right). 

 

 

 

                                
                  Don Wilmeth receives                          Camrey Bagley as Caitlin in Julie Jensen's                         Dan Watermeier’s new book   
                       an alumni award.                                                         Mockingbird                    
             

 

 

             
                    Tom Evans (bottom left) and 5 other playwrights             Dean Schanke delivered lectures 
            at a conference in Colorado             at Southern Illinois University. 
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Nomination Form 
 

It is the responsibility of each Fellow to place in nomination those persons she or he believes are qualified to become 
members of the College of Fellows of the American Theatre.  
 Persons who have distinguished themselves on a national or international level through service, artistic 
accomplishment, scholarship, innovation or all of these may be nominated by a current Fellow for consideration by the Board 
of the College of Fellows of the American Theater for membership. Nominations MUST be seconded by two Fellows who are 
acquainted with the work of the Nominee. The nomination letter/statement should have the depth of the presentation citation, 
and the seconding letters should not be simple reiterations of those facts but rather add perspective to the nomination. Due 
confidentiality requires that nominees not be aware that they are being considered. 
 Nominations on this form and two seconding letters of support (the responsibility of the nominator) must be 
submitted to the current Dean of the College no later than March 1. Only nominees whose files are complete will be 
considered during the annual meeting of the Fellows Board. 
 Since nominators will most frequently read the citation for their nominees, or be called upon to prepare the citation, it 
is recommended that a copy of the nomination form and letters be retained.  

 
ONLINE  NOMINATIONS  ARE  MUCH  PREFERRED! 

 
Please Print 

 
Date Mailed to Dean: __________________________ 
NOMINEE ______________________________________________________________________________________ 
Title ____________________________________________________________________________________________ 
Address _________________________________________________________________________________________ 
_________________________________________________________________________________________ 
City/State/Zip _____________________________________________________________________________________ 
Telephones  Business (      )     FAX (     ) 
  Home (      )      E-Mail (      ) 
 
NOMINATOR 
Name 
Address 
City/State/Zip 
Telephones  Business (      )     FAX (      ) 
  Home (      )      E-Mail (      ) 
 

 
SECONDERS 
#1 Name       # 2 Name 
Address      Address 
City/State/Zip      City/State/Zip 
Telephone (      )      Telephone (       ) 
E-Mail       Email  
 
Attach a Nominator's Letter/Statement and any supporting materials. In the Nominator's Statement use 250-300 words to 
indicate the most salient reasons for this nomination. This statement should serve as a draft of the Fellow's Investiture 
Citation, and should be typed or word processed. In addition, attach a curriculum vitae, Who's Who entry, or resume. If the 
cv/resume seems to provide the necessary details, no additional material is needed. If it is incomplete, the following 
information would be useful (as part of the statement or on a separate sheet): education (schools, degrees, dates); 
membership in theatre organizations (and significant contributions); teaching experience or involvement (if relevant); 
professional experience; awards and honors; publications; artistic creations (design, direction, etc.). 
 
 

DEADLINE 
RETURN THIS TO THE DEAN BEFORE MARCH 1 

 
Dean Robert A. Schanke 

College of Fellows of the American Theatre 
498 Edgewood Lane 

Pleasant Hill, IA 50327 
OR 

Email: schanker@aol.com 
 


