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NINE NEW FELLOWS TO BE INVESTED IN 2019.

                                   
     BENNY SATO AMBUSH             LEE BREUER                         JULIA MARY CURTIS 

                     
         JAMES FISHER         ED HERENDEEN           BOBBI OWEN 

                                  
SCOT M. REESE               RANDY REINHOLZ               CAROL SORGENFREI 
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From the Dean 
As you can see on page 
one, we again welcome a 
large class of artistic and 
educational leaders to be 
inducted into the College. 
A reminder that this 
year’s meeting will be on 
Sunday, April 21st, which 

is Easter Sunday. As previously announced, 
we will once again gather at the glorious 
Cosmos Club the night before to enjoy the 
fellowship of each other’s company and begin 
the process of introducing our new Fellows. 
Their very brief professional bios follow on 
page three. We’ll all learn more about them in 
April, and I hope you will be able to join us in 
person as we invite another group of truly 
outstanding individuals into our fellowship. 
 

I’m pleased to announce that the 2019 Roger 
L. Stevens Address will be presented by Fellow 
David Leong. I’m also happy to offer a heads 
up that we are pursuing a way to participate in 
honoring Uta Hagen during her centennial 
year. Stay tuned for more information as plans 
unfold on that front. 
 

While luncheon at the Kennedy Center will be 
more expensive on Easter Sunday, that 
situation will be more than offset by good news 
on the housing front. The River Inn, which has 
long been our “go-to” hotel in Washington, has 
offered a terrific nightly rate for Studio Queen 
rooms this year, significantly lower rate than 
last year’s $249, a happy result of meeting 
over the holiday weekend rather than during 
the Cherry Blossom Festival. 
 

This rate is good for Friday, Saturday, and 
Sunday, so extending your stay might be an 
attractive option. In addition to all that the 
Nation’s Capital has to offer, Friday night is 
Awards Night for the KC/ACTF, which you 
invited to attend. 
 

I look forward to seeing you in DC. 
 

 
 

 
 
 
 
 

The College’s First 
Arts Impact Award Recipient 

 
Alex Tolle holds a B.A. in Theatre Arts and 
Communication from McDaniel College in Westminster, 
Md. Alex currently serves as the Group Sales Associate 
for Everyman Theatre, a professional Equity theatre in 
Baltimore. where she has delighted in helping groups of 
students and beyond experience live theatre. Alex has 
received mentorship from various female figures in her 
life, and as she continues into the arts administration 
field she hopes to inspire other young women to step 
into leadership roles and follow their passions. 
 

 
 

 
A block of rooms has been reserved at 

The River Inn 
@ 

$159 / Night 
(+ 14.95% tax) 

Make Your Reservations Now. 
By Calling: 

Dwight Harris, 
In-house Reservations: 

 

202-403-2616 
 

When making your reservation, mention the 
College of Fellows 

in order to receive the discounted rate. 
 

Deadline: February 1, 2019 
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BRIEF BIOS OF 2019 INDUCTEES 
Benny Sato Ambush has been Artistic Director of 
three theatres (Rites and Reason Theatre Company, 
Oakland Ensemble Theatre, Theatre Virginia), a teacher 
of acting and directing at the BA, BFA and MFA levels 
nationally, a freelance SDC director, consultant, and 
published commentator. Formerly (select): Director - 
Institute for Teledramatic Arts and Technology, 
California State University, Monterey Bay; Senior 
Distinguished Producing Director-In-Residence, 
Emerson College Department of Performing Arts; TCG 
Board member. Current Member, The National Theatre 
Conference; Steering Committee Member, National 
Alliance of Acting Teachers. MFA - University of 
California, San Diego; BA - Brown University. 
 

Lee Breuer is a writer, director, poet, lyricist, and 
filmmaker. His theatrical presentations span 
performance art, theater, film, video, music, visual arts, 
poetry, literature, and opera. His blending of disciplines 
and techniques from widely different cultures creates a 
unique genre in which visual arts, sound, music, dance, 
and puppetry fuse into an original form. A founding 
artistic director of Mabou Mines Theater Company, he 
has worked on six continents, including directing the first 
American play produced by La Comédie-Française, 
Tennessee Williams’ Un Tramway Nommé Désir. His 
productions of The Gospel at Colonus and Mabou Mines 
DollHouse are now classics of the contemporary stage. 
 

Julia Mary Curtis began her career teaching theatre 
history, primarily at Indiana State and the University of 
Nebraska at Omaha. She studied at Oberlin College 
(‘58), Stanford University (1960), and Indiana University 
(1968). She has published articles about 18th and early 
19th century theatres ranging from Charleston, SC; 
Augusta, Georgia; to New York City and York, England. 
Throughout these years Ishe has participated in ATA, 
AETA, ACTF, NTC, and helped in the founding of 
MATC. Upon retirement, she returned to New York. 
 

James Fisher is Professor of Theatre at the University 
of North Carolina at Greensboro, where he received an 
MFA in Directing in 1976. His books include The 
Historical Dictionary of American Theater: Beginnings, 
The Historical Dictionary of Contemporary American 
Theater, The Historical Dictionary of American Theater: 
Modernism (co-authored with Felicia Hardison Londré), 
The Theatre of Tony Kushner: Living Past Hope, and 
edited several books. He is recipient of the 2017 Mary 
Settle Sharpe Teaching Excellence Award and the 2016 
Outstanding Teacher Award from UNCG, the 2007 Betty 
Jean Jones Award for Excellence in the Teaching of 
American Theatre from ATDS, and a special award from 
the Indiana Theatre Association in 1997. 
 

Ed Herendeen founded the Contemporary American 
Theater Festival in Shepherdstown, West Virginia in 
1991, with the mission to produce and develop new 
American theater. Through his leadership, the festival 
has produced 127 new plays–including 52 world 
premieres. CATF received the Governor’s Award for 
Excellence in the Arts and the Governor’s Award for  

 
 
Leadership in the Arts. Personal honors include College 
of Fine Arts Distinguished Alumni Award in Theater from 
Ohio University. He served on the Admission Committee 
for New Dramatists, as a panelist for the National 
Endowment for the Arts, and on the Theatre 
Communications Group Board of Trustees. 
 

Bobbi Owen is on the faculty at the University of North 
Carolina at Chapel Hill where she is the Michael R. 
McVaugh Distinguished Professor of Dramatic Art.  She 
writes about theatrical designers and has published eight 
books and hundreds of articles, most recently The 
Designs of William Ivey Long.  She teaches costume 
history (both Western and non-Western) and theatrical 
design.  Her costume designs include productions in 
regional theatres in particular for PlayMakers Repertory 
Company where she is a resident costume designer. 
 

Scot M. Reese is Head of Performance in the School 
of Theatre, Dance and Performance Studies at the 
University of Maryland, serves on the editorial board of 
the Stage Directors and Choreographers (SDC) Journal 
and is the founder of Kreativity Diversity Troupe, whose 
mission is to provide the University of Maryland with a 
diverse voice expressed through performance. He 
received an Emmy Award for individual achievement in 
performance. Recent credits include premieres of In His 
Own Words, Good Kids, A Cricket in Times Square, 
Colossal, Embrace, Etudes for the Sleep of Others, and 
Blues Journey at the Kennedy Center; and the premiers 
of The Waiter and Blackballin’ at Arena Stage. 
 

Randy Reinholz, (Choctaw) co-founder and Producing 
Artistic Director of Native Voices at the Autry. An 
accomplished producer, director, actor and playwright, 
his play, Off The Rails, produced in 2015 at the Autry 
and in 2017 at Oregon Shakespeare Festival, Bill Rauch 
directing.  He has produced and directed over 75 plays 
in the United States, Australia, Mexico, Canada, and 
Great Britain.  A Professor at San Diego State 
University, where since 1997 he has served as Head of 
Acting, Director of the School of Theatre, Television, and 
Film, and Director of Community Engagement and 
Innovation. 
 

Carol Sorgenfrei, Professor Emerita of Theatre at 
UCLA and Research Fellow Emerita at the Institute for 
Interweaving Performance Cultures, Free University, 
Berlin, is an expert and translator of postwar Japanese 
performance, award-winning playwright and director, 
author of Unspeakable Acts: The Avant-Garde Theatre 
of Terayama Shūji and Postwar Japan, co-author of 
Theatre Histories: An Introduction, over 100 articles and 
reviews, and over 150 papers and keynotes. Associate 
Editor of Asian Theatre Journal, Editor of the Association 
for Asian Performance Newsletter, she was recently 
named a Founder of Asian Theatre Studies.
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NEWS OF THE FELLOWS
 
Felicia Londré attended the Thornton Wilder Society 
conference in “our town,” Peterborough NH. In the photo she is 
with playwright Donald Margulies, recipient of the 2018 Wilder 
Prize.

 
 
Milly S. Barranger was presented was presented an honorary 
doctoral degree by her alma mater, the University of 
Montevallo (Alabama), during its Spring Commencement 
ceremony held on May 5, 2018. Milly continues to write books 
about women and the modern American theater. Having 
documented the lives of Cheryl Crawford, Jessica Tandy, and 
Margaret Webster, she is currently editing The Selected 
Letters of Stella Adler for forthcoming publication. 

 
Benny Sato Ambush is currently an adjunct acting faculty 
member in the Brooklyn College MFA Acting Program. During 
the 2018-19 season, he will direct August Wilson’s Fences for 
Florida Rep in Fort Myers, Nathan Alan Davis’s Nat Turner in 
Jerusalem for Actors Shakespeare Project in Boston, Hansol 
Jung’s Cardboard Piano for The New Rep in Watertown, 
Massachusetts, and Marcus Gardley’s Black Odyssey for 
Underground Railway Theatre in Cambridge.  

 
William Ivey Long is designing two Broadway shows: 
Beetlejuice the Musical (Marriott Marquis) and Tootsie the 
Musical (Winter Garden), both of which will open on Broadway 
in March. They preview this fall in Washington, DC, and 
Chicago respectively. His USITT Theatre Biography by Bobbi 
Owen was published last spring: “The Designs of William Ivey 
Long.” An exhibit of his work was featured at the Mint Museum 
in Charlotte, “William Ivey Long Costume Designs 2007-2016” 
running from September to June. 

 
Tom Evans had his serio-comic drama, Back Home—a sequel 
to his most frequently produced work, Yellow Dog Crossing, 
responded to by a play reading group of active retirees at the 
Colonnades of Charlottesville, Virginia, in early October. Tom 
met with the group in October to receive creative feedback and 
ruminate a bit on the craft of a playwright as well as remark on 
contributions made by stage directors 
 

Beverley Byers-Pevitts and husband Bob moved in 
September from Santa Fe to Sarasota, Florida. Having enjoyed 
the excellent cultural amenities in Santa Fe, they are already 
enjoying those in Sarasota. Please note their new address on 
the website. 
 
Diane Rodriquez directed Richard Cabral’s solo show Fighting 
Shadows in Los Angeles, which opened in mid-October at 
Inner City Arts. Richard is an Emmy-nominated stand-out actor 
in ABC’s American Crime and current star of The Sons of 
Anarchy spin off The Mayans MC for FX Productions. 
 
Cheryl Black has been awarded the rank of Curators 
Distinguished Professor at the University of Missouri.  
She also published an essay on Susan Glaspell's 
novel Ambrose Holt and Family for the Literary 
Encyclopedia. 
 
Robyn Flatt premiered Treasure Island Reimagined! as the 
first show in Dallas Children's Theater's 35th Anniversary 
Season. In development for three years, the show calls upon 
local companies Prism Movement Theatre, Lone Star Circus, 
and Kathy Burks Theatre of Puppetry Arts to present an all-
new, immersive take on Robert Louis Stevenson's classic 
novel. "Treasure Island was one of my first experiences seeing 
live theater, so to begin such a significant season for our 
theater with a brand new adaptation of the show is just 
thrilling!" 
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Robert Schenkkan's play, Building the Wall had a successful 
London run and has now had over 50 productions in the US. A 
Spanish-language version is being mounted in Costa Rica in 
November and will tour Central America. Closer to home, 
Robert continues to work on his musical, The Twelve, with 
John Doyle, and is writing a movie for Jake Gyllenhaal and 
Amazon. 
 
 
James Still recently had four plays published with Dramatic 
Publishing Company: I Love to Eat, a solo play about 
American culinary icon James Beard, (making its Atlanta 
premier later this season with Theatrical Outfit) and The Jack 
Plays, a trilogy about an American family and the rippling 
effects of 9/11 years later. The three plays are The House 
That Jack Built (premiered at Indiana Repertory Theater); 
Appoggiatura  (premiered at Denver Theatre Center); and 
Miranda (premiered at Illusion Theater in Minneapolis). Also, 
And Then They Came for Me is currently touring the UK with 
Moondog Productions and recently played the Hope Theatre in 
London.  
 
 
Bob Schanke has been busy traveling. In August he took his 
daughter on a one-week tour of southern Alaska. They went on 
a six-hour glacier cruise and even rode in a dog sled. In 
October, he and his partner, Jack Barnhart, toured the Grand 
Canyon North Rim, Zion National Park, and Bryce Canyon. 
 

 
 

 
 

 

 

In Memoriam 
 

 
 

Sam Smiley 
 

I did not know him well. But I might have pretended 
I did, because knowing Sam Smiley meant that you 
knew one of the most important academics in the 
field of playwriting. 
 
He and I shared a few years together in the same 
state, he at Indiana University and I at Saint Mary’s, 
Notre Dame I frequently heard about what Sam 
was doing: competitions, workshops, productions, 
all focused on educating university playwrights. And 
this at a time when very few were doing such work. 
 
Sam wrote books, chaired panels, delivered 
lectures. He was clear about how to write a play 
and how to prepare a playwright to inhabit a place 
in this world. He was articulate, passionate, and 
smart as hell. 
 
It was Sam Smiley who designed the template for 
playwriting programs that now flourish in a myriad 
of colleges and universities. It was also Sam whose 
work informed dozens of playwriting workshops and 
development programs throughout the 
country. Sam changed the look of academic theatre 
departments to include, encourage and educate 
student playwrights. 
 
We all owe him a great deal. We are grateful and 
indebted. We thank him, we honor him. 
 

--Julie Jensen 
 


