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For theatre artists, artist/scholars and advocate/activists, the watchphrase in fall 2021 seems to 

be "re" - re-turn, re-birth, re-set, re-flection, re-velation, re-joicing 

 
 I don't ever want to take live theater for granted ever again. Do you? 

Lin-Manuel Miranda, 14 September 2021 

 
 
 

 
 
 
 

 
 
 

Paul Bogaev David Grapes II Stuart J. Hecht 

Beth Turner 

Sandra L. Richards 

Eight New Fellows to be Invested in 2022 

Susan Hilferty 

Baron Kelly 

Chris Jones 



The Fellows Gazette  2 

Brief Bios of 2022 Inductees 
 
PAUL BOGAEV is a multiple award-winning music director, arranger, conductor and composer. He received 
his first Grammy Award for Elton John and Tim Rice’s Aida, for which he produced, orchestrated and 
conducted the Tony Award-winning score. He was also music director on Broadway for Tarzan, Bombay 
Dreams (receiving a Tony nomination for best orchestration), Sunset Boulevard, Aspects Of Love, Chess, Les 
Misérables, Starlight Express, Cats and The Music Of Andrew Lloyd Webber. Bogaev’s second Grammy Award 
win was as executive producer of the soundtrack to the Oscar-winning film musical Chicago. His other motion 
picture musicals include Nine, Across the Universe, Dreamgirls, and animated features The Lion 
King, Tarzan, Mulan and The Emperor’s New Groove. As a symphony conductor, he directed major 
orchestras around the world during Francis Ford Coppola’s legendary presentation of Abel Gance’s epic silent 
film Napoléon. As a singer, Paul has performed the roles of Fagin in Oliver, Captain Hook in Peter Pan and 
Frollo in The Hunchback of Notre Dame.  Paul was appointed visiting artist and lecturer at Princeton University 
for the course Springsteen in America.  
 
DAVID GRAPES II is an Emeritus Professor of Theatre at the University of Northern Colorado, where he 
served as the Founding Director of the School of Theatre Arts and Dance and Producing Artistic Director for 
The Little Theatre of the Rockies during his 15-year tenure. An award-winning director, actor, drama critic and 
playwright, David has provided administrative and artistic leadership for a wide variety of theatrical institutions 
including two professional regional (LORT) theatre companies. An active member of SDC and AEA his work 
as a stage director (250+ productions) and actor has been seen at major regional theatres across the United 
States. As a DGA member, David is the creator or co-creator of nine original musical revues, six plays and 
numerous adaptations (www.summerwindproductions.com), which have enjoyed over 500 productions 
worldwide. David holds a BA from Glenville State College and an MFA in Acting/Directing from the 
University of North Carolina at Greensboro.  
 
STUART J. HECHT is Associate Professor of Theatre at Boston College. He is Editor-in-Chief of New 
England Theatre Journal, a long-time officer of the American Theatre and Drama Society, a member of the 
New England Theatre Conference’s College of Fellows, and a Fellow of the Mid-America Theatre Conference. 
Hecht authored Transposing Broadway: Jews, Assimilation and the American Musical as well as many 
scholarly chapters and articles. His book helped form the basis for the Peabody Award winning documentary, 
“Broadway Musicals: A Jewish Legacy” in which he also appeared. Hecht was at one time on the artistic staffs 
of both the Goodman and Wisdom Bridge theatres in Chicago, with his dramaturgical work written up in Yale’s 
publication, Theatre. Hecht was also founding Chair of the Boston College Theatre Department where he has 
directed and taught.  He is currently writing a book on Jane Addams’ Hull House and its theatre. 
 
SUSAN HILFERTY has designed over 300 productions across the globe including the United States, UK, 
Canada, Japan, Ireland, Australia, Korea, New Zealand, Mexico, Malaysia, Spain, Brazil, Germany, and South 
Africa. Her many Broadway designs include Wicked (Tony, Outer Critics Circle, and Drama Desk awards and 
Olivier nomination), Present Laughter (Tony nomination), Hands on a Hardbody, Spring Awakening (Tony 
nomination), Lestat (Tony nomination), Annie (2013 Revival), Into the Woods (Tony and Drama Desk 
nominations; Hewes Award), and Frank Wildhorn’s Wonderland. Her designs for opera include Rigoletto and 
La Traviata for the Metropolitan Opera and Manon at LA Opera and Berlin Staatsoper. Her designs for New 
York’s off-Broadway theatres include Richard Nelson’s Apple Family Plays, August Wilson’s Radio Golf and 
Jitney. Hilferty also designs for Film, Dance (Alvin Ailey), the Circus (Ringling Bros. & Barnum and Bailey) 
and Concerts (Taylor Swift SPEAK NOW World Tour). Hilferty’s many awards include the USITT Lifetime 
Achievement Award, Irene Sharaff Award for Lifetime Achievement, an OBIE for Sustained Excellence in 
Design, the Lilly Award and the Ruth Morley Design Award from the League of Professional Theatre Women. 
She Chairs the Department of Design for Stage and Film at NYU’s Tisch School of the Arts. 
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CHRIS JONES is the long-time chief theater critic for the Chicago Tribune and the New York Daily News. He 
has reported on Chicago and New York theater for more than 25 years and is known as the main voice of 
Chicago theater and also for his national coverage of out-of-town tryouts of Broadway musicals. Prior to that he 
reviewed throughout the 1990s for Variety and Daily Variety and also had an academic career at Northern 
Illinois University and DePaul University, where he was Associate Dean of the Theatre School. Chris still 
teaches as an adjunct in the school's graduate program (he is in his 20th year), and he also teaches on occasion 
at the University of Chicago. Chris holds a doctorate in theater from The Ohio State University. Most recently, 
he also became editorial page editor at the Tribune.  
 
BARON KELLY is a four-time Fulbright Scholar and Professor of Theatre in the Theatre and Drama 
Department at University of Wisconsin-Madison. His teaching of acting has led him to teaching and lecturing 
residencies in more than a dozen countries on five continents and in twenty American states. Baron has 
performed internationally for the Royal National Theatre of Great Britain; Stratford Shakespeare Festival of 
Canada; National Theatre of Norway; Yermelova Theatre, Moscow, Russia; Constans Theatre, Athens, Greece; 
Academy Theatre Dublin; Edinburgh Theatre Festival; Bargello, Florence, Italy; among others. Broadway 
credits include Salome and Electra. Numerous classical and contemporary roles for over 30 of America’s 
leading regional theatres including the Oregon, Utah, Dallas, Fort Worth, and California Shakespeare Festivals; 
Yale Repertory; The Guthrie; Old Globe San Diego; Mark Taper Forum, and South Coast Rep. He is the author 
of the book An Actor's Task: Engaging the Senses (Hackett Publishing). He has a PhD in Theatre Research from 
UW Madison and a diploma in Acting from London’s Royal Academy of Dramatic Art. 
 
SANDRA L. RICHARDS is Professor Emerita at Northwestern University, having taught in the African 
American Studies and Theatre departments on the Evanston IL campus and having served as the founding 
director of the Liberal Arts Program at Northwestern University in Qatar (NU-Q). She was named ATHE's 
Outstanding Teacher of Theatre in Higher Education in 2007, and in 2017 ASTR honored her with its 
Distinguished Scholar Award. Production experience—gained at institutions like the New Plays Program and 
Black Actors Workshop at A.C.T., West Coast Black Repertory Theatre, and the Oakland Ensemble Theatre—
has greatly informed her scholarly work. Richards authored Ancient Songs Set Ablaze: The Theatre of Femi 
Osofisan and numerous articles on a range of African American and African Diaspora dramatists.  She is co-
editor (with Sandra Shannon) of the MLA Handbook of Approaches to Teaching the Plays of August Wilson. 
She was also part of the editorial team of Kathy A. Perkins, Renee Alexander Craft, and Thomas F. DeFrantz 
that produced The Routledge Companion to African American Theatre and Performance. 

BETH TURNER is a playwright, theatre director, educator, and publisher. As the founding publisher of Black 
Masks, a 37-year national publication on the Black performing arts, she has published innumerable articles, 
based on firsthand interviews, on a vast array of African American theatre practitioners from Woodie King, Jr. 
and Douglas Turner Ward to August Wilson, and Pearl Cleage. For thirteen years, she was also a full-time 
professor of theatre studies and an administrator at the Department of Drama at New York University’s Tisch 
School of the Arts. She is currently an adjunct professor of theatre at Florida A&M University (FAMU) and an 
adjunct of gender studies at Florida State University in Tallahassee, FL. She has written six plays, all of which 
have been produced professionally.  Her play Sweet Mama Stringbean was produced by New Federal Theatre in 
Manhattan in 2008, at the National Black Theatre Festival in Winston-Salem, NC in 2009, and at the Bermuda 
Festival of Performing Arts in 2010. It is in rehearsal for an October opening at FAMU. Her children’s play, 
Sing On, Ms. Griot, was performed at FAMU and read at the National Black Theatre Festival in 2019. It was 
scheduled (pre-pandemic) for production at the National Theatre of Ghana in August as part of their Year of 
Return, commemorating the 400 years since the first African slaves arrived in the U.S. Turner has also directed 
plays at the University of Georgia and at FAMU, where she won the Kennedy Center’s American College 
Theatre Festival award for her direction of Pearl Cleage’s Blues for an Alabama Sky. The National Endowment 
for the Humanities granted her an award to write a comprehensive overview of contemporary Black theatre, 
based on Black Masks’ articles.  She was also awarded a Lifetime Achievement Award from The New Federal 
Theatre in 2021. 
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Dear Colleagues, 

As we begin yet another time of transformation in the arts and our society, I was reminded of an arts education lesson 
that I worked on with at-risk students and varied classroom teachers for several years. The lesson focused on “The Circle 
of Courage.” It is a model of positive youth development described in the book Reclaiming Youth at Risk, co-authored by 
Larry Brendtro, Martin Brokenleg, and Steve Van Bockern. The model “integrates Native American philosophies of child-
rearing, the heritage of early pioneers in education and youth work, and contemporary resilience research.” There are 
four components to The Circle of Courage: belonging, mastery, independence, and generosity. Each component is 
equally vital to the sustenance of courage. I view the College of Fellows as mindfully embracing these attributes and 
thank each of you for your contributions to our field, serving high standards of excellence and constantly aspiring to pay 
it forward. 

With this perspective in mind, I have much to share with you, logistically, philosophically, and practically. 

LOGISTICS FOR THE WEEKEND OF APRIL 23-24, 2022 

Let me begin with a few logistics and then dig deeper. As you probably have noted in an email we sent out in 
September, all is set for our upcoming annual weekend in Washington, DC for the first face-to-face meeting in three 
years. Here’s to April 2022. Our website contains an outline for the weekend, and we will “tip our hat” to tradition and 
add a few innovative programs during our gathering. As always, the highlight of the weekend is the investiture of our 
new Fellows and the annual Roger L. Stevens address, to be presented in 2022 by Fellow Molly Smith, Artistic Director of 
Arena Stage. We all know how invaluable and inspiring our weekend dialogue with our colleagues is, and to that end, 
our schedule allows for both substantive and informal conversations, as well as our formal events. You will be receiving 
an invitation shortly with details for the RSVP for Saturday and Sunday events, April 23 and 24, 2022. 

One item that I wanted to introduce to everyone is the importance of making reservations for the hotel as soon as you 
are able. The College of Fellows has reserved a block of rooms at two hotels near the Kennedy Center -The River Inn and 
The Hive. Our weekend is also the International Monetary Fund weekend in DC and hotels are at a premium. 
Fortunately, we were on top of this early enough to negotiate reasonable room rates (for DC that is!). However, I 
encourage you to reserve your rooms as soon as possible. You simply need to use either link provided herein and add 
your credit card number. You are not charged until you check in. After March 22, we can no longer guarantee any 
spaces. 

College of Fellows of the American Theatre The Hive block / College of Fellows of the American Theatre River Inn block 

You will receive a formal invitation and RSVP itemization for each event on the agenda. Some events have no costs, 
while others do. Please know that I have done my best to maintain the integrity of the weekend and tried diligently to 
make the events as affordable as possible. The formal invitation and RSVP will, as in the past, provide the cost of each 
event and ask you to reply with the number attending. We are working to enable both PayPal and Zelle for payment. 
Stay tuned. All of this will happen at the beginning of the year. 

https://reservations.verticalbooking.com/reservations/index.html?dc=8820&id_albergo=17781&lingua_int=usa&id_stile=13426&codice_roomlist=COFOTAT2329
https://reservations.verticalbooking.com/premium/index.html?dc=5385&id_albergo=17783&lingua_int=usa&id_stile=13425&codice_roomlist=COFOTAT*207
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I also wanted to let you know that we are now operating with quarterly ZOOM meetings for the Board – a new and 
significant means of communication and connection. Our next Board ZOOM meeting is January 15, 2022, so please let 
me know if there is something that you would like for me to bring to the attention of the Board. 

 

Itinerary for Membership Weekend 
 

Saturday morning, April 23, 2022; 9 AM-12:30 PM  

VIDEO INTERVIEWS of inductees for 2022 to the College of Fellows…individual interviews conducted by nominees of 
each candidate in The Reach: Skylight Room at the Kennedy Center. DETAILED SCHEDULE TO BE ANNOUNCED - There 
will be a designated time slot for each new Fellow and the nominator.  

Saturday morning, April 23, 2022; 10-12 Noon  

ANNUAL BOARD MEETING for all current Board members at Kennedy Center’s The Reach: PT109  

Saturday afternoon, April 23, 2022; 2-4 PM  

DYNAMIC DIALOGUES…an exciting new addition to our 
weekend  

We invite Fellows to become part of a unique conversation to 
help us use our collective insights, experience, and talents as 
part of Dynamic Dialogues for the greater good to contribute 
to what we as Fellows and the world need. Together, as a 
collection of leaders, we will validate and celebrate our 
organization and make connections of consequence by sharing 
these resources with other theatrical communities. Topic 
Leaders: Dean Emeriti Karen Berman and Dan Carter in The 
Reach: Skylight Room and PT109 at the Kennedy Center.  

As Dean Emerita, Karen Berman notes, “We are looking forward to a creative, lively, and productive exchange of ideas 
from this group of leaders in the field.”  

Saturday evening, April 23, 2022; 7-9 PM 

GALA CELEBRATION…a salute to tradition honoring our new inductees and including the 
signing of our membership book for new Fellows. A wonderful opportunity to introduce 
new Fellows to our current membership to be held at The National Press Club 529 14th 
Street NW Washington, DC.  

Sunday morning, April 24, 2022; 10-11:30 AM  

ANNUAL BUSINESS MEETING for the College of Fellows… Board reports on the state of the Fellows and annual updates 
for our organization at the Kennedy Center’s The Reach: PT 109.  
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Sunday afternoon, April 24, 2022; 1-3 PM  

ANNUAL INVESTITURE LUNCHEON to honor and invest the Fellows of 2022, followed by the Roger L. Stevens Address by 
Molly Smith, Artistic Director of Arena Stage, and new Fellow interviews at the Kennedy Center’s The Reach: Skylight 
Room.  

Please note that the luncheon will be live streamed for members who cannot attend.  

PHILOSOPHICAL and PRACTICAL DETAILS  

In an effort to continue our reach with depth and breadth, there are several initiatives that are continuing, and few new 
ones are added this year.  

1. Our scholarships continue…the Jane Alexander Acting Award, the John Cauble Producer’s Award, and the Charlene 
Gordon Arts Impact Award. Please do review the scholarship section of our website to note the vast array of awards and 
recipients from colleges and universities across the United States. All of our awards are presented through the American 
College Theatre Festival, and we are remarkably grateful to Gregg Henry at the Kennedy Center for all that he does to 
facilitate these awards. I also need to acknowledge the Board members who served in the selection process this year –
Cheryl Black, Kathryn Irvin, David Leong, and Cindy Phaneuf.  

We are continuing to explore options for faculty scholarships such as the Uta Hagen Award, to support outstanding 
theatre faculty with enrichment opportunities.  

2. New initiatives…  

Strategic Alliances  

In an effort to reach out further to our august professional communities, two of our Board members are working with 
me to develop strategic alliances with other professional theatre organizations. Thank you to Michael Dinwiddie and 
Michael Hood for your efforts for this important new initiative. We hope that our endeavors will enhance our reach and 
further an understanding of who and what we are with our theatre colleagues.  

Enhanced Giving  

Our gratitude to all of you who have contributed so generously to the College. Our Lifetime Benefactors and Gold 
Medallion Fellows have ensured the stability of our operations. Brant Pope, our treasurer, and I are working on 
mechanisms for planned estate giving through wills and trusts. We will be in touch with all of you at the onset of 2022 to 
present possibilities for the future and to explain how you might generate a legacy gift for the College of Fellows.  

Website Development  

We are working on an enhancement of our website and will launch the new site at our April 2022 business meeting on 
Sunday morning. We are not changing content, but, rather, are responding to industry standards and hope to enhance 
our digital visibility.  

Living History and Archives  

The Board has selected seven Fellows who have passed, as part of the Living History and Legacy Project to be featured 
on our website. Henry Bial, our archivist, and Board member is working with the University of Texas Austin, where our 
archives are located, to develop this component for our website. The individuals selected for our first highlight include 
Edward Albee, Oscar Brockett, Moses Gunn, Ming Cho Lee, Kristin Linklater, William McGraw, and Lloyd Richards. Other 
Fellows will be added as we make progress with the project. The Board determined that only Fellows who had passed on 
would be included. As noted by our Board member and archivist, Dr. Henry Bial. Archivist Henry Bial reminded us that 
choices may be limited by availability of video, and that this is an iterative process. Please do send him suggestions for 
Board consideration to hbial@ku.edu.  

NOMINATION OF FELLOWS The nomination form for new Fellows is available on our website. Please remain proactive 
as you consider nominating candidates for our fellowship.  

Finally, I wanted to share an insightful interview with Deborah F. Rutter, President of the John F. Kennedy Center for 
Performing Arts. Her outlook in RESTART THE ARTS is such a terrific model for all of us - Restart the Arts .  

mailto:hbial@ku.edu
https://www.washingtonpost.com/washington-post-live/2021/06/30/restart-arts-kennedy-center-with-president-deborah-f-rutter/
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We truly do embody “The Circle of Courage.” Live theatre is back, and I believe that we must approach 2022 with 
courage and tenacity, celebrating and furthering the significant impact of the arts in all our lives. WE ARE BACK AND IT IS 
GLORIOUS! 

Cheers,  

 

 

Dr. Gail Humphries, Dean 

 
 

The Roger L. Stevens Address for the College of Fellows April 24 
 
Dean Gail Humphries is pleased to announce the Roger L. Stevens address for the 2022 annual meeting will 
be presented by Fellow Molly Smith, Artistic Director of the Arena Stage in Washington, DC.  
The address will be a component of the investiture luncheon at the John F. Kennedy Center for Performing 
Arts - The Reach: Skylight Room.  
The Roger L. Stevens Address for the College of Fellows is 
presented annually by an outstanding member of the Fellows in 
honor of the founding chairman of both the John F. Kennedy Center 
for the Performing Arts and the National Endowment for the Arts. The 
Fellows Address has been inspiring and insightful at meetings of the 
College since 1975. At the annual meeting in 2000, a new name was 
introduced: The Roger L. Stevens Address. As the founding chairman 
of the Kennedy Center, Stevens had always been very supportive of 
the College. After his death in 1998, it seemed fitting to honor him. 
Fellow Ralph Allen presented the First Annual Roger L. Stevens 
Address, “The Rhythm, Style, and Meaning of Jokes.” The 2021 
inspiring address was presented virtually by Kathleen F. Conlin as 
part of our Zoom webinar business meeting, entitled 
"Breathe...Move...Reflect.”  
Molly Smith, 2022 Presenter of the Roger L. Stevens Address - 
“Creating Theater in a New World”  
M OLLY SMITH has been a leader in new play development for over 
30 years. She has been Artistic Director of Arena Stage since 1998. 
Her more than 30 directing credits at Arena Stage include large-scale 
musicals, new plays, and classics, most recently Celia and Fidel and 
Newsies. Her directorial work has also been seen around the country 
and Canada, including on Broadway (2014, The Velocity of Autumn) 
and off-Broadway (2018, The Originalist), and Perseverance Theater 
in Juneau, Alaska, which she founded and ran from 1979-1998. She 
is a great champion of new work. She led the re-invention of Arena 
Stage through the creation of the Mead Center for American Theater 
and positioning Arena Stage as a national center for American artists. 
Arena’s Power Plays Cycle will commission 25 writers over 10 years 
on stories of American politics and power from 1776 to the present 
decade. During the COVID-19 pandemic, she developed the concept 
for two online films, May 22, 2020, and The 51st State, overseeing the 
production direction as well as directing pieces within the films. She 
also spearheaded a variety of other new online content, including a 
weekly talk show, Molly’s Salon, during the live performance hiatus. 
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News of the Fellows 

 
BENNY SATO AMBUSH directed his inaugural 
production as the new Artistic Director of Venice, 
FL's Venice Theatre September 24-October 10, 
2021: John Cariani's Almost, Maine. 

BOB BENEDETTI’s theater in Santa Fe, the New 
Mexico Actors Lab, re-opened on August 5 with a 
production of THE LIFESPAN OF A FACT. After 
its three-week run, the Lab opened Benedetti’s fifth 
production of THE CRADLE WILL ROCK by Marc 

Blitzstein in September. His production seeks to 
recreate the infamous opening night in 1938 when 
the Federal Theater Project  tried to prevent the 
premiere  fearing that the show’s pro-labor stance 
might threaten WPA funding in Congress.  This 
approach was suggested to Benedetti by the show’s 
original producer, John Houseman, in 1978, and 
Benedetti has produced the show this way four 
times since, including at the San Diego Rep and as 
the premiere production of the University of 
Michigan’s Walgreen Drama Center.  

The Cradle Will Rock by Marc Blitzstein, with Brent Black, 
Jody Durham, and Kent Kirkpatrick. Directed by Robert 

Benedetti. Photo by Robert Benedetti 

The Lifespan of a Fact by Jeremy Kareken & David Murrell 
and Gordon Farrell, with Nicholas Ballas, Kat Sawyer, and 

Mickey Dolan. Directed by Robert Benedetti. Photo by Lynn 
Roylance 
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CHERYL BLACK received in August the 
American Theatre and Drama Society's 2021 Betty 
Jean Jones Award, which honors individuals who 
have achieved excellence as college/university 
teachers and/or scholars, and have served as 
mentors in the profession. She directed a staged 
reading of Clifford Odets' Waiting for Lefty over 
Labor Day Weekend for the Socialist Democratic 
Party of Carbondale, Illinois. 

 

DAN CARTER and BRANT POPE are pleased to 
announce that their new book Using Open Scenes to 
Act Successfully on Stage and Screen will be 
published by Routledge in January 2022. For more 
info, see 
https://usingopenscenestoactsuccessful.godaddysite
s.com/ 
 

HARRY J. ELAM JR. will receive a special honor 
this year, as The Roble Studio Theatre at Stanford 
University will be renamed the Harry J. Elam, Jr. 
Theatre. 

 

DAVID GRAPES's (2022 Fellow Inductee) plays 
and musicals will receive productions this year at 
Milwaukee Repertory Theatre, Opera House 
Theatre, Corn Stalk Theatre, Metropolis Theatre, 
Centre Stage Theatre, Winter Park Theatre, Star 
Theatre, and Gulf Coast State College. He also co-
created a new musical revue titled A Swinging 
Christmas: The Holiday Music of Tony 
Bennett which is set to premiere in November of 
2022. 

STUART HECHT (2022 Fellow Inductee) is co-
editor with Megan E. Geigner and Jasmine 
Mahmoud of Makeshift Chicago Stages: a Century 
of Theatre and Performance, published by 
Northwestern University Press: Evanston IL, in July 
2021.  Chapters in books Stuart published include 
"The Ten Dollar Opera:  Hamilton as the New 
Modernism,” for Mary Jo Lodge and Paul Laird, 
editors, Dueling  Grounds: Revolution and 
Revelation in Hamilton (Oxford University Press, 
2021) and “Jerome Robbins: a Hide-and-Seek 
Directorial Life,” for Harvey Young, editor, Vol. 3, 
The Great North American Stage Directors 
(Bloomsbury-Methuen Drama, 2021). 

BARON KELLY (2022 Fellow Inductee) is under 
contract with Routledge for his book, The 
Embodiment of Text. The manuscript is to be 
delivered in 2022. He contributed the article, “Earle 
Hyman and Frederick O’Neal: Ideals for the 

Cheryl Black (front row left) with Waiting for Lefty cast 

Harry Elam (center) celebrated by friends, fans, and 
colleagues at Stanford University 

https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fusingopenscenestoactsuccessful.godaddysites.com%2F&data=04%7C01%7C%7C2aea562d59f041b4c18b08d95cefb28a%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637643007268699490%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=KD26Xa4jWpMtkjsDFdHxncZPlrYC0O2NPizq0bp04KM%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fusingopenscenestoactsuccessful.godaddysites.com%2F&data=04%7C01%7C%7C2aea562d59f041b4c18b08d95cefb28a%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637643007268699490%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=KD26Xa4jWpMtkjsDFdHxncZPlrYC0O2NPizq0bp04KM%3D&reserved=0
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Embodiment of Artistic Truth” (The Journal of 
American Drama and Theatre, Vol. 33, No. 2, 
Spring 2021). He has recently been appointed to the 
Editorial Advisory Board for the Arden Bloomsbury 
Shakespeare and Social Justice series. During the 
summer, Baron directed a film adaptation of King 
Lear for the Southern California Shakespeare 
Festival and in September directed the regional 
premiere of Adrienne Kennedy’s Mom, How Did 
You Meet The Beatles for Forward Theatre in 
Madison, Wisconsin. For more info on the context 
and production of Mom, How Did you Meet the 
Beatles, see 
https://www.facebook.com/watch/13587868312292
9/189436533293274/?fbclid=IwAR01R-
0tO9xhmtbQ1YFGxovhjkgE-
z0Ul8T2Ktb5sPmvjzw3NtmyaBoRY78 
DAVID LEONG will be choreographing the 
Broadway production of Macbeth featuring Daniel 
Craig and directed by Sam Gold. The production 
will open on April 25th, 2022. 
 
FELICIA HARDISON LONDRÉ presented her 
paper “On Censorship’s Slippery Slope: Molière 
and Tennessee Williams” for the 2021 Tennessee 
Williams Institute at the Provincetown Tennessee 
Williams Theater Festival on 24 September. The 
theme of this year’s Provincetown festival was 
Censorship. Felicia’s paper showed amazing 
parallels between the Legion of Decency’s attempt 
to ban the movie Baby Doll and the Compagnie du 
Saint Sacrement’s success in banning Tartuffe for 
five years. In Kansas City, preparations for 
Molière’s 400th birthday (15 January 2022) keep her 
busy, and she has been presenting her PowerPoint 
lectures on Molière for schools and for casts of 
Molière productions. Felicia reports that new pastry 

commissioned for the event, The Molière, is super 
delicious and may be ordered at  
https://andreschocolates.com/collections/new-
products-and-offerings/products/the-moliere-pastry  

 
TOM MARKUS will direct a staged reading of 
retired Federal Judge H. Lee Sarokin's new 
play, Legal Bribery, on November 1. The play 
exposes the clash between private rights and the 
public good in non-disclosure agreements.  Legal 
Bribery is Sarokin's 11th play to be presented by 
California's North Coast Repertory Theatre and the 
third directed by Markus.  There will be a Q & A 
discussion with Judge Sarokin following the 
performance. 

JIM O' CONNOR directed Ken Ludwig’s 
Baskerville for the Gloucester Stage Company this 
past summer. It had been scheduled for the 
company’s home theater in 2020 but was delayed 
due to Covid and presented in an outdoor venue in 
2021. It was very well received by the press and 
played to full houses. The audiences and the 
company were all delighted to be back together 
making and experiencing theater after the long 
absence.  

 
William Gardiner as Watson and Alexander Platt as 
Holmes in Ken Ludwig's Baskerville, directed by Jim 

O'Connor 

https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.facebook.com%2Fwatch%2F135878683122929%2F189436533293274%2F%3Ffbclid%3DIwAR01R-0tO9xhmtbQ1YFGxovhjkgE-z0Ul8T2Ktb5sPmvjzw3NtmyaBoRY78&data=04%7C01%7C%7C618d69fba4e64649fc6808d97e0145f5%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637679366203381724%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=n2hwyQ2EqKUAcU9x8YATJAu1aSvqMgJxYX5uUo7tty0%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.facebook.com%2Fwatch%2F135878683122929%2F189436533293274%2F%3Ffbclid%3DIwAR01R-0tO9xhmtbQ1YFGxovhjkgE-z0Ul8T2Ktb5sPmvjzw3NtmyaBoRY78&data=04%7C01%7C%7C618d69fba4e64649fc6808d97e0145f5%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637679366203381724%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=n2hwyQ2EqKUAcU9x8YATJAu1aSvqMgJxYX5uUo7tty0%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.facebook.com%2Fwatch%2F135878683122929%2F189436533293274%2F%3Ffbclid%3DIwAR01R-0tO9xhmtbQ1YFGxovhjkgE-z0Ul8T2Ktb5sPmvjzw3NtmyaBoRY78&data=04%7C01%7C%7C618d69fba4e64649fc6808d97e0145f5%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637679366203381724%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=n2hwyQ2EqKUAcU9x8YATJAu1aSvqMgJxYX5uUo7tty0%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.facebook.com%2Fwatch%2F135878683122929%2F189436533293274%2F%3Ffbclid%3DIwAR01R-0tO9xhmtbQ1YFGxovhjkgE-z0Ul8T2Ktb5sPmvjzw3NtmyaBoRY78&data=04%7C01%7C%7C618d69fba4e64649fc6808d97e0145f5%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637679366203381724%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=n2hwyQ2EqKUAcU9x8YATJAu1aSvqMgJxYX5uUo7tty0%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fandreschocolates.com%2Fcollections%2Fnew-products-and-offerings%2Fproducts%2Fthe-moliere-pastry&data=04%7C01%7C%7C924e61ffba894bfaff5c08d98064b0af%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637681992209287089%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=Q9TDvhGuE8AdlpHzuc5Xy%2Fbcqga9zggxYmfH6OMQRwc%3D&reserved=0
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fandreschocolates.com%2Fcollections%2Fnew-products-and-offerings%2Fproducts%2Fthe-moliere-pastry&data=04%7C01%7C%7C924e61ffba894bfaff5c08d98064b0af%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637681992209287089%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=Q9TDvhGuE8AdlpHzuc5Xy%2Fbcqga9zggxYmfH6OMQRwc%3D&reserved=0
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KATHY PERKINS will be lighting the Broadway 
premiere of Trouble in Mind by Alice Childress 
this fall. For spring 2022, Kathy will also design the 
world premiere of Yemandja, performed by 
renowned west African singer Angelique 
Kidjo. The show will premiere at MassMoca in 
Massachusetts and later perform at the Kennedy 
Center in addition to theatres in California. During 
the pandemic, Kathy completed Telling Our Stories 
of Home: International Performance Pieces by and 
About Women (Bloomsbury Press), scheduled for 
release Jan., 2022. 

 
BARBARA REID moved into an apartment in 
downtown Minneapolis just before COVID struck. 
She is 3 blocks from the Guthrie, and looking 
forward to the theater's re-opening (LIVE with 
proof of vaccination and masking requirements).  
She also just returned from a two-week trip to 
Portugal and reports safe traveling (with testing and 
proof of vaccination protocols in place).  
 
RANDY REINHOLZ's drama for youth A New 
Story from Rabbit and Frog (August 2021) is 
anthologized in All of Us: A Celebration of BIPOC 
Voices by Diana Burbano, Velina Hasu Houston, 
Leviticus Jelks III, Michelle Tyrene Johnson, Ramiz 
Monsef, Matthew Paul Olmos, Lina Patel, 
Christopher Oscar Peña, Randy Reinholz, Alvaro 
Saar Rios, Hope Villanueva, and Elizabeth 
Wong.  See  
www.youthplays.com,  info@youthplays.com 

 Randy continues his work 
with the Writers collective 
Indigenous Writer’s 
Collaborative at Oregon 
Shakespeare Festival, 
2021, his service as 
President of the National 
Theatre Conference 
(2020-present) and 
conducted a wonderful 
video interview with PICT 
Classic Theatre, Our Vital 
Stories: A Conversation 

on Native Playwrights with Jean Bruce Scott, 
panelist, Pittsburg, PA August 27, 2021. See  
https://www.youtube.com/watch?v=yzg5LstkSCY 
 
The Emmy-nominated film and immersive museum 
exhibit, Traveling While Black, produced by Fellow 
BONNIE NELSON SCHWARTZ, will be 
presented at Georgia Tech University in Atlanta 
from August 13 through Friday, November 12.  The 
exhibit is presented by Georgia Tech Arts in 
partnership with the Institute Diversity, Equity, and 
Inclusion. Attendees will sit with African American 
visitors in an immersive exhibit modeled after the 
famed Ben’s Chili Bowl in Washington, D.C. as 
they share a moment of honest discussion, reflecting 
on their experiences of restricted  movement and 
race relations in the U.S. Directed by Academy 
Award winner Roger Ross Williams (The Apollo) 
this finely crafted film highlights the urgent need to 
remember this past, build critical empathy, and 
facilitate a dialogue about the challenges minority 
travelers still face today. For more info, see 
https://www.youtube.com/watch?v=aOBwXOgIIb8 

 
 

Bonnie Nelson Schwartz with film director Roger Ross 
Williams 

https://nam02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.youthplays.com%2F&data=04%7C01%7C%7C40da2680de2546569d5c08d96b0e3957%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637658531106402964%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=RRqBzy3IFb3G%2F2WevEHz5G4U4OCI%2BVVXmp42paoewgI%3D&reserved=0
mailto:info@youthplays.com
https://nam02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3Dyzg5LstkSCY&data=04%7C01%7C%7C40da2680de2546569d5c08d96b0e3957%7Ce3fefdbef7e9401ba51a355e01b05a89%7C0%7C0%7C637658531106412910%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=0G8yBwoXZTbnowrIIp8XvZyPSOh18co%2BTVQ1ZhfYuUs%3D&reserved=0
https://www.youtube.com/watch?v=aOBwXOgIIb8
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LAURENCE SENELICK was videotaped reading 
a chapter about Julian Eltinge as an advertisement 
for American Vaudeville by Geoffrey 
Hilsebeck.  For the Zoom version of the Working 
Group on Theatre Historiography of the 
International Federation for Theatre Research, he 
delivered the paper “An Erotic Environment: the 
19th-century Actress’s Dressing-room.”  His most 
recent publications are “The Miklashevsky 
Connection” in Three Loves for Three Oranges, ed. 
Dassia Posner and Kevin Bartig (Indiana University 
Press) and “The Nazi Occupation 
of Theaterwissenschaft” in New Theatre 
Quarterly.  He has signed a contract with Anthem 
Press for his next book The Final Curtain: The Art 
of Dying on Stage, to appear in 2022.  
For Laurence's Eltinge reading, see 
https://www.youtube.com/watch?v=WEbyb_CuUh
U 
 
BETH TURNER (2022 Fellow Inductee) was 
awarded a 2021-2022 NEH grant for HBCU Faculty 
to work on her book on the history of Black Theatre 
during the tenure of her publication from the 1980s 
to today. She will be discussing each of the decades 
looking at the issues, accomplishments and 
challenges for theatre artists across the board: 
producers, playwrights, directors, actors and 
designers. The latest edition of Black Masks (edited 
by Beth) appeared in Summer 2021 and her 

play, Sweet Mama Stringbean, about the life of 
Ethel Waters, will be produced in October at 
Florida A&M University mainstage. The production 
will be on campus but it will be videotaped for 
streaming also.   
 

 
LUIS VALDEZ announces the publication of his 
latest book,Theatre of the Sphere: the Vibrant 
Being  with a 20% discount offer to all 
purchasers.  For more info, see  
https://www.routledge.com/Theatre-of-the-Sphere-
The-Vibrant-Being/Valdez-
Chemers/p/book/9780367619473 
 

 
 
 
 
 
 
 

Stay in Touch / Visit our website 
https://www.thecollegeoffellows.org/ 

Please stop by to keep abreast of the latest information and updates, familiarize yourself with 
our scholarship activities, peruse the 2021 Financial Report, or browse the Photo Gallery. 
If there are any changes in your contact information, or if you have forgotten the password for 
members-only section, email Kristy Simpson at ksimpsoncof@gmail.com. 

https://www.youtube.com/watch?v=WEbyb_CuUhU
https://www.youtube.com/watch?v=WEbyb_CuUhU
https://www.routledge.com/Theatre-of-the-Sphere-The-Vibrant-Being/Valdez-Chemers/p/book/9780367619473
https://www.routledge.com/Theatre-of-the-Sphere-The-Vibrant-Being/Valdez-Chemers/p/book/9780367619473
https://www.routledge.com/Theatre-of-the-Sphere-The-Vibrant-Being/Valdez-Chemers/p/book/9780367619473
https://www.thecollegeoffellows.org/
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UPDATES FROM KCACTF/COLLEGE OF FELLOWS ASPIRE ARTS LEADERSHIP 
PROGRAM AND ARTS IMPACT AWARDS RECIPIENTS 

 
 

ROMAN SANCHEZ, 2019 Charlene Gordon Arts Impact Award 
recipient, Humboldt State University alum, and   current member of the 
California Arts Council, has joined the 2021 cohort of the BIPOC 
Leadership Circle. This program was launched in partnership with 
the David Geffen School of Drama at Yale and funded in part by 
the School's Innovation Fund and The Andrew W. Mellon Foundation. The 
mission statement of the program: “We can no longer continue to strive to 
merely change harmful systems, we must work to imagine and create new 
models that demand a paradigm shift, causing oppressive models to fall 
away. We have envisioned a pathway forward through a co-designed 
curriculum informed by our collective histories and contributions from our 
alumni network. . . . We are excited to expand our engagement of BIPOC 
artistic leaders dedicated to liberatory leadership practices and models that 
disrupt and dismantle current oppressive organizational structures.” For 
more information, visit https://www.artequity.org/bipoc-lc.  
 
 

 
 
On September 14, 2021 John Cauble Emerging 
Producer/Leader Award recipient and Emmanuel College 
senior NADEL HENVILLE joined Fellow THOMAS 
SCHUMACHER, President of Disney Theatrical Group and 
Cauble Award creator/funder, for the post-pandemic re-
opening of Disney's The Lion King at the Minskoff Theatre on 
Broadway. This very special occasion seemed to warrant a 
follow-up interview, to which both Thomas and Nadel 
graciously agreed.  
 

Email Interview with Thomas Schumacher 
 
CB: What was it about John Cauble that inspired you to 
honor him by the creation of this "emerging leader" 
award?  How would you describe his leadership?   
TS: John was one of those classic professors who probably 
didn’t even realize his impact.  We first met when I was a 
freshman or sophomore and took his Producing 101 
class.  What I loved most were his stories of how the job is 
done.  And then as I was heading into my senior year I’d just 
finished a season of  summer stock and realized I didn’t want 
to be a performer and asked to see him during office hours.  I 
told him I wanted to train to be a producer and he threw the 
doors open for me.  We stayed in close touch and I was 
employed by UCLA as a sound operator and carpenter for the 
first summer out of school. He then recommended me for a 
series of jobs that changed by life. 

Roman Sanchez 

Thomas Schumacher and Nadel Henville at the 
Minskoff Theatre, September 14, 2021. Please note 

that both Thomas and Nadel are double vaxed, 
were masked for the entire performance and 
quickly pulled masks off for the photo and 

immediately replaced them in accordance with 
guidance from the theatre's COVID protocol chief. 

https://www.artequity.org/bipoc-lc


The Fellows Gazette  14 

  
CB: What does it mean to be a "leader" in the field 
of theatrical performance today?   
TS: My life in the commercial world in some sense 
more mirrors the model of non-profit theatre 
because I run an institutional theatre with a large 
staff that ultimately reports up to a board of 
directors.  Today with equal measure we must 
protect the integrity of our creative work while 
protecting cast, crew, orchestra and audience.  All 
the while recognizing the power given us in the 
cultural dialogue of today.  We will look back at 
this time as one of extraordinary transformation 
large and small.  And we are stewards of that. 
  
CB: Tell us a little bit about your meeting with 
Nadel Henville? What did it mean to you?  
 TS: I have long been in what I call co-mentoring 
relationships.  Nadel reached out to me and I was 
thrilled to meet her in Manhattan and then have her 
as my guest (in my row) at the re-opening of The 
Lion King on Broadway.  It was a deeply emotional 
night and I wanted her to be witness to both the 
scale of the show and the rawness of the emotion 
for so many.  Nadel is a bolt of energy and curiosity 
and passion.  We are in the beginning of this new 
relationship and I’m eager to introduce her to a 
range of people who will give her a broad 
perspective of how we work and what we do.  In my 
teaching at Columbia and the mentoring in the Open 
Doors Program for TDF among the many things I 
appreciate is that when we speak with each other I 
find myself endlessly exploring my POV to confirm 
what I say today is what I really believe as opposed 
to simply what I have learned. 
  
CB: I am also wondering whether you discussed the 
pandemic and its impact. How did the pandemic 
affect you and your work?  
TS: I worked full time every day of the pandemic 
covering my job as a producer, the head of Disney 
Theatrical and of course as Chair of the Broadway 
League.  The learnings were profound and 
deep.  My fascination with Science and Technology 
lead me down paths with some major minds on 
major projects to protect our health and safety that 
have yet to be revealed to the public.  I gained an 
even greater appreciation for the complexity of our 
global community as I was dealing with 23 
productions around the world.  But perhaps the 

simplest example was how three “competing” 
shows:  Hamilton, Wicked and Lion King came 
together to gain the widest possible exposure for 
Broadway’s return.  We are all colleagues, but by 
working together almost daily from the top of the 
pandemic shut-down we developed a philosophy 
that the only return was together and that in doing 
so we’d command national attention that would 
benefit everyone.  Rivals can be partners. We’ve 
worked closely throughout the up and down.    
 

Zoom Interview with Nadel Henville 
 
CB: How is your senior year going?  
NH: Theatre (live theatre) is definitely happening. 
A student-written production, "Theater Macabre," 
which I helped write and directed a portion of, is 
opening in October, and I am directing a play called 
Bethel Park Falls for my senior capstone, which 
opens in November.   
 
CB: How did you hear about the aspire arts 
program?  
NH: At Emmanuel, I got an invitation to join the 
leadership conference at our regional KCACTF. 
Through that I became an alternate for the national 
festival online. I was superblessed to be able to go 
to the national conference [via zoom] online.  
 
CB: How would you describe the impact of the 
program, and receiving the Cauble Award?  
NH: To meet this great cohort . . . in both the 
regional and national programs there was an 
abundance of people rooting for change. Stephanie 
Ybarra was a really big influence.  All of the leaders 
of my cohort, Vicki Nolan, Kevin Dinkins Jr., Curt 
Columbus,  Khady Kamara . . . I've never seen a 
group of people so attentive and so supportive of a 
group of students before.  It made me so happy.  
Finding those people.  It introduced me to arts 
administration. Showing me what I can do for the 
future . . . that success is achievable.  I was just 
happy to be in there but to be given this amazing 
award and opportunity [means] I can get to the 
places that I've been yearning for and working super 
hard for and there is a payoff to it. The entire 
experience was magical . . . I felt like I was on the 
right path. That is really going to help me in the 
future-- knowing and remembering that feeling--I'm 
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trying to utilize it in creating my own theatre 
company. 
 
CB: Your own company? not affiliated with the 
College?  
NH: No, it's independent, and professional in that 
sense--it's my own thing.  The Golden Hour 
Theatre, and we're premiering in October. Our 
mission is "to provide a vast and encompassing safe 
haven for all BIPOC & LGBTQ + artists, strongly 
committing to telling all of our stories the right way 
while fostering youth of color engagement, and 
building systems of justice." It will be a zoom 
production, we're using film techniques and pre-
recording. 
 
CB: How would you describe your meeting with 
Thomas Schumacher? 
NH: It was surreal! Amazing! I had to read the 
email invitation over and over again! There was no 
way I was NOT going! On the day of the show he 
invited me over to his office, I met his assistant 
Barklay Sparrow (she was so nice!), I toured the 
office--passing by Emmys and Tonys --just seeing 
them was surreal. I got to talk with Thomas 
Schumacher--he was such a great conversationalist 
and so attentive and understanding--he has a great 
understanding of people. And it was such a good 
show!! Everyone was phenomenal!! 
 
CB: How did you feel, surrounded by all this 
success? Was it inspiring, or - ? 
NH: Oh absolutely!  It just felt so good to be in that 
environment--to know that that's where merit can 
take you.  I walked out thinking I know I'm 
applying to grad school.   

CB: In Arts administration?   
NH: Yes, that is my endgame.  Grad school in arts 
administration. I'm looking at Yale.  
Go big or go home! Moving to NYC is also [a 
possibility].  
 
CB: What does arts leadership mean to you?  
NH: Getting a seat at the table. A heard voice.  
Working closely with a production team.  I like 
making decisions.  Creating a theatre organization 
and seeing it flourish. I'm going to manifest that by 
saying it out loud right now.  I love leadership in the 
way that it can open doors for people of 
marginalized communities.  Being able to put your 
hand on the doorknob and open it and say "we can 
go through it"! It's challenging in the fact that we 
are trying to restructure everything we know today--
understanding how we can go forward and adapt 
and change.   
 
CB: How do you think the pandemic has impacted 
you and/or the field?  
NH: It was devastating . . . but . . . it forced 
everyone to take a pause and try to understand 
power structures and where cracks lie. I think that's 
been helpful. . . eye opening . . . especially to 
people who are in power--when I was talking with 
Thomas--that was what he was realizing as well--
understanding who was in the conversations--how 
are you making decisions at the end of the day? For 
me,  it's been eye opening--the pandemic is what 
sparked my love for arts administration--if we 
hadn't had the pandemic my regional festival and 
the national festival wouldn't have been virtual and 
I wouldn't have been able to attend. 

 
 
  

Nominations for College of Fellows Due March 1, 2022 
This is a reminder of the responsibility of each Fellow to place in nomination those persons she/he/they 
believe are qualified to become members of the College of Fellows of the American Theatre. The 
deadline for nominations for 2023 is March 1 2022. For further details and submission guidelines, 

please see https://www.thecollegeoffellows.org/members-only-area/nomination-form/ 

https://www.thecollegeoffellows.org/members-only-area/nomination-form/
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Continuing Re-flections from American Theatre Artists on the 
Re-turn of Live Theatre 

 

     
 

First of all, I do not believe we are ever “going back to normal,” if that means returning to making 
theater the way we did before the pandemic. I am exhilarated by the forced reset. I am excited to see 
what the future brings to our beloved and besieged art form after this period of enforced meditation. 
We will have to demonstrate why we are necessary. 
 playwright/director Emily Mann 
 
Despite my daily grappling with despair, I do see in this dark, chaotic time reasons for great 
optimism. When the rules no longer apply, we can write new rules. Young people especially will 
have a great deal to say about our future, and I do hope they’re taking time to imagine a better 
world and a better theater now — while they seem to have some time on their hands. 
 actor Michael Cerveris 
 
It is my hope that when we’re able to gather en masse that we rethink the tyranny of the proscenium 
stage and our dependency on making theater in traditional and exclusionary spaces. No doubt, 
people will desire robust and healing storytelling, but we have to ensure that we create an 
environment where theater is accessible to everyone. 
 playwright Lynn Nottage 
 

 

Opportunities to Serve 
The College has no permanent infrastructure and is therefore dependent on the work of individual 
Fellows who volunteer their time and effort to serve in various capacities. Anyone who wishes to 
volunteer for service to the College should reach out directly to Dean Gail Humphries at any time. 
 

Special Thanks 
From the Editor to Dean Gail Humphries, Former Deans Dan Carter, Bob Schanke, and Karen 
Berman, and to Kristy Simpson for their ongoing generous support and assistance. 

I am personally 
not thrilled to 
go back to the 
theater we had; 
it doesn’t look 
like this city 
[LA]. This 
pandemic 
pause has been 
a meditation 
that should 
move into 
action.  
-playwright 
Luis Alfaro 

Am I naive to 
hope that this 
might be the 
reset that 
artists have 
dreamed of 
forever, the 
utopia of love 
and peace and 
generosity of 
spirit that has 
always 
inspired us?  
-actor Reed 
Birney 
 


