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ENVISION THE
FUTURE
Meeting in 2023 in DC

HONOR THE PAST
Meeting in
2023 in DC
Saturday evening
INITIATIVES
LIVING LEGACY: THE
ARCHIVES PROJECT
(on website)*
SPECIAL HONORING
LEGACY FELLOWS:
Orlin Corey Toast with
Shared Stories and
LivingTestimonies (new)
at The National Press Club
CONVERSATION WITH 2020,
2021 AND 2022
CLASSES:Led by David
Leong (new)
at The National Press Club
April 2023

CELEBRATE THE PRESENT
April 24, 2022
Sunday Business Meeting
INITIATIVES
BUSINESS MEETING WITH BOARD
April 24, 2022; Noon - 1:30 EST via Zoom
(link will be sent via email & posted on
website)

INITIATIVES
FELLOWS ACROSS AMERICA
(new)*
DYNAMIC DIALOGUES (new)*

STRATEGIC ALLIANCES (new)*

Sunday Afternoon
STEPHENS ADDRESS: Molly
Smith, “Creating Theater
in a New World” April 2023

COLLEGE OF FELLOWS Lifetime
Benefactors & Gold Medallion gifts
(ongoing)

INVESTITURE OF CLASS OF
2022 AND 2023

SCHOLARSHIPS (ongoing)*
Jane Alexander Emerging Artist Award
The John Cauble Emerging
Producer/Leader Award
Charlene Gordon Arts Impact Award
Uta Hagen Award*
AMERICAN COLLEGE THEATRE
FESTIVAL APRIL 2022
REVISED and VIBRANT NEW WEBSITE to
launch APRIL 2022
*detailed explanations given below
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CONVERSATION WITH CLASS
OF 2022/2023
Led by Dean Elect Sandra
Shannon
COLLEGE OF FELLOWS
ENDOWMENT CAMPAIGN/
TRUST FUND AND ESTATE
PLANNING (new)*
SURVEY OF MEMBERSHIP
after April 2023 meeting (new)*

For further information on the January 2022 Board Meeting, including
the decision to defer the in-person 2022 meeting,
please visit the College of Fellows Website for Dean's Notes
from Dean Gail Humphries
https://www.thecollegeoffellows.org
GH

From Dean Humphries: Further Information on New and Ongoing Initiatives
2022 LIVING LEGACY ARCHIVES PROJECT
As part of this project, the Board has selected a tentative list of seven Fellows who have passed
to be featured on our website. Board Member Henry Bial, our archivist, is working with the
Harry Ransom Center at the University of Texas Austin (where our archives are located), to
develop this component. The individuals selected for our first highlight include Edward Albee,
Lloyd Richards, Moses Gunn, Ming Cho Lee, Kristin Linklater, Loren Winship, and William
McGraw. Archivist Henry Bial has noted that choices are dependent upon availability and
quality of video, and that this is an iterative process. The deterioration of video quality lends
urgency to this project. His scheduled trip to UTA this January was canceled due to COVID.
2022 STRATEGIC ALLIANCES
The Board has approved the development and implementation of a new Dean’s Initiative Strategic Alliances. Building on the outlook of previous Deans, this initiative has been
envisioned to help the College connect and interact with other theater and arts organizations to
strengthen our advocacy for the American theatre and for our country and the world at large.
With this initiative, the College leadership has recognized that our organization, while having
heretofore concentrated on the many accomplishments of its members and the intrinsic value of
their fellowship, has not been as active in reaching out to like-minded groups to strengthen and
share its values and to advocate for the theatre with a collective voice. In service of that goal
and looking as well to cultivate and celebrate a new generation of leaders in the theatre, we are
now appointing members to serve as strategic points of contact with other theatre organizations
in the hope that our united voice can provide more powerful and persuasive support for an
artistically vibrant, ethically responsible, and more nationally valued American theatre, and
thereby encouraging a thoughtful and engaged American audience.
To that end, Michael Hood, Michael Dinwiddie, and Dan Carter have been appointed as points
of contact with several such organizations, to include NTC, ICFAD, AAAE, AATE, NAST,
BTN, USITT, URTA, TCG, SDC, LORT, USITT, IATSE, ASTR, LOPTW, and the Ford
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Foundation Education Department. Please note that the list is fluid and we welcome suggestions
for possible additions. Initial responses have been very positive, and we are now looking to find
additional Fellows willing to accept such appointments. Fellows interested in this opportunity to
serve the College should reach out to me at either ghumphries@stephens.edu or
gailhumphriesm@gmail.com. For additional info, see Strategic Alliance Update from Board
member Michael Hood on page 20 in this volume.
SCHOLARSHIPS (Ongoing)
UTA HAGEN AWARD
Due to the on-going stewardship of Board member Bonnie Nelson-Schwartz, we are pleased to
announce that the Uta Hagen Award will be presented again this year to an outstanding theatre
professor. The award is presented under the auspices of the KCACTF, and we are grateful for
funding support to the KCACTF, the Uta Hagen Studio, and Dean Emerita Karen Berman. The
criteria established through the initial award in 2019 will be utilized. The Hagen Summer
Intensive is a rigorous workshop that "probes the practical applications of Uta Hagen's
technique." See Gazette Vol. 84 (Winter 2021) for feature on Kelly Eviston Quinnett, recipient
of the 2019 Uta Hagen Award. See pages 15-19 in this volume for update feature on Arts
Impact Award 2020-2021 recipients.
2023 FELLOWS ACROSS AMERICA
The Board has approved an exciting new initiative for 2022. Envisioned by Board member
Bonnie Nelson-Schwartz, working with me, this new program will enhance the outreach and
exposure of the Fellows. This initiative will enhance the exposure of the Fellows beyond our
annual meetings, and it is particularly important at this time with deferred in-person meetings
due to Covid. We will travel across the country with Fellows interviewing Fellows, spotlighting
them in their studios, theatres and classrooms. As Bonnie notes, it will afford us the opportunity
to "extend our work and arts advocacy while learning from and embracing the work of our
colleagues." The interviews will be combined to form a ZOOM link of interviews that will be
available to our Fellows and our newly formed strategic alliances. If you are interested in
joining this significant effort, please contact me at ghumphries@stephens.edu or
gailhumphriesm@gmail.com.
2023 DYNAMIC DIALOGUES
I have tasked Dean Emerita Karen Berman and Board Member Michael Hood (along with early
input from Dean Emeritus Dan Carter) to begin to brainstorm on ways to engage the Fellows in
idea-sharing on consequential issues facing the American theatre in a format entitled Dynamic
Dialogues. These dialogues are intended to invite Fellows to become part of a unique
conversation to use our collective insights, experiences, and talents for the greater good to
contribute to what we, as Fellows of the American theatre, and the world need. Results of our
inspirations will be disseminated in articles and to other organizations. The Dynamic Dialogues
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will give Fellows an opportunity, using an article and prompt questions provided in advance, to
interact in spirited dialogue on trending topics.
2022 ESTATE PLANNING ENDOWMENT CAMPAIGN
In May, 2022, a letter will be forthcoming from Treasurer Brant Pope and me to explain
processes and to encourage estate planning and giving that can go directly to our endowment
fund. The letter will also address how required minimal distribution from a retirement fund can
be directly gifted to the College of Fellows. This support will enhance current scholarships,
build potential new scholarships, and ensure operational stability for the future of the College.
2023 SURVEY
As the College of Fellows continues to promote and to encourage the highest standards of
research and creativity, the Board has been working diligently with Drs. Mark Heckler and
Barbara Korner to develop a survey to assess the COF's strategic direction and to solicit
thoughtful input to enhance current and future directions. We had intended to distribute the
survey following our in-person meetings in April 2022, but have elected to delay the
distribution until 2023 following the in-person meetings.
All the best,

Gail
Dr. Gail Humphries, Dean

Opportunities to Serve
The College has no permanent infrastructure and is, therefore, dependent on the work of individual
Fellows who volunteer their time and effort to serve in various capacities. Anyone who wishes to
volunteer for service to the College should reach out directly to Dean Gail Humphries at any time.

Visit our website
https://www.thecollegeoffellows.org/
Please stop by to keep abreast of the latest information and updates, familiarize yourself with our
scholarship activities, peruse the 2022 Financial Report, or browse the Photo Gallery.

Stay in touch
If there are any changes in your contact information, or if you have forgotten the password for
members-only section, please notify Kristy Simpson ksimpsoncof@gmail.com.

The Fellows Gazette 4

News of the Fellows
Five Fellows: JOSÉ CRUZ GONZÁLEZ,
CALEEN JENNINGS, JULIE JENSEN, JAMES
STILL, and SUZAN ZEDER have contributed to
an innovative, national project pairing professional
writers and young people, for an anthology titled I
Have a Story (Dramatic Publishing Company,
2021). José Cruz González collaborated with
Anaysa Gradillo-Hoover to write ChicaWow (In
Her Own Words). Caleen Jennings collaborated
with student Amari Howard to write Out of the Box.
Julie Jensen was teamed with young writer Amity
Warren to write Falcon’s Fury. James Still
collaborated with Syracuse, NY high school student
Anka Chiorini to write Four Horsemen and a
Funeral. Suzan Zeder partnered with Aditi Ganesh
(described by Zeder as "a wildly imaginative, preteen") to write Whoosh! The anthology includes 31
short plays about student experiences during the
COVID pandemic.
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Former Fellows Dean KAREN BERMAN and
Fellows Dean GAIL HUMPHRIES are co-editing
and contributing to the upcoming book Telling
Contemporary and Modern Holocaust Stories: Art
for Renewal of the Soul. The book is a call to action
for the contemporary world, viewing the arts as a
mechanism for healing and renewal. The book will
include tangible examples of the performing and
visual arts that have provided that conduit in the
horrific circumstances of the Holocaust. The
prestigious international contributors include
renowned Holocaust scholars, theatre and dance
artists, directors, producers, and choreographers,
music scholars, visual artists, Holocaust museum
administrators, and Holocaust survivors. These
authors bear witness to the ways in which art can
provide allyship, teach empathy, and educate a new
generation for moral courage.

L to R: Jenn Hartmann Luck (Music and Lyrics), Rives Collins
(Director), Suzan Zeder (Book and Lyrics); photo Rives Collins

Book cover inspiration for Telling Contemporary and Modern
Holocaust Stories; photo Carolyn Dorfman Dance Company

Fellows RIVES COLLINS and SUZAN ZEDER
joined forces in October of 2021 to work with the
American Music Theatre Project on a
developmental production of Zeder's new musical
The Battlefields of Clara Barton. With book and
lyrics by Suzan Zeder, music and lyrics by Jenn
Hartmann Luck, the production was directed by
Rives Collins. (For more on the play, see Suzan
Zeder entry below)

Production photo, The Battlefields of Clara Barton, American
Music Theatre Project. Photo Credit: Justin Barbin

BENNY SATO AMBUSH directed Moliere’s The
Learned Ladies for the Asolo Conservatory for
Actor Training which opened in February 2022, and
will direct Christopher Sergel’s dramatization of
Harper Lee’s To Kill A Mockingbird for the Venice
Theatre opening April 2022. His essay Black
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Epilogue will appear in Cesi Davidson’s anthology
of plays entitled America Acirema, to be published
later in 2022 by Articulation NY LLC.
ROBERT BENEDETTI's Santa Fe Theatre, New
Mexico Actors Lab, has announced its 2022 season
of five award-winning plays: THE TIME OF
YOUR LIFE by William Saroyan, GOD OF
CARNAGE by Yasmina Reza, translated by
Christopher Hampton, THE CHILDREN by Lucy
Kirkwood, and THE SEAFARER by Conor
McPherson. The season kickoff event is four
Valentime’s Week benefit performances of A. R.
Gurney’s LOVE LETTERS by Family Ties stars
Meredith Baxter and Michael Gross. Michael was a
student of Benedetti’s when Benedetti was head of
the Acting Department at the Yale Drama School
and is a long-time, part-time Santa Fe resident; he is
on the theater’s Professional Advisory Council
along with Ted Danson, Ed Harris, Hugh Jackman,
and Ali MacGraw. Benedetti, founder of the New
Mexico Actors Lab, reports that the Lab has taken
the bold step of signing a three-year lease on a
Santa Fe theater that will become the group’s new
home when production resumes after the pandemic
restrictions have lifted. The theater, a black box
with flexible seating configurations seating up to
135 will be an ideal home; it features a fullyequipped Café and ample parking. The theater was
on the verge of being dismantled and restored to
warehouse space when the Actors Lab jumped at
the chance to save it, despite the eight or nine
months of rent and utilities that will have to be
covered before production can resume. The group
has undertaken a $20,000 fundraising campaign to
cover these costs.

Love
Letters'
actors
Michael
Gross
and
Meredith
Baxter

Robert Benedetti as Nick serves Joey Beth Gilbert as
Kitty Duval and Nicholas Ballas as Joe in Benedetti’s
production of THE TIME OF YOUR LIFE by William
Saroyan

CHERYL BLACK joined the editorial board of the
Eugene O'Neill Review in January 2022. In
December, she appeared as "Pamela" in the
Missouri Arts Council short film Lights and
performed in Mizzou New Play Series in February
2022. She is currently co-chairing (with Noe
Montez) the 35th Anniversary Committee for the
American Theatre and Drama Society (celebratory
events planned for the International Conference on
American Theatre in Madrid in June 2022 and at
ATHE in Detroit in July 2022).
MICHAEL DINWIDDIE is a curator of a special
Exhibit celebrating Black History Month at the
Gallatin School of NYU. TRANSFORMATION!
focuses on 100 years of African American Theater
from 1821 to 1921 and beyond. Attached here is the
link to the events calendar. Your RSVP will take
you to the Zoom link for each advertised Event.
TRANSFORMATION! has been designed so that
its visual pleasures -- period posters, 1920s stage
costumes, and vintage films -- can be viewed from
the Gallatin Galleries windows located at 1
Washington Place. The Exhibit is on display from
February 1-28, 2022. The African Grove Theatre
(which was on a site where NYU is building a
complex and planning to name The African Grove
Theatre in commemoration.) At this time, COVID
precautions limit indoor gallery visits to students,
faculty and staff with a current NYU I.D. On
February 6 Michael moderated a panel with
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Dominique Morisseau and Dr. Michael Eric Dyson
entitled BLACK THEATRE: RADICAL
LONGEVITY. The conversation was live-streamed
live from the Billie Holiday Theatre in Brooklyn.
Michael contributed the essay "African Grove
Theatre's Radical Roots" for the Fall 2021/Winter
2022 volume of Black Masks magazine (edited by
2022 Fellow Beth Turner). Michael reports that
NYU's 181 Mercer Complex, which will contain a
number of performance spaces, is being built on the
site where the African Grove Theatre (founded in
1821) stood. Ensuring that one of those theatres will
be named "The African Grove Theatre" is currently
in motion with NYU's Development Office, alumni
and faculty participation. On February 16, Michael
partnered with Ty Jones, Producing Artistic
Director of the Classical Theatre of Harlem to
moderate "Courageous Conversations," a discussion
centered around the intersection of art and social
justice.

Costume worn
in George C.
Wolfe’s “Bring
in 'Da Noise,
Bring in 'Da
Funk,” loaned
by the Public
Theater. It
hangs in the
minstrelsy
section of the
exhibit.

STUART HECHT reports that Volume 32 of the
New England Theatre Journal, which Stuart has
edited since 1995, was published in December. In
November, Stuart appeared as an expert on
Chicago's performance history for Chicago PBS
station WTTW's documentary on Viola Spolin titled
"Inventing Improv." The documentary is part of
their "Chicago Stories" series and can be seen
here: https://bit.ly/3jwEN0l

Annette L. Miller as the title role
in Martha Mitchell Calling, produced
(revived online) by Shakespeare &
Company in 2021.
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CALEEN JENNINGS' recently completed
commissions include Alma Thomas: Imagine
That! for the Phillips Collection, Washington
D.C. and Wanda’s Way for 1st Stage, Tyson’s
Corner, Virginia. Commissions in progress
include a play about Justice Ruth Bader Ginsberg
for Arena Stage, Washington, D.C.; a play about the
Better Homes in South Bend, Indiana for the South
Bend Civic Theatre; and the libretto for a new
musical on the life of Marian Anderson for Liquid
Theatre Collective. Caleen's play Queens Girl in the
World is scheduled to open at Theatre Row in New
York on April 10th

Her curriculum for grade school students entitled
“Playwriting with Young People” is being offered
in 60 schools. Later this winter, Julie will teamteach an on-line playwriting class for older adults.
BARON KELLY published "Adrienne Kennedy's
Pause" in the Harold Pinter Review, Spring 2022.
He has received two Grants for 2022: the Edna
Wiechers Arts in Wisconsin Award and the Joyce J.
and Gerald A. Bartell Award in the Arts from the
University of Wisconsin-Madison. He has been
invited to conduct Master classes in Shakespearean
verse at LASALLE College of the Arts in Singapore
in April. In May, Baron starts shooting a Supporting
Role in Aaron Greer's new film, The Coming, in
Chicago.

For more info., see https://bfany.org/theatrerow/shows/queens-girl-in-the-world/. In addition to
writing, Caleen continues her ongoing consulting
contract with the Director of the Folger Shakespeare
Library in Washington, D.C.
JULIE JENSEN recently completed a playwriting
curriculum for high school students entitled
“Playwriting With Young Adults.” It is published
on line through Plan-B Theatre.
https://planbtheatre.org/playwritingwithyoungpeople/
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FELICIA LONDRÉ is thrilled that The Pests, her
verse translation of Molière’s Les Fâcheux, got a
superb professional production by Kansas City
Actors Theatre, 15-30 January. With hilarious
choreography by Ron Megee under the direction of
Matt Schwader, The Pests garnered dozens of
comments like this one: “63 masked minutes of
laughing out loud, dance breaks, and vibrant joy. …
exactly what I needed in this bleak midwinter.”
Broadway World called it “thrilling and vibrant
thanks to some of the best talent Kansas City has to
offer. I think we're all ready for this rollicking,
frolicking, romping good time!" Another of
Felicia’s translations, the 2014 two-character
bittersweet comedy Mademoiselle Molière by
Gérard Savoisien, had a professional reading at The
Unicorn Theatre on 12 December 2021. The big
public celebration of Molière’s 400th birthday (15
January) had to be postponed due to covid, but now
it’s all set for Sunday 1 May, 2:00-4:30pm at the
Nelson-Atkins Museum of Art. The eve of the party
will feature a performance by the renowned
Comédie-Française actor Jérôme Pouly in the world
premiere of his one-man play about Molière. Mark
your calendars and come to Kansas City!

Felicia with production team, taken on opening
night 15 January, L to R, director Matt
Schwader, costume designer Georgianna
Buchanan, and Felicia.

KATHY A. PERKINS received an honorary
Doctor of Fine Arts (DFA) degree from the
University of Michigan-Ann Arbor. The hooding
ceremony was presented at the Winter
Commencement Exercises on Sunday, December
19, 2021 in the Crisler Center in Ann Arbor.
Perkins is also an alum of Michigan.

RANDY REINHOLZ continues his work as a
consultant on a variety of television, film, and new
media projects in development including Shaman’s
Tears by Mike Grell, an NDA Project with
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Skydance Animation, and Manifest Destiny by
Brian May and Dirk Maggs. In playwrighting, he is
a founding member of the Indigenous Writer’s
Collaborative at Oregon Shakespeare Festival,
2021, and his new play A New Story from Rabbit
and Frog, a short drama for youth was published
in 2021 by youthplays anthologized in All of Us: A
Celebration of BIPOC Voices by Diana Burbano,
Velina Hasu Houston, Leviticus Jelks III, Michelle
Tyrene Johnson, Ramiz Monsef, Matthew Paul
Olmos, Lina Patel, christopher oscar peña, Randy
Reinholz, Alvaro Saar Rios, Hope Villanueva, and
Elizabeth Wong. He appears in “A Quick Chat with
Randy Reinholz” in Writing Adaptations and
Translations for the Stage by Jacqueline
Goldfinger, forthcoming from Routledge (2022). He
continues to serve as President for the National
Theatre Conference and participates in lots of
conversations about Native theatre with companies
and organizations like Shakespeare Theatre
Association, Lane Community College, Seattle
Theater Group’s The People’s Theatre Talks, PICT
Classic Theatre, and San Diego Theatre Alliance.
SANDRA SHANNON, founder and president of
the August Wilson Society, was featured speaker at
a post-show conversation following a production of
August Wilson's Seven Guitars at Arena Stage on
December 9.

Sandra delivered the February 6 keynote address at
the Cincinnati Shakespeare Theatre's immersive
discussion inspired by August Wilson's Ma Rainey's
Black Bottom.

JAMES STILL directed A CHRISTMAS CAROL
for the first time at Indiana Repertory Theatre. His
new play THE CRATCHITS (in America) had a
reading at Indiana Rep. His short play IN PRAISE
OF BEING LIGHT was part of The Ripped Festival
at American Blues Theater in Chicago. And he is
currently the head writer for a new TV show that is
a groundbreaking collaboration between Deaf and
hearing artists with Pigmental Studios and
Gallaudet University.

Dr. Sandra Shannon with Riley Temple and Otis
Cortez Ramsey-Zoe, post-show discussion on the set
of the Arena Stage production of August Wilson's
Seven Guitars, Dec. 10 2021
A Christmas Carol at Indiana Rep, directed by James Still
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SUZAN ZEDER celebrates a return to LIVE
Theatre!!!!! She was thrilled to be back in rehearsal
and production for her new musical, THE
BATTLEFIELDS OF CLARA BARTON. In 2016
she began work on a musical inspired by the
remarkable life of Clara Barton, the founder of the
American Red Cross, legendary Civil War nurse
and Women's Rights activist. In 2017 she was
invited by Fellow Rives Collins to bring the very
first draft of the piece to a class he was teaching at
Northwestern University that focused on my work.
That was the beginning of a five year odyssey with
six different workshops in Austin Texas and
Chicago. This past July, Austin Playhouse presented
a concert production to capacity houses and
enthusiastic response. In October, Rives and
CLARA and Suzan reunited when the American
Music Theatre Project in Chicago presented a
developmental production with a marvelously
talented cast, (including a terrific 11 year old who
had to perform in a mask ), minimal sets and
costumes, and a fabulous band. The developmental
production played to sold-out houses and standing
ovations, clearly striking a chord with contemporary
audiences. Clara Barton fought on many
battlefields. She was often the only woman at some
of the Civil War’s bloodiest and most important
battles. She championed women’s rights and was a
close friend of Susan B. Anthony until they split
over a disagreement about the15th Amendment.
She also fought and inner battle with a familial
history of mental illness and depression. The themes

of social justice, women’s rights, civil rights,
character assassination, and the stigma of mental
illness that course through Clara Barton’s story are
shatteringly relevant to us today. We passionately
believe that this piece is NOT a history lesson, but a
call to arms for audiences, particularly to women
and girls, who face the same battlefields faced by
Clara Barton two centuries ago. The piece is now
ready for its professional premiere, somewhere
wonderful to be determined.

Nominations for College of Fellows Due March 1, 2023
This is a reminder of the responsibility of each Fellow to place in nomination those persons she/he/they
believe are qualified to become members of the College of Fellows of the American Theatre. The deadline for
nominations for 2024 is March 1 2023. For further details and submission guidelines, please
see https://www.thecollegeoffellows.org/members-only-area/nomination-form/
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In Memoriam
A great soul never dies. It brings us together again and again.
Maya Angelou
Don Drapeau (2004)
(May 15, 1940 - November 18, 2021)

"Greeks didn’t write obituaries, they only asked one question after a man died, “'Did he have passion?'”
https://www.mccoyfuneralhome.com/obituaries/Don-Drapeau/#!/Obituary
Attilio "Buck" Favorini (2014)
(August 30, 1943 - January 22, 2022)

"A man of great words, great deeds, and a great heart."
https://obituaries.post-gazette.com/obituary/attilio-buck-favorini-1084314408
https://www.post-gazette.com/news/obituaries/2022/02/02/attilio-favorini-obituary/stories/202202020154
The Fellows Gazette 13

Special Tributes
Don Drapeau
Frater, Ave Atque Vale
(Hail brother, farewell)
Don Drapeau, who died on November 18, was a splendid "Man of the Fellows." Theatre
administration and teaching on the University level were his métier, but he was also a national and
natural leader of his peers. He had a gift for it. I know this because I was fortunate enough to see him
in action. For years (and I mean many years), he lead the national Association of Schools of Theatre,
the Southeastern Theatre Conference, the Virginia Theatre Association and the Department of
Theatre Arts at Virginia Tech University, among others.
In the College of Fellows, he "volunteered" to chair the Video Living History Project, a service he
rendered for years. I know this because I repaid him for it at many a bar.
Don led a life full of accomplishments but will be best remembered for his great passion for the
theatre and love of his wife, Libby, and daughters Dana and Danielle. He had an invigorating sense of
humor and a boundless and positive attitude that enabled him to take on endless challenges. I know
this because he ran from me for years when he knew I was looking to fill another committee
chairmanship. (I could outrun him).
Don deserves recognition not just for what he did, but for who he was. He had the deep respect of his
colleagues and the admiration of thousands whom he taught. He was a generous and caring
colleague with a warmth of heart. I know this because he was also my friend.
House to half.
- Fellow Scott Parker

Attilio “Buck” Favorini
Scholar, teacher, award-winning playwright, and founder of the University of Pittsburgh’s Department
of Theatre Arts, Fellow Buck Favorini died peacefully at home on January 22, after battling
Parkinson’s/Lewy Body Dementia. A proud Italian son of Greenwich Village, Buck earned his BA from
Fordham and a PhD in History of the Theatre from Yale, from which he directly joined the faculty at
the University of Pittsburgh. In his third year, he was named Head of the Theatre Arts Division, which
he guided to independence as the Department of Theatre Arts in 1982, serving twenty-seven years
as Head and Chair of Theatre Arts and many more as Director of Graduate Studies while becoming a
legend in the theater arts community in Pittsburgh.
Throughout his career, he moved productively and enthusiastically between the halls of academe and
the stages of professional theatre, and his creative and scholarly work regularly bridged the “two
cultures” of the sciences and the humanities, as exemplified in his major work Memory in Play From
Aeschylus to Sam Shepard, which explored the correlations between scientific constructions and
theatrical representations of memory. He served on the boards of the American Society for Theatre
Research, the National Association of Schools of Theatre, and the Association for Theatre in Higher
Education. In 1979 he was cited for Distinguished Service to the Profession for his ten-year editorship
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of the journal of the American Society for Theatre Research, and ten years later was named
Pittsburgher of the Year in the Arts by Pittsburgh Magazine.
The Three Rivers Shakespeare Festival, which he founded in 1980 and directed for 13 seasons, was
named one of the leading Shakespeare festivals in the country by the Cambridge Guide to World
Theatre, while his anthology on documentary theatre has been termed a “landmark” publication by
scholars in the field. His first play Steel/City, written with Gil Elvgren, made the Pittsburgh PostGazette’s “Ten Best” list in 1976 and was named best production of the year by the Pittsburgh City
Paper in 1992. The Gammage Project (2012) controversially explored the death of a black motorist at
the hands of five white policemen in Pittsburgh’s white suburbs in 1995. The play received the 2012
Artistic Achievement award from the Pittsburgh Black Political Empowerment Project. Buck was given
a “Hebrew name” by the United Jewish Federation in appreciation of his producing the Jewish Play
Festival and Conference on Jewish Playwriting (1983), and his play In the Garden of Live
Flowers, written with Lynne Conner, won the Kennedy Center David Mark Cohen award (2002).
For insights into the little and not so little favors Dr. Favorini offered students, friends, colleagues, and
audiences, view his "Last Class" online: https://www.play.pitt.edu/news/professor-favorinis-lastclass-online
- Fellow Dan Carter

Aspire Arts Leadership Program and Arts Impact Award
Thoughts from
CHARLENE GORDON
Arts Impact Award creator and donor
These are not my words; however, they are words that I live
by: "Advocacy is about educating and informing elected
officials, the public, and the media bout the importance of
the performing arts. It is up to us - performing artists,
administrators and audience members - to explain the value
of the performing arts to lawmakers. Why is it important for
artists to give back to society? As a powerful tool for
advocacy, art is a gift that keeps on giving."
https://www.theperformingartsalliance.org/toolkit/advocacy-basics
"Our lives begin to end the day we become silent about
things that matter." Martin Luther King Jr. (attributed)
To be an advocate is to have courage, independence and
passion for the things that matter.

L to R, Dean Gail Humphries, Former Dean Dan
Carter, Charlene Gordon, at the Kennedy Center
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Update from 2020/2021 KCACTF/College of Fellows Arts Aspire
Arts Leadership Program Awardees
ISHA RAO
SIERRA LANCASTER
JADA HAMPTON

Isha Rao, recipient of a 2020 Charlene Gordon Arts Impact Award,
which recognizes distinguished emerging arts leaders, advocates and
activists, as well as a 2020 John Cauble Emerging Leader Award, which
honors an outstanding participant of the ASPIRE Arts Leadership
program, shares her thoughts on participation in the ASPIRE program
and her recent achievements:
I was fortunate to discover the ASPIRE Program at KCACTF Region II.
At the opening ceremony, I was blown away and moved by our Guest of
Honor Maria Manuela Gonayes' keynote speech. It was clear that I
needed to attend any workshop that Ms. Goyanes was going to be a part
of. Hearing about her background, her career, and how she has always
stood for representation and radical inclusion made me want to learn everything from her. Another
turning point for me at the Festival was when asked if I had any monologues in my repertoire for
South-Asian actors by South-Asian artists, I realized that I had none. That's when it hit me how much
representation really matters and how much I've been impacted by not seeing someone who looks
like me on stage and on screen. It dawned upon me that if I wanted to see a transformation in the
theatre industry, I couldn't wait around and expect it to just happen. I would have to lead and be a part
of that process myself. That's how I found ASPIRE and the world of Arts Leadership and I haven't
looked back since.
Since I had missed the inaugural ASPIRE session, it actually never registered for me that I was
competing for a spot to go to Nationals. I guess in a way it gave me a space of freedom and creativity
for my Theatre Company Concept and Pitch. I was not focused on being better than the rest of the
participants. I wasn't trying to impress the people judging our presentations. I wasn't worried if my
idea was too risky or potentially challenging. I just had my possibility and zero concern for failure. I
only cared about sharing my idea and my passion. And that's what I think got me through to
Nationals. At Regionals and at Nationals, I learned so much and most importantly, forged important
relationships with the people who are now my mentors and my greatest cheerleaders - Andy Truscott,
Khady Kamara, Kelvin Dinkins, Jr., Victoria Nolan, Curt Columbus, Stefanie Sertich, and Kelsey
Mesa. Even though we were virtual, my cohort at Nationals was like being a part of a family where we
were - and still are - just unconditionally rooting for one another and wanted nothing more than for
each other to win. Our shared experiences as women or as people of color and our shared, yet
unique, visions as theatre artists and administrators gave us room for listening, learning new
perspectives, unlearning harmful and existent practices, empathy and understanding.

The Fellows Gazette 16

Isha Rao, far right, performs
as Madame Arcati in
Slippery Rock University
Theatre Department’s 2019
production of Blithe Spirit.

It was because of my interactions with my cohort and our mentors and their faith in me and stand for
me that I applied to and won the Charlene Gordon Arts Impact Award. Being honored with the John
Cauble Emerging Leader Award was an unexpected bonus and was incredibly reaffirming. It showed
me that my vision of leading and running a theatre company that is rooted in anti-racism, radical
inclusion, diversity, representation, and that lives as a home for immigrant artists and audiences, is
actually possible someday. What existed for me as an idea suddenly transformed into a concept with
an actual blueprint and it was also important for me to experience that this vision spoke to and was
important for people apart from me as well.
I graduated from Slippery Rock University in 2020. Since then, I have completed a 10-month long
virtual Marketing and Communications Fellowship at Arena Stage and subsequently, a virtual
Marketing and PR Internship at Steppenwolf Theatre Company in the summer of 2021. Both
experiences were incredibly educational, valuable, challenging, and full of cherished memories and
relationships. I am immensely grateful for all of these learning opportunities that have led to my
growth and development. Currently, I am committed to garnering additional real-world experience in
the fields of either leadership, education, or audience development/community engagement and then
plan on forwarding my career by attending grad school in a couple of years. I am incredibly excited for
what the future has in store for me and am incredibly grateful for the relentless support and blessings
of my family, teachers, mentors, co-workers, peers, and friends. Thank you all. Really. I would not be
who I am or where I am if it hadn't been for each and every one of you. Thank you.
Slippery Rock University is, understandably very proud of their alum! See article published by her
alma mater about Isha's achievements at KCACTF at https://www.sru.edu/news/062821a
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Sierra Lancaster, recipient of a Charlene Gordon Arts Impact
Award for 2021, shares her thoughts on participation in the ASPIRE
program and her recent achievements:
The ASPIRE program was one of the most fortunate blessings to come
into my path. Prior to applying and being accepted to my regional
cohort, I didn’t know much about KCACTF or any of the college theatre
programming that the Kennedy Center curated. I began my own
production company, Samuel-Lancaster Productions, in 2020 at the
beginning of the pandemic when I was at home and desired a way to
keep the theatre alive. I wanted to find active ways to create the much
needed change I hoped to see within both the industry, and our society as a whole. A professor of
mine saw an ad for the ASPIRE program on social media, and sent it my way, thinking it might be
something that I would enjoy (spoiler- he was right). I was excited to share space with other young
people who are passionate about producing and arts administration. In the ASPIRE program I found
mentorship and community with arts leaders who had the same goals and vision that I did. It was a
space for me to learn and grow, to think outside the box, and to challenge what the theatre has been
and create what it can become. Receiving the Charlene Gordon Arts Impact Award after the National
Festival was an overwhelming blessing. As someone who is passionate about and interested in the
intersectionality between arts, social justice, and government, I am excited to be able to spend time at
the Kennedy Center in a residency this year learning how to make my communities, both artistic and
not, better places. I am looking forward to using the generous
resources I have been given by the College of Fellows of the American
Theatre and the Kennedy Center to in turn give back and positively
shape the future of the American Theatre.
After the National Festival this past spring, I spent the summer at the
Eugene O’Neill Theatre Center in Waterford, Connecticut as the
Producing Apprentice. In June, I joined the producing team for
Antoinette Nwandu’s Pass Over on Broadway, through a program
called Seat at the Table, which was designed to bring more Global
Majority and Female-Identifying producers to the commercial theatre.
Both of these experiences changed my life considerably, and with what
I learned through the ASPIRE program, I felt equipped to dive into both
of these projects and use my voice to make a positive difference.
I am currently in my final semester of college at the Boston
Conservatory at Berklee. This spring I will be a member of the TEDxBroadway Young Professionals
cohort, and I will graduate in May with a BFA in Musical Theatre with a minor in Creative
Entrepreneurship and an emphasis in Directing. I am looking forward to stepping into the next chapter
of my life, bringing with me all of the lessons, mentorship, and guidance I have been so lucky to
receive the last four years. The ASPIRE program shaped and molded me as a creative and critical
thinker, and I know that I wouldn’t be the artist that I am today without that experience. Thank you to
the College of Fellows for their support of ASPIRE, and for helping to usher in the next generation of
arts administrators and change makers.
See https://www.facebook.com/samuellancasterproductions/.
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Jada Hampton, recipient of a 2020 Charlene Gordon Arts Impact
Award and a 2020 John Cauble Emerging Leader Award, shares her
thoughts on participation in the ASPIRE program and her recent
achievements:
ASPIRE means to have hopes or ambition about achieving something
or to rise high. The most important lesson I learned from the ASPIRE
program was that everything I needed to succeed wasn’t “already
inside of me”- my hopes and ambitions were within reach but to
pretend they were as easily attainable as they are to others would
deny the construction of “isms” gatekeeping arts industries. There I was, placed in a room with
brilliant minds realizing that there are so many like us who will never get the chance. My purpose after
leaving the program was to revolutionize how theatre interacts with BIPOC youth by providing
accessible opportunities, education, and encouraging new work and invention with the next
generation of artists. The dark side of theatre, for far too long, has traded community for transactional
relationships, favored the wealthy, and has bent to the will of political factions who confuse intention
with impact. Being awarded the Arts Impact and Emerging Leader Awards reassured me that I am the
type of leader the American theatre needs.
Since ASPIRE ended, my aspirations
are to live this life as fully as humanly
possible by not limiting myself to the
constraints we place on emerging
artists. I am an actress, playwright,
director, administrator, dancer, and
dramaturg all in one--unlimited and
unleashed. The people I’ve met and
the mentors I’ve gained are a
testament to the fact that a village of
people can help anyone reach and
become their aspirations. I am
currently working with La Vega
Screen shot from Jada Hampton's Embrace Arts website
Management, headed by Tiffany Vega
Gibson, as her administrative assistant and am looking forward to the projects and companies we are
so grateful to collaborate with, including AJLP Consulting. I have also started an affordable online
coaching program for kids, teens, and beginning actors, writers, and poets called “Embrace Arts
Coaching” which offers virtual one-on-one monologue, artistry, and speech coaching. I am looking
forward to making casting culture more equitable as well as helping others step into their own big and
beautiful power. I am truly a better human because of ASPIRE and am incredibly blessed to have
been part of this amazing program.
See https://www.lavegamanagement.com/,
also https://www.embraceartscoaching.com/
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Strategic Alliance Update from Michael Hood
Recently the Association of Arts Administration in Education, one of our Strategic Alliance partners,
posted the following list of Arts Admin Field Data Sources compiled by AAAE member Dr. Carolina
Blatt-Gross of the College of New Jersey. While one focus of the post is on cultivating new leadership
in the wider arts and arts-administration-in-education community, members may find others of the
cited documents of use as they seek funding and other support for their programs.
Arts Admin Field Data Sources
•

Google arts and leadership crises. There is a lot (in Canada at least) which suggests that the arts
sector is in desperate need of new kinds of leaders. While Murawski's book Museums as Agents
of Change speaks to that in the broad cultural sector, I have also seen discussions that argue that
we need a new kind of leader in the arts. And if we need new leaders -- they probably need to be
trained!
o a few examples
o https://museum.bc.ca/brain/bcma-webinar-the-elephant-in-the-room-the-leadership-crisisin-canadas-cultural-sector/
o https://unesdoc.unesco.org/ark:/48223/pf0000374631

•

State Art Agency
o Nationwide directory: https://nasaa-arts.org/state-arts-agencies/saa-directory/
o NJSCA: https://nj.gov/state/njsca/index.html

•

SNAP https://snaaparts.org/findings/reports
o Some of the presentations might be helpful: https://snaaparts.org/findings/presentations.
o Useful Reports:
o https://snaaparts.org/uploads/downloads/Reports/SNAAP-151617-Recent-GradsAggregate-Report.pdf
o https://snaaparts.org/uploads/downloads/Reports/SNAAP-2014-Annual-Report.pdf
o https://snaaparts.org/uploads/downloads/Reports/2012_Annual_Report.pdf

•

Data from the U.S. Bureau of Labor Statistics:
https://www.bls.gov/oes/current/oes270000.htm

•

Arts Administrators of Color Network. The organization released research findings in December
2021 that may be helpful to you, particularly if your campus has aligned equity, diversity, and
inclusion initiatives. https://aacnetwork.org/

Special Thanks
To Jan Du Plain for her assistance with planning for the National Press Club sponsorship
and to LR Hults for graphic design.
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Parting Thoughts
... as we envision an ever-brighter future for our nation and
the world
from American poet/playwright
Langston Hughes

Dreams
Hold fast to dreams
For if dreams die
Life is a broken-winged bird
That cannot fly.
Hold fast to dreams
For when dreams go
Life is a barren field
Frozen with snow.
Langston Hughes
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