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Mark Your Calendars for our Annual Membership Weekend!
April 15th & 16th, 2023 - Washington, DC.
Please note that events will include
*Conversations with Fellows classes of 2020 and 2021*
*Investitures and conversations with Fellows classes of 2022 and 2023*

Citations for Investiture
Fellows of 2022
Paul Bogaev
Paul Bogaev is a consummate artist with an extensive background as a musical theatre conductor, musical
theatre guest artist, composer, and orchestrator, including Sir Trevor Nunn’s Olivier
Award-winning London production of FIDDLER ON THE ROOF.
Throughout his career, he has accumulated an impressive array of awards. He received
his first GRAMMY for Elton John and Tim Rice’s AIDA, for which he produced,
orchestrated and conducted the TONY award-winning score. He was also music director
on Broadway for TARZAN, BOMBAY DREAMS (TONY nomination for best
orchestrations), SUNSET BOULEVARD, ASPECTS OF LOVE, CHESS, LES
MISERABLES, STARLIGHT EXPRESS, CATS and THE MUSIC OF ANDREW
LLOYD WEBBER with Michael Crawford and Sarah Brightman. In addition, he was
brought in to rework U2’s SPIDER MAN. His second GRAMMY was as Executive
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Producer of the soundtrack of the Oscar-winning film musical, CHICAGO. His other film musicals include
NINE, ACROSS THE UNIVERSE, DREAMGIRLS, CONNIE & CARLA, and the animated LION KING,
TARZAN, MULAN, and EMPEROR’S NEW GROOVE. Paul also served as music director of the ABC-TV
film musicals RODGERS AND HAMMERSTEIN’S CINDERELLA, ANNIE (EMMY AWARD) and SOUTH
PACIFIC. Among the pop, film, and theater stars with whom he has worked are with Sting, Phil Collins, Elton
John, U2, ABBA, Barbra Streisand, Whitney Houston, Beyonce, Hugh Jackman, Glenn Close, Jennifer Hudson,
Richard Gere, Queen Latifah, Catherine Zeta Jones, Daniel Day Lewis, Penelope Cruz, Marion Cotillard,
Nicole Kidman, Renee Zellweger and Judi Dench. As a symphony conductor, he directed the music for Francis
Ford Coppola’s presentation of the silent film epic NAPOLEON with major orchestras around the world. As a
composer, he wrote the music for BATTLE CRY, a musical commissioned for Gettysburg, and recorded his
setting of The Gettysburg Address with narration by Glenn Close. In the summer of 2016, he arranged a
complete modernization of the score of OLIVER! and played the leading role of Fagin as a burned out rock and
roller. Subsequently, he directed the music and played Frollo in THE HUNCHBACK OF NOTRE DAME.
Paul has conducted master classes in song performance in New York City and has also taught at Princeton,
James Madison and Penn State University. He is an outstanding musical theatre professor. While serving as
guest artist-in-residence at Stephens College while I was Dean of Creative and Performing Arts, he worked
extensively with musical theatre students. He had a variety of responsibilities with teaching ensemble
performance classes and private lessons, as well as working extensively with a scene into song course. His
ability to connect lyric and melody to the through line of acting in a song is quite remarkable. He combines
technical expertise with deep understanding of the individual student’s instrument and is a remarkable catalyst
for artistic improvement for students. While at Stephens College, he was also the vocal coach and musical
conductor for THE MYSTERY OF EDWIN DROOD. Watching him in action with Stephens students and
other guest artists was truly remarkable.
Paul is a force of nature, a vibrant artist and a staggeringly wonderful collaborator. I first met Paul when
introduced to him as the musical director for an original musical SIGNS OF LIFE, which we toured to Prague
for the International Conference on Psychoanalysis and also performed in the United States - on campuses and
for the annual conference for curators/executive directors from Holocaust Museums in the United States.
Working with him as the script and musical underwent many revisions was truly a joyful process. His insight
into connecting the difficult content of this work – based on the lives of artists in the Nazi transit camp of
Terezin – to the music, lyrics, storyline and characterizations - uplifted my work as a director. I witnessed first
hand how Paul exudes confidence and requires exactitude in his work with all performers and enhances the
capabilities of emerging and current professionals.
- Citation by Dean Gail Humphries

David Grapes II
David Grapes has attained a distinguished record in the academy and the professional
theatre. As a professor of theatre David has taught acting and directing at Tarkio
College, Moorhead State University, and the University of Northern Colorado. In each of
these institutions he rose to leadership as department chair while also supplying artistic
leadership for professional summer theatre companies in each setting. His vision for the
Music Theatre program at UNC resulted in the establishment of a national reputation and
an extraordinary record of students performing at the highest levels in the American
theatre. David also has a long record of involvement with N.A.S.T. and URTA as well as
AEA and SDC.
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David Grapes has served as artistic director for two regional (LORT) theatres. At Tennessee Repertory Theatre
he transformed the company by expanding from one to three theatre spaces and introducing new theatrical work
to the region. His work achieved widespread critical acclaim and he was credited with both reviving the
company and enhancing its quality and impact on the region. At ArtPark Theatre Company, Mr. Grapes not
only expanded the music theatre offerings of the main stage but also opened a small venue house that
introduced new and more challenging material to the regional audience. In his career both in professional and
academic venues, David has directed over 250 productions in almost every conceivable genre and scope.
Yet, if teaching, administration, artistic direction, and stage direction were not enough, David Grapes is also the
author of four musical reviews that have gained wide professional acclamation. His first production, My Way: A
Musical Tribute to Frank Sinatra premiered at Florida’s Asolo Repertory Theatre and has been performed OffBroadway, at numerous regional theatres and countless community and university venues. His other shows
featuring the work of Tony Bennett, Johnny Mercer, and Nina Simone have also been seen in theatres across
North America.
I am pleased to nominate author, artistic director, stage director, teacher, and administrator, David Grapes for
the honor of becoming a member of the College of Fellows of the American Theatre.
- Citation by Fellow Brant Pope

Stuart Hecht
I am pleased to nominate Stuart Hecht to The College of Fellows of the American
Theatre. I have known Stuart since the early days of the American Theatre and Drama
Society, for which he served as treasurer (1997-2005) during my 1997-99 term as
president. Working with Stuart was a special pleasure not only for his delightful
collegiality but for his dedication to doing the job thoroughly and well. His meticulous
record keeping inspired total trust and provided a solid foundation for the incipient
organization.
Stuart Hecht's national reputation rests largely upon his 25-year editorship of New
England Theatre Journal, which he has nurtured to national prominence in the field of
scholarly theatre journals. Meanwhile, he has published widely in other journals and
books, and he earned major recognition with his 2011 book Transposing Broadway:
Jews, Assimilation and the American Musical for which he was a featured authority in
the 2013 PBS television documentary on the Jewish Legacy in Broadway Musicals.
He will certainly be a stellar addition to our illustrious ranks.
- Citation by Dean Emerita Felicia Londré
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Susan Hilferty
I write to nominate Ms. Susan Hilferty for membership in the College of Fellows of
American Theatre. Susan has designed costumes and scenery for over 20 Broadway
productions as well as for major regional theatres throughout the United States. She
is the recipient of many awards include a Tony Award for Wicked (among five
nominations), the Irene Sharaff Award for Lifetime Achievement, an OBIE for
Sustained Excellence in Design, and the Ruth Morley Design Award from the
League of Professional Theatre Women.
Ms. Hilferty is Arts Professor (a rank she helped create) at the New York University’s
Tisch School of the Arts where she chairs of the Department of Design for Stage and
Film. She approaches every production through the text. Her approach to design does not begin with historical
research - she teaches her students what she practices: to learn as much about the person who is the character after
which they can start thinking about their clothing – using primary resources for period research and only rarely,
the Internet.
Susan's credits include more than 300 productions in countries including Japan, Ireland, Australia, Korea, New
Zealand, Mexico, Malaysia, Spain, Brazil, Germany, and South Africa. Her designs for opera include Rigoletto
and La Traviata for the Metropolitan Opera and Manon which was a co-production of the Los Angeles Opera
and Berlin Staatsoper. She has collaborated with Athol Fugard as set and costume designer (and often as codirector) on over 44 productions since 1980 beginning with A Lesson from Aloes. She has also frequently worked
with directors Laurie Anderson, Anne Bogart, Oskar Eustis, Yaël Farber, Moisés Kaufman, Des McAnuff, Emily
Mann, and the late Garland Wright.
Ms. Hilferty also designs for dance (including Alvin Ailey), the circus (Ringling Bros. & Barnum and Bailey)
and concerts (Taylor Swift SPEAK NOW World Tour).
It is with great pleasure that I nominate this accomplished designer, teacher, and administrator as a Fellow in the
College of Fellows of the American Theatre.
- Citation by Fellow David Leong

Chris Jones
Christopher N. Jones is not only one of the most prominent theatre critics in
the United States (Chicago Tribune since 2008), but he is also director of the
Eugene O'Neill Theater Center's National Critics Institute and author of two
well-reviewed books: Bigger, Brighter, Louder: 150 Years of Chicago Theater
(2013) and Rise Up! Broadway and American Society from Angels in America
to Hamilton (2019). Moreover, he teaches a graduate seminar in drama
criticism at DePaul University, writes a Sunday culture column for the
Tribune, and makes a weekly presentation on CBS-2 in Chicago. In 2018 he
added the New York Daily News to his reviewing positions.
I got to know Chris in the 1980s when he attended the Mid-America Theatre Conference for several years. It
was always a joy to see him. He loved being with academics. Although it has been some years since I last saw
Chris in person, I have followed his career with great interest and have rejoiced in his successes, which include
the prestigious George Jean Nathan Award for Dramatic Criticism.
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Chris's way of interacting with ardent young theatre lovers made it clear to me why he was the perfect choice to
head the O'Neill Critics Institute. Indeed, one of my M.A. students, Calan Welder, participated in the Institute a
few years ago and could not say enough about all the ways Chris had helped him. Besides his stellar reputation
as a theatre critic and as author of major theatre books, Chris is clearly also a committed and nurturing
educator.
Chris Jones will bring the warm collegiality and devotion to high standards that we value in The College of
Fellows of the American Theatre.
- Citation by Dean Emerita Felicia Londré

Baron Kelly
Dr. Baron Kelly is currently Professor of Theatre at the University of WisconsinMadison. Previous academic positions in the US include the University of Louisville,
where he served as Head of Acting and Director of the African American Theatre
Program, Ball State University, Chapman University, and College of the Holy Cross in
Massachusetts. He was Langston Hughes Distinguished Visiting Professor at the
University of Kansas and was a Fellow with Harvard’s Du Bois Institute. His
international teaching is highlighted by appointments at Taiwan’s Feng Chia University
and London’s Central School of Speech and Drama; and also includes work at
universities in Accra, Ghana; Florence, Italy, Leipzig, Germany, Helsinki, Finland;
Lodz, Poland; Amsterdam, Netherlands; Lisbon, Portugal; and Agadir, Morocco. He is
truly a citizen of the world, and his international presence serves as an inspiration to the
students and collaborators with whom he shares his knowledge, talents, and experience.
What appears to separate Baron from others is his level of accomplishment in three distinct and discrete areas:
performance, scholarship, and teaching. His achievement in one would be noteworthy. Excellence in all three
puts him in a highly select company.
Baron received the Diploma in Acting from the Royal Academy of Dramatic Art and the MFA in Acting at Cal
State–Long Beach and established a career as an actor, working Off Broadway and on, internationally, and with
some of America’s most prestigious theatre companies, including South Coast Repertory, Actors Theatre of
Louisville, Utah Shakespeare Festival, Mark Taper Forum, Old Globe, McCarter, Folger, Baltimore’s Center
Stage, and Hartford Stage. Along the way, he worked with some of the country’s notable directors including
Josh Logan, Jon Jory, David Wheeler, Ed Stern, Migdalia Cruz, Jack O’Brien, Nagle Jackson, Ken Ruta, and
Josephine Abady.
As a scholar, Professor Kelly has established expertise in aspects of Scandinavian Theatre and in the work and
impact of the actors Ira Aldridge and Earle Hyman. In addition to authoring his own books, he is a frequent
contributor to books edited by others. He is an active participant in “the scholarly conversation” through
articles, papers, lectures, and conference participation and through his service on the editorial boards of
numerous publications, currently serving with The Harold Pinter Review.
It is with great joy that I welcome in The College of Fellows of the American Theatre.
- Citation by Dean Emeritus Dan Carter
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Sandra L. Richards
Dr. Sandra Richards' distinguished career as an artist/scholar/educator of African
American, African diasporic, and African theatre and drama spans four decades and
several continents. Currently Professor Emerita from Northwestern University, she has
held prestigious academic positions at Stanford and Northwestern Universities in
theatre, performance studies, and African American Studies, and at the University of
Benin in Nigeria as a Fulbright scholar from 1983-85. In 1990, she became the first
tenured African American woman in Northwestern's Weinberg College of Arts and
Sciences, and from 2001-2004, she held Northwestern's Leon Forrest Professorship of
African American Studies, which supported ongoing research on issues of cultural
tourism to slave sites throughout the Black Atlantic. When, in 2012, she was named
director of Northwestern’s Qatar Liberal Arts program, she expanded this research to
include parts of the Indian Ocean World (specifically, Qatar, Tanzania, and Zanzibar).
Her wide-ranging intellectual pursuits and life experiences imbue her teaching, artistry, and scholarship with
profoundly transnational, transcultural, and transdisciplinary perspectives. She has lived and taught in the
Middle East, and recently published on the notable Indian literary figure Amitav Ghosh. She has published
extensively on African, African American, and African Diasporic playwrights including Amiri Baraka,
Adrienne Kennedy, August Wilson, Ntozake Shange, Femi Osofisan, Derek Walcott, Tess Onwueme, Ama Ata
Aidoo, and Aimé Césaire, to name a few. As one of our most prolific publishing scholars, she has blazed new
trails - posing provocative questions and initiating new areas of exploration. She has shaped the field, and
anyone interested in African American and African diasporic drama and theatre turns to her works for
inspiration and enlightenment. Her recent works Black Women Playwrights in American Theatre (co-authored
with Fellow Kathy Perkins) and Approaches to Teaching August Wilson (co-edited with Fellow and Dean-elect
Sandra Shannon) and her essay on African diasporic drama included in the Cambridge Companion to American
Theatre (edited by Fellow Harvey Young) are indispensable readings.
The significance of her scholarship has been recognized by the American Society for Theatre Research, and she
has also received one of our field's most prestigious teaching awards, ATHE's Oscar Brockett Award for
Outstanding Teacher of Theatre in Higher Education. She has also held a number of important administrative
positions, as Chair or Director of African, African American, and Black performance and playwriting programs,
and has worked artistically as a stage director and as Artistic Director of Oakland Ensemble Theatre. Her
contributions as an artist, educator, mentor and scholar have significantly enriched the intellectual, cultural,
aesthetic, social, and spiritual life of our nation.
- Citation by Fellow Cheryl Black

Beth Turner
Dr. Elizabeth (Beth) Turner is a playwright, educator, publisher, and theatre director. A
Phi Beta Kappa, Magna Cum Laude graduate in French Literature and Language from
Colby College, with an interdisciplinary course of study for a Master's Degree at New
York University, Dr. Turner earned her Ph.D. from the University of Georgia's
Department of Theatre and Film Studies with a dissertation entitled "Haunting
Memories: Black Francophone Caribbean Women Playwrights and the Traumatic Slave
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Past." She also received a graduate certificate in Women’s Studies at the University of Georgia.
For six years, Dr. Turner served as a full professor of Theatre Studies in the Department of Drama at New York
University's Tisch School of the Arts and she spent eight years as Coordinator of Student Advisement and
Special Projects (Study Abroad, Double Majors, etc.) and Adjunct Faculty, Department of Drama, Tisch School
of the Arts. She is currently an adjunct professor of Theatre at FAMU and an adjunct of Women’s Studies at
FSU in Tallahassee, Florida. She taught playwriting at NYU and in Woodie King, Jr.'s New Federal Theatre
Workshop.
As a playwright, her works have been produced by the New Federal Theatre, the National Black Theatre
Festival, at the Bermuda Festival of Performing Arts, and at the University of Georgia. Her children's play, Sing
On, Ms. Griot, was scheduled (pre-pandemic) for production at the National Theatre of Ghana in August in
conjunction with their Year of Return, commemorating the 400 years since the first African people were sold
into captivity in the United States. Her play Sweet Mama Stringbean, based on the life of Ethel Waters, was
presented in October 2021 by the Essential Theatre at Florida A&M University.
Dr. Turner’s directing credits include canonical works by Lynn Nottage, August Wilson, George C. Wolfe, and
James Baldwin at the University of Georgia, and works by Tarell Alvin McCraney and Pearl Cleage at Florida
A&M University. Dr. Turner’s play Sweet Mama Stringbean received a Kennedy Center American College
Theatre Festival playwriting Award, and her direction of Ms. Cleage’s play Blues for An Alabama Sky and
Tarell Alvin McCraney’s In the Red and Brown Water were recognized with Kennedy Center American
College Theatre Festival Awards as well.
Perhaps her most lasting contribution to the American theatre has been the founding of the quarterly publication
of Black Masks, a national magazine that has chronicled and celebrated the work of African, African American
and Caribbean theatre practitioners for the past 37 years. Black Masks has served as an invaluable source for
libraries, academics, scholars, teachers and students with interviews and profiles on a vast array of artists and
institutions, including Chadwick Boseman, Eileen Morris, Douglas Turner Ward, S. Epatha Merkerson, August
Wilson, Larry Leon Hamlin, Jackie Taylor, and hosts of others.
Her future plans include completing a book, which is under contract to Routledge, on contemporary Black
theatre based on her decades of Black Masks articles. This project was recently awarded a National Endowment
of the Humanities grant for HBCU (historically black colleges and universities) faculty.
- Citation by Fellow Michael D. Dinwiddie

Nominations for College of Fellows Due March 1 2023
This is a reminder of the responsibility of each Fellow to place in nomination those persons
she/he/they believe are qualified to become members of the College of Fellows of the American
Theatre. The deadline for nominations for 2024 is March 1 2023. For further details and
submission guidelines, please see https://www.thecollegeoffellows.org/members-onlyarea/nomination-form/.
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Six New Fellows to be Invested in 20231
Mark Bly

Dramaturg, author, educator; Co-founder and Director of the
Kennedy Center Dramaturgy Intensive; recipient of the
KCACTF Medallion for Lifetime Excellence in Dramaturgy;
past affiliations as dramaturg/ associate artistic director include
Arena Stage, Guthrie Theater, Seattle Rep, Yale Rep, and on
Broadway.

Michael J. Bobbitt

Director, Choreographer, Playwright, Educator, Arts Leader;
Executive Director, Massachusetts Cultural Council; member,
New England Foundation for the Arts Board of Directors;
awards include Excel Leadership Award (Center for
Nonprofit Advancement) and Person of the Year Award
(Maryland Theatre Guide).

Heather S. Nathans

Dean of Academic Affairs and Associate Dean for Diversity
and Inclusion at Tufts University; past president of the
American Theatre and Drama Society and American Society
for Theatre Research; author of three award-winning
monographs and series editor of University of Iowa Press's
Studies in Theatre History and Culture.

1

Citations for the 2023 Fellows will be delivered in person in April 2023 along with those of the Class of
2022, and published in the Summer 2023 Gazette.
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Victoria Nolan

Professor Emerita of Theater Management and Deputy
Dean of David Geffen School of Drama (Yale University);
formerly Managing Director of Yale Repertory Theatre;
2019 Kennedy Center Medallion for co-creation of
LORT/Kennedy Center ASPIRE Leadership Fellows
Program.

Ed Simpson

Playwright, Director, Actor, Producer, Educator; Professor
Emeritus from the Department of Theatre and Dance at
Indiana University of Pennsylvania; awards include the Los
Angeles Drama Critics Circle Award and the BackstageWest Garland Award for playwriting in 2000.

Caridad Svich

Playwright, screenwriter, translator, editor, lyricist, essayist,
educator and freelance arts journalist; recipient of 2012
OBIE for Lifetime Achievement; 2018 Ellen Stewart Career
Achievement in Professional Theatre Award from ATHE;
National Latino Playwrights Award in 2003 and 2013.
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Dean's Notes
From Dr. Gail Humphries, Dean
June 2022
Dear Fellows,
Greetings and wishes for a joyful and productive summer to all of you! I have important news to share
about our upcoming 2023 in-person meeting in Washington, DC, but first I would like to review details
about our April 2022 ZOOM meeting and recent happenings.
APRIL 24, 2022, ANNUAL BUSINESS MEETING VIA ZOOM by the end of June, if you care to view it.
We are in the process of editing and then posting our recorded Zoom meeting from April. As you recall, the
University of Kansas hosted the meeting. It should be available for viewing on our website by the end of June.
Here are highlights from the meeting:
SUMMARY REPORTS
Each Board member presented summary reports, providing an overview of their designated areas of
responsibilities. The full reports are available on the website. Further updates on our scholarship awards
(presented in May and June via Zoom), will be featured in our fall issue of The Gazette. I am happy to report that
we also have outstanding recipients for the student awards – the Jane Alexander Acting Award, the John Cauble
Producer Award, and the Charlene Gordon Arts Impact Award. Likewise, the HB Studios/Uta Hagen Award was
presented via Zoom to an outstanding faculty member. Special thanks to all of our diligent Board members for
their service to our organization in many different capacities.
2023 MEETING PLANS
We will be live and in-person for our 2023 meeting. As I reviewed in our business meeting, here are a few
pertinent details:
April 14, 2023, Evening Board and Deans Emeriti gathering; Kennedy Center American College Theatre
Festival Evening of Scenes and Awards
April 15, 2023, AM Board meeting at The River Inn
PM Afternoon Dynamic Dialogue session with Fellows at The Reach- Kennedy Center (new initiative)
PM Evening at the National Press Club – conversation with Fellows from the Classes of 2020 and 2021
moderated by David Leong ; commemorative signing of the Fellows’ legacy book by all newly invested
classes since our last live meeting in Washington, DC – Classes of 2020; 2021; 2022; and 2023;
Honoring our Legacy – A Highlight of Fellows who have passed; Orlin Corey Toast
April 16, 2023, AM Annual Business meeting at The Reach, Kennedy Center
PM Afternoon: Annual Luncheon at The Reach, Kennedy Center – investiture of the Classes of 2022
and 2023 with full reading of citations; interviews with these Fellows facilitated by Dean Elect Sandra
Shannon; Roger L Stevens Address by Fellow Molly Smith, deferred from 2022
We look forward to a vibrant and exciting weekend in Washington, DC. Mark your calendar now! We will be
distributing all of the specific details in January 2023 and will request your RSVP for each event at that time. A
reminder that guests are welcome for the National Press Club evening and the luncheon at The Reach.
However, you will need to indicate the inclusion of a guest with your RSVP. We have successfully secured a
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block of rooms at The River Inn for the weekend. As in the past, there are also a limited number of rooms
available and encourage you to reserve your room as soon as we distribute that information.
LAUNCH OF FELLOWS NEW WEBSITE
During our Zoom business meeting, our new website designer, Adia Coleman of Howard University, provided a
preview of our upcoming new site. We intend to launch it during the fall. I hope that you will find it as exciting
as the Board and I do. The new platform has many new features that will enable us to distribute information
efficiently to all of our members, receive requests for information from external individuals and provide a clear
mechanism for benefactor gifts.
LIFETIME BENEFACTORS
My deepest appreciation to our lifetime and gold medallion benefactors. Your gifts have ensured a solid
foundation for our operations. All of our benefactors are acknowledged on our current website and will be
featured in a slightly different manner on our new website. If support of the Fellows is something that you
would like to consider, please contact our treasurer, Dr. Brant Pope at brant@austin.utexas.edu
WELCOME TO OUR NEW FELLOWS
A sincere congratulations and welcome to our 2023 Fellows, another exemplary group of individuals with
lasting contributions to our field. We so look forward to seeing them in April 2023. Do take the time to look at
this impressive array of professionals featured here in The Gazette. It is my honor to serve them and each of you
as we move the Fellows forward in 2022 and 2023.
NEW INITIATIVES
We are making steady progress with our Strategic Alliances, as you will note in the report on page 20 of the
Gazette. I have also generated a report about the Annual Convention of Americans for the Arts which I attended
last month in Washington, DC, mentoring two of our Arts Impact Scholarships recipients. If you have any
questions about the conference or my report, please do contact me directly.
SPECIAL THANKS
As always, a special thanks to our magnificent administrative assistant, Kristy Simpson. Kudos to our webinar
host Board member Henry Bial and the University of Kansas. And to you, each of our members, my sincere
gratitude for all that you contribute to our field at this pivotal time in the world, placing theatre at the center of
so many lives.
Please feel free to contact me directly to discuss any of these items – ghumphries@stephens.edu.
With deep appreciation,

Gail

Opportunities to Serve

The College has no permanent infrastructure and is, therefore, dependent on the work of individual Fellows
who volunteer their time and effort to serve in various capacities. Anyone who wishes to volunteer for
service to the College should reach out directly to Dean Gail Humphries at any time.
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News of the Fellows
Robert Benedetti’s NEW MEXICO ACTORS
LAB just closed its first show of 2022, THE TIME
OF YOUR LIFE. In September the company will
open its Fall Season of three plays, Yasmina Reza’s
GOD OF CARNAGE, Lucy Kirkwood’s THE
CHILDREN (which Benedetti will direct; pictured),
and Conor McPherson’s SEAFARER.

Lynn Goodwin and Leslie Dillen in THE
CHILDREN by Lucy Kirkwood, directed by
Robert Benedetti

into the Future on The LMDA Bly Creative
Capacity/Grant Fellowship.”
Marvin Carlson has just been elected to the
American Academy of Arts & Sciences in
recognition of his exceptional scholarly
accomplishments in humanities and arts. He is one
of 261 leaders in academia, the arts, industry, public
policy, and research elected to join the prestigious
honorary society in 2022. For more info, see
https://www.gc.cuny.edu/news/marvin-carlsonelected-american-academy-arts-sciences
Dorothy Chansky is completing a book about
representations of dementia on the American stage
of the past hundred-plus years. She spent the past
academic year as a fellow at the Penn State
Humanities Institute finishing the manuscript. The
book will be published by Palgrave. At the recent
Sixth International Conference on American
Theatre and Drama in Madrid, she presented a
paper titled "Mind. The Gaps," for a panel on US
Theatre, Medicine, and Mental Health, performed in
a concert reading of Susan Glaspell's The Outside
sponsored by the International Susan Glaspell
Society, and hosted a reception sponsored by the
American Theatre and Drama Society.

Cheryl Black delivered a (virtual) guest lecture
titled "Performing History: Patriot Acts, a Suffrage
Pageant For Our Time" in May at the 21st Tajrobeh
Theatre Festival in Tehran, Iran, sponsored by the
Center for Experimental Theatre at Tehran
University. She contributed a chapter titled "Susan
Glaspell, the Provincetown Players, and Greenwich
Village Feminism" to Susan Glaspell in Context,
edited by J. Ellen Gainor, forthcoming from
Cambridge University Press.
In July 2022, Mark Bly, as Director and CoFounder of the Kennedy Center Dramaturgy
Intensive, will lead international daily zoom
workshops with guest teaching artists on
contemporary dramaturgy issues of consequence.
He will follow this up in July as the Lead Speaker
for a two-part panel at the international Literary
Managers and Dramaturgs of the Americas
Conference: “A Celebratory Reunion and Looking

Dorothy Chansky and Noelia Hernando-Real in
The Outside Reading, directed by Alex Roe,
6th International Conference on American
Theatre and Drama, Madrid.
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productions provides a great opportunity to see the
work of my colleagues and to share in the
development of young artists."

Dorothy Chansky welcomes attendees at the
reception celebrating the 35th anniversary of
the American Theatre and Drama Society, 6th
International Conference on American Theatre
and Drama, Madrid.

John Frick Award celebrated. As part of its 35th
anniversary celebration at the Association for
Theatre in Higher Education Conference in July, the
American Theatre and Drama Society will sponsor
a book exhibit featuring books that have received
ATDS's John W. Frick award, which honors the
best monograph published each year on theatre and
performance of/in the Americas. In addition to
Frick, for whom the award is named, Fellows who
have received this award are Henry Bial, Heather
Nathans, and Barry Witham.

Bernard Dukore's new book Unions, Strikes,
Shaw: “The Capitalism of the Proletariat,”
was published by Palgrave Macmillan in June
2022. His article “The Joy of Taxes” will appear in
the December 2022 issue of SHAW: The Journal of
Bernard Shaw Studies .
In July 2022, he will present a short paper, “Shaw’s
Proposal and Churchill’s Hope,” at the annual
International Shaw Society Conference at Niagaraon-the-Lake, Ontario, Canada.

David Grapes will
direct the world
premiere of his new
musical revue A
Swinging Christmas
- The Holiday Music
of Tony Bennett at
Farmers Alley
Theatre in
Kalamazoo,
Michigan November
18 thru December
11.

Kathryn Ervin was named recipient of KCACTF's
Judith Royer Award for Excellence in Production
Response 2022. The award was established in honor
of Judith Royer who is a revered KCACTF member
and developed the respondent workshop for Region
8. Kathryn reports that "The work of responding to

Stuart Hecht was again a featured commentator
for an episode produced by WTTW, the PBS
television network in Chicago, as part of their
"Chicago Stories" series. (See Vol. 87 News) The
episode "Downtown Disasters" (broadcast in April
2022) focused on Chicago's Iroquois Theatre Fire of
1903. The producer for the episode featuring Stuart
last fall just received Chicago's Lisagor Award for
Best Arts and Entertainment TV Reporting. In May
Stuart (along with his co-editors Megan Geigner
and Jasmine Mahmoud) learned that their new book
MAKESHIFT CHICAGO STAGES: A CENTURY
OF THEATRE AND PERFORMANCE received
"Recommended" status from CHOICE. The three
co-editors spoke about the book on May 13 via
Zoom as part of a lecture series hosted by the
Chicago Public Library.
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Baron Kelly has been awarded the William F. Vilas
Distinguished Professorship of Theatre and Drama
at the University of Wisconsin-Madison.

glimpse-behind-the-scenes-macbeth-daniel-craigruth-negga
Four years, dozens of volunteers, and more than
18,500 emails led up to Kansas City’s public
celebration of Molière’s 400th birthday. As
president of KC MOlière: 400 in 2022, Felicia
Londré confidently boasts that Kansas City had a
longer and more varied series of Molière-related
events than any other city in the world. The
Comédie-Française contributed a video salute to
Kansas City and its 510th sociétaire Jérôme Pouly
came to premiere his one-man play M de Molière
on the May Day weekend of the big public
celebration in Kirkwood Hall of the Nelson-Atkins
Museum of Art. Felicia is also thrilled that The
Pests, her verse translation of Molière’s Les
Fâcheux has been published by Broadway Play
Publishing and is available here:
https://www.broadwayplaypub.com/the-plays/thepests/?utm_source=newsletter&utm_medium=email
&utm_campaign=5newtitles20220316

Baron as lunch guest of UW Madison Provost
Karl Scholz, to celebrate the Vilas
Distinguished Professorship.

Kansas City Councilman Eric Bunch presents
Felicia with the city proclamation in honor of
Molière’s 400th birthday.
Baron with some of his students at the UW
Madison Creative Arts Awards.
David Leong was fight director for the currentlyrunning Broadway production of Macbeth, starring
Daniel Craig and Ruth Negga. For more
information and a photo of David working with
Craig and actor Paul Lazar, see Vogue magazine
article, https://www.vogue.com/slideshow/special-

Young singers from the Académie Lafayette.
Photo by Don Ipock..
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the 13th of Judge Sarokin's plays on issues of the
conflict between social movement and the judicial
system.
D ear Lindsay

9 798789 037416

A Whimsical H istory of Our Family
Part one: 1740-1934

T om M arkus

Mascothead MoMo (Missouri Molière, designed by
Felicia's daughter, Georgianna Londré Buchanan).

D ear Lindsay
A Whimsical H istory of Our Family
Part One: 1740-1934

T om M arkus

Randy Reinholz reports the following:

Line-up at the culmination of the formal program
for the birthday party, L to R, : Catherine Tissot,
president of the Alliance Française de Kansas
City. Felicia. Jean-Charles Foyer, bilingual
master of ceremonies. Cyprienne Simchowitz,
former Honorary French Consul for Missouri and
Kansas. Virginie Roche-Tiengo, lecturer from
Université Sorbonne Paris Nord. Nathalie
Feldman, graphic designer. Jérôme Pouly,
510th sociétaire of the Comédie Française. Julian
Zugazagoitia, director of the Nelson-Atkins
Museum of Art
Tom Markus has published a new book that's
available in both paperback and e-book versions
from Amazon: Dear Lindsay - A Whimsical History
of Our Family, Part One: 1740-1934. He is
prepping to direct the newest play by retired federal
judge H. Lee Sarokin. The Joy of Dying will be
presented this autumn at North Coast Repertory
Theatre in Solana Beach, CA. The Joy of Dying is

· National Theatre Conference, President, New
York, 2020-present
· Europa-Universität Flensburg, Knowing
Tomorrow 2.0: Twenty-first Century Native North
American Archives of Futurity. Writing and
Performing Equity, conference presenter,
Flensburg, Germany, May 2022 .
· Tufts University, Resurgent Futures:
Indigenous Arts, Theory, & Practice, Randy
Reinholz and Courtney Mohler in conversation,
delayed due to COVID, April 2022
· Shakespeare Theatre Association, Give Delight
and Hurt Not: The Practicalities of Decolonizing
Shakespeare, panelist, Off the Rails at
OSF, Harrisburg, PA January 7, 2022
· Yale University Beinecke Library, "Women,
Theater, Archives: Cultivating, Preserving, and
Showcasing Voices". Leaders of Native Voices at
the Autry and the Autry Museum of the West discuss
the past and present of their program, devoted to
developing and producing new works for the stage
by Native American, Alaska Native, Native
Hawaiian, and First Nations playwrights, April 19,
2022
· SDSU Native American Music and Dance
Conference The Beauty of Our Ways: Traditions,
Methods, and Praxis in Indigenous Performing
Arts, Native American Music, Dance, and Theater
Performance, moderator, San Diego, CA April
2022

The Fellows Gazette 15

Carol Sorgenfrei was event coordinator for a joint
UCLA-UCB conference Saturday May 28 that
included papers by prestigious scholars and current
grad students, performance videos, and the world
premiere of Carol's work-in-progress, SNAKE
OIL. Conference participants explored the crossAsian interconnections, reflections and versions of
the Japanese tale Dōjōji 道成寺, in which a
woman's rage at a man's betrayal transforms her
into a murderous snake, and its opposite, the
Chinese Legend of the White Snake 白蛇傳, in
which a snake who falls in love with a human man
transforms herself into the ideal woman.

FL. James's play EMILY & MARILYN TALK
POETRY ON A SULTRY JULY AFTERNOON was
part of the Arc Stages Festival of New Plays in
Pleasantville, NY. His play DASH CLIMBS A
ROPE was featured in the CapitalQ Theatre Festival
in Madison, WI. And coming up later this summer
his PLAYS ABOUT LONGING will be
workshopped at UC-Santa Barbara's Launch Pad
Summer Reading Series.
Caridad Svich has two plays and an opera in
production this summer: EVA LUNA, based on
Isabel Allende's novel, premiered on June 3rd at
Repertorio Espanol in New York City,
https://repertorio.secure.force.com/ticket/#/events/a
0S8a00000UqbonEAB. Her opera, La Casa de
Bernarda Alba, premiered June 9-12 at Cleveland
Opera Theatre. Music by Griffin Candey. Libretto
by Caridad based on her translation of the play by
Federico Garcia Lorca. Her USHUAIA BLUE
premieres at the Contemporary American Theatre
Festival in July, https://catf.org/ushuaia-blue-bycaridad-svich/

Illustration Credit: Dojoji engi emaki (Illustrated Legend of Dojoji)
https://www.hyogo-c.ed.jp/~rekihaku-bo/historystation/digital-exhibitions/ebanashi/ka0004_en.html

JAMES STILL's play I LOVE TO EAT about the
American culinary icon James Beard had a sold-out
run at freeFall Theatre Company in St. Petersburg,

Matthew McGee and Puppet Elsie in "I Love
to Eat," Photo by Joseph Michael-Kenneth
courtesy of freeFall Theatre

On April 27 Caridad and Tom Cornford will lead a
panel discussion with James Graham, Roy
Williams, Jennifer Jackson, Suba Das and Daphna
Attias. Continuing on from their reflections in
Caridad's book, Toward a Future Theatre:
Conversations During a Pandemic, the panel
discusses theater's ability to effect change at a
precarious time for the arts sector. Toward a Future
Theatre had a book launch event last month at
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Royal Central School of Speech and Drama. The
event is now on youtube on the school's
channel, https://www.youtube.com/watch?v=jBiH0j
GwW6Y

Harvey Young delivering plenary lecture in
Madrid.

Beth Turner has finalized a contract with
Routledge for her book A History of Contemporary
Black Theatre: The Black Masks Perspective. It
is scheduled to be finished December 2023. It will
cover important events and issues in Black theatre,
broken down by theatre disciplines (producers,
actors etc.) from the 1980s to the present, the period
during which Beth published Black Masks, her
magazine on Black theatre.
Harvey Young was a plenary speaker at the Sixth
International Conference on American Theatre and
Drama, Madrid, June 2022. His presentation on
June 2 was titled "'I’m the One that Killed
Monday’: August Wilson, Dolemite & the ReMaking of American Theatre”

Harvey and Fellow Dorothy Chansky at ATDS
reception in Madrid

Stay in Touch / Visit our website
https://www.thecollegeoffellows.org/
Please stop by to keep abreast of the latest information and updates, familiarize yourself with our
scholarship activities, peruse the 2022 Financial Report, or browse the Photo Gallery. If there are
any changes in your contact information, or if you have forgotten the password for members-only
section, email Kristy Simpson at ksimpsoncof@gmail.com.
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In Memoriam
A great soul never dies. It brings us together again and again.
Maya Angelou

Donn B. Murphy (1994)
July 21 1930 - April 3 2022

"
What I hope to give to my students is a sense
of the vitality of the performing arts and the
awesome impact they can have on our lives."
Georgetown Magazine, Sept-Oct. 1984
Photo,
https://commons.wikimedia.org/wiki/File:DBMCirca
2000.jpg

Obituary
https://www.broadwayworld.com/washington-dc/article/Former-National-Theatre-President-Donn-B-MurphyHas-Passed-Away-20220411
For an amazing autobiographical source, see Donn's website, http://www.nowstar.net/index.htm

A Tribute to Fellow Dr. Donn B. Murphy, Theatrical Magician
Fellow Dr. Donn B. Murphy, one of the most important mentors in my life, died on April 3, 2022 at age 91. I
first met Donn when I was a freelance theatre director in Washington, D.C. and took a Georgetown University
(GU) course in Theatre Management, which I might rename How to Make Theatre Magic. We became fast
friends, though I never got to ride on his motorcycle.
Donn had long served as advisor to GU’s Mask and Bauble, the oldest continuously running college theatre
group in the United States that was founded in 1852. My first position after graduate school was at GU to
follow in Donn’s footsteps as artistic advisor to this, and three other groups. Donn directed Mask and Bauble for
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21 years and taught at GU for 45 years. Students that he mentored at GU included Tony Award winners John
Guare and Jack Hofsiss.
I oversaw Mask & Bauble’s Donn B. Murphy One-Acts Play Festival annually, named in Donn’s honor since
he was a devoted advocate of new plays. Donn, who had received the Distinguished Teaching Award, handed
me his syllabi, and I worked alongside Donn team-teaching as he mentored me in my first teaching job in
academia. Donn was completely disinterested in grades and only interested in spreading the joy and alchemy of
theatre and motivating students to take creative risks that would constantly amaze him. Inspired by his positive
energy, I tried to emulate him when I took over a number of his classes when he retired.
I will always remember his amazing Christmas parties at his home which he turned into an enchanted
interactive wonderland stage set with hundreds of playful mechanical decorations, including model trains
running all over the house. His film screening room played Broadway productions on film that nobody could
get their hands on back then, except Donn. I will always remember the impish smile that was always on his
face. One entered his home under a flurry of snow from a snow machine, into his annual magic show performed
by a professional magician.
By invitation of First Lady Jacqueline Kennedy and White House Social Secretary Letitia Baldridge, Donn
became theatrical advisor to both the Kennedy and Johnson administrations for their White House music and
theatrical performances in the East Room, bringing GU tech students to help with lights and sound, long before
unions were hired at the White House.
I missed seeing Donn when he retired to Florida with his life partner US Army Col. H. Jones “Jon” Carrow,
Ret. He did return to D.C. for a glorious celebration of his 80th birthday in 2010 at GU where I could see the
love so many of his former students and colleagues had for Donn. There were over 250 attendees from all over
the United States, each of whom called him their personal mentor. This theatre magician will be sorely missed
and always remembered.
From Fellow Bonnie Nelson Schwartz
Many of us will remember Donn’s Saturday evening receptions and banquets celebrating new Fellows where he
pulled out all the stops – presenting the U.S. Army show before it went out to entertain our troops throughout
the world.
In 2003, I was privileged to being inducted as a fellow by Zelda Fichandler and Donn Murphy. By that time, I
was inextricably linked with Donn.
In 1974 Donn was a founding member of the National Theatre Corporation that saved the historic National
Theatre just three blocks from the White House. He served as Vice President and then President and Executive
Director of the National Theatre for 35 years. He was instrumental in the success of the National Theatre as a
venue for Broadway musicals and a source of free community outreach events.
When I founded the Washington, D.C.’s Helen Hayes Awards, Donn agreed to host the first awards ceremonies
and for years after he hosted the Helen Hayes nominations event in the Helen Hayes Lobby of the National
Theatre he helped create. The nominations event is still held there today – over 30 years later.
Donn’s book, Stage for a Nation: The National Theatre was the seminal work on the history of professional
theatre in Washington, D.C. After I opened the acclaimed Ian McKellen: Acting Shakespeare on Broadway,
Donn was the first to claim a spot at the National Theatre when we began our national tour. Donn’s gifts to the
American Theatre will live after him in our hearts and on our stages.
From Fellow Dean Emerita Dr. Karen Berman
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Americans for the Arts Annual Convention May 2022
Report from Dean Gail Humphries

The 2022 Annual Convention in Washington, DC May 2022 - the first in-person conference since 2019 celebrated the “transformative, collective strength of creative workers and cultural organizations across the
United States, as members of the field learn from culture bearers and creative leaders offering wisdom on the
way forward and seek to spark renewal and rebirth in ourselves, our local creative sectors, and our
communities.” It was my honor to represent the College of Fellows and to host two of our four Charlene
Gordon Arts Impact Scholarship Recipients from 2020 and 2021. The two awardees who could not attend in
person will be participating in the on-line recorded sessions in June. One awardee is now living in India and
could not attend because of travel challenges, and the second had professional conflicts. The convention was an
inspiring gathering of thought and artistic leaders sharing productivity, networking, and garnering evidence of
the durability and resilience of culture given the challenges of Covid.

From L to R: Charlene Gordon 2021 Arts Impact Awardees
Sierra Lancaster and Kelli Crump with Dean Gail Humphries
and Convention Keynote Speaker, playwright and author
R. Eric Thomas

There were several key points that
resonated for me, and I will share them
below. All four of our participating
scholarship recipients will present written
reports discerning the impact of their
involvement. The two students who
attended the live conference with me will
present summaries of their reports in
person at our April 2023 business meeting
at the Kennedy Center. I can assure you
that their participation and active role in
the conference was definitive testimony as
to the significance of the arts impact
scholarship award. Kelli Crump and
Sierra Hampton are surely strong leaders
for the future of theatre in this country.
When you meet and hear them, you will
understand!

Here are a few resonating thoughts that provided a throughline and contributed to an impactful experience for
me throughout the conference:
1. A focus on the arts as a national asset that should be supported, cultivated, and nurtured;
2. Our shared responsibilities to generate public perception in a way that leads to current and future
support;
3. The stories of arts contributions of so many in varied communities across the US as a deep reminder of the
power of the arts to impact all our lives – to provide insight and strength, to provoke dialogue, and to
facilitate healing;
4. A rekindled commitment to the notion of a “network of networks” with strength emerging from strategic
alliances; and
5. A validation of the significance of collaboration that can lead to trust and resilience in this time of
enormous challenges for the arts and our world.
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I encourage you to visit the website of Americans for the Arts @
https://www.americansforthearts.org
It is a formidable resource.
Finally, I leave you with this quote from Maya Angelou that was
emphasized in the conference and remains a continuum for me as
your Dean… “You can’t use up creativity. The more you use,
the more you have.”

Arts Impact Scholarship Awardee Kelli Crump with new
President and CEO of Americans for the Arts Nolan Bivens

Strategic Alliance Initiative Update
Strategic Alliance Coordinators Dean Emeritus Dan Carter and Board Members Michael Hood and Michael
Dinwiddie have successfully established Strategic Alliance connections, respectively, with NAST, NTC,
AAAE, and ICFAD. In each of these cases the recent COF Statement on Ukraine has been shared and
disseminated to the membership of our alliance partners. Coordinator Michael Dinwiddie has reached out to the
leadership of BTN, BTA at ATHE, the NBTF, the CRAFT Institute at Dartmouth, the Harlem Cultural Council,
TCG, the Detroit Office of Arts, Culture, and Entrepreneurship, and New Fest (LGBTQ+), and has shared the
COF Statement on Ukraine with them. All have responded favorably, and BTN has agreed to an alliance, while
discussions with the other groups are ongoing.
In one case, AAAE, we received our first Strategic Alliances post, specifically dealing with Arts Administration
Field Data Sources, which was shared with the Fellows in the last issue of the Gazette. As a reminder, the
Strategic Alliance Initiative is designed to make our voice heard and to bring other voices to bear on what we
hope can be a better environment and future for the theatre, for the arts, and for humanity.
If you are interested in participating as a coordinator, or if there is an organization with which you are
connected that you believe would be a good candidate for partnership, please contact any of the coordinators
listed above.

Special Thanks

From the Editor to Dean Gail Humphries, Former Deans Dan Carter, Bob Schanke, and Karen Berman,
Administrative Assistant Kristy Simpson, and LR Hults for their ongoing generous support and assistance. And
special thanks to Fellow Dorothy Chansky and ATDS International Secretary Emeline Jouve for Madrid photos.
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Parting Thoughts
For the staggering social, economic, physical and psychic challenges confronting America at present,
actress/playwright/activist Anna Deavere Smith has suggested a revolutionary remedy that seems worth
sharing. And Considering.....

Could you ever imagine The Graduate School of Empathy and
Love? I know that sounds ridiculous. But I also know that some
individuals have a special aptitude for these core elements of our
humanity. Those gifts should be honed, nourished, refined, and
celebrated in the same way we cultivate athletic prowess,
intellectual productivity, and business acumen. We need a
generation of leaders who are as loving as they are strategic. We
need such leaders to help us find ways to imagine ourselves as
beings who could extend our concern beyond the boundaries of our
front doors, our fences, our perceived self-interests, our skins.
https://www.annadeaveresmith.org/toward-empathetic-imagination-and-action-2/
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